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7 =% —-vx41)— (Arthur David Waley) (1889 4£ 8 A 19 H~ 1966 4 6 F 27 H) i3,
AFYVADEFEFEZECTH D, 191048, rv 7Y v VRFREEL, FOHDI913FELD
REEWE BB T 5, Uk, RFEBROBEZEREFLHETHESATFREZFRICY =
AV —IZHEFE L PEREL ZIZAFECEES LA OBFIIR 2 1T2 o 72, ROBFRIZSH
THEEBECTLLHINTEY, ARGTES X OPEHHEBMFIIEOESTE ST 5,

T A —DELZHFIRD L) b DD D B, 1921 £~1933 4E12 6 HBI51T THR
ENAERLEER L LT [The Tale of Genjil (BEEMEE) 75 5, FHC D 1919 42
[Japanese Poetry, The ‘Uta’] (HA&A®DF, #K), 1921 412 [N6 Plays of Japan] (HADEE),
1928 412 [The Pillow Book of Sei Shonagon] (BA#WIE OMET) MEEH 5, F7/2, F
Bl #5513 1934 4212 [The Way and Its Power] (BT OEfERE), 1937 412 [The Book
of Songs] (5#%), 1938 4£1Z [The Analects of Confucius] (FLF D 3#FE), 1942 4£1Z [Monkey]
(FEERD), 1959 4£1C [The Poetry and Career of Li Po) (FEH) fiZ#zE b LB 3k
AL

7z A1) —1%1949 Fi2, EFEDIEHC [THE LIFE AND TIMES OF PO CHU-l] (H/E
) ZLREL7ce CORZIENETOT A —BHFOHBESIZOWTOMEDEKELT
Hbo TNETICT =AY —ZBBT S L)1, AFRDOIREHED 2D IZMHE 2 BRI
3% LT\ iz,

HEXFRICBITLIFHOELIERIIH Y, TOEROBADOLPTHESIZVLEED
KEEB> T2 DTHL, ARBOFHLIE, ThEL2E-ST, FEHOELSHAA
2 b FIF S hC & 72, ¥ [THE LIFE AND TIMES OF PO CHU-I] 28w T, v = A1) —
BEESZZOME L TWRAMHERN 2T R EEERLFEE, FAXV»R 5 AH
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THbHP, WrLEHIHAMEFTEZAET L0 %BRLTE,

AWEFE X [Arthur Waley O HFE SR O0—EE LT, 9724 —DOHESHIZD
WTORRPHROBBEZMBEL CHTZve TV~ 724 ) —ORMORFL
[Chinese Poems] ® OFIfTIZ 1916 ED T L TH Y, HEOHICHESH DL SHEFRLT
Wiz, T Arthur Waley D& A DORFRICABRLLMINIERL TH oz ROHN
—ZBITCRDLBEICE, 7T—%— 724V —-0Ob2BOANEBREMBLRFT 20
DEHIZ, KIZEEFA>TWh

Confucius heard a boy singing: “When the waters of Ts ang-lang are clear, They do
to wash my cap-tassels in. when the waters of the Ts'ang-lang are muddy, they do to

wash my feet in.

COEEIEIR, BEEO [##] 87) NAK] CHEHTHD, BEXIUTH LI
&O’C‘/)%o

BIRZKES TLEBER BRZKES WURERER®
GBBROKIBBATVE S, bASEORELED DBSL Y, BEOKINE > TW5E %5,
OORREEED AL V)

COFIHEEBRENLBESY, LT THRETRETIZVEVIELEEFHE STV
7eDIED, PEMEL-BRERIE, THOFORNZHEEXERT L] &) EE NI
REOIZLWVHIDDTHolze T—H— T4 —F, PRLOKADOFEIL, ZOSE
A L TCADREICHi o TW2Dh, BREVDOTHD, ZniZid, 1916 FkIC
BT —%— 7z —DILEE ) PVPVHIL DD Y FIEBATWS, BERELD
2 HEDFIIE & T Confucius (FLF) PBEDOERDEKIOTL 2 MWL WvwIH) EH
FET, HLLEINEBHIEIDNE, WHERLIERTHS ). TOERIFIOBRKICE
RBEH, TV PICHIMEZRAF) Aft, FATVZA V-6 LWbDEKLEEIEH
N5,

1917 £, 7—4%— -+ Y= 1) —i3 [Thirty-eight poems by Po Chi-I} ® #H1L72. ¥ =
A 1) — 1 Introduction 2, PNOEFFROFEIZOWTHR, EFFREOEENOZ &
Z2oWT, RYERLTWZEEZRLTW
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I have therefore tried to produce regular rhythmic effects similar to those of the

original. Each character in the Chinese is represented by a stress...

COBHEDBHEOHBSOFEHOHIZ, SHBRWT, T Waley 255ER, %13 & 170
Chinese poems] 1272,

FI9174E 10 A, 7—Y— -7z A —ZEHICHBSOF%Z SEFAR L 72 [Poems
of Po Chit-I] £\»9 % A4 b )V T The Little Review ® IZHi L7z, BIZEZ D8 HDFDL (170
Chinese poems] ZIX& 7=,

ZORH, v =4 —0ORFE, HB5AWIEH SN Tz, 1t Ezra Pound © T
Holze PIUL 19174 7 A 2 H, The Little Review D #F %% Margaret Caroline Anderson
WD & 9 FMMEH LT,

Have at last got hold of Waley's translations from Po Chii-I. Some of the poems are
magnificent. Nearly all the translations marred by his bungling English and defective
rhythm... I shall try to buy the best ones, and to get him to remove some of the botched

places. (He is stubborn as a jackass, or a scholar.) ©

Z DFMKITIE Ezra Pound DML EZREVRADON TV D, HFEOSEOFHIEICH
BEHHEEDLNTW/zPound i2E>T, 7T—%— T4 —DHFIZTONVT, »5
AL BRTIHFEICHKEOCPRE P72 T TH o 72,

RIC19174E 10 HI2 78, 11 BIC10E, ZEIZhbAoT, x4 —idF 7/ [Poems
by Po Chi-I] ® £\ 95 % 4 FIVTHESDHZR L72e 20191741, EIZT7—H¥— -
7)) —OEESGFHBRVPENL o TETEH o7z ZOFDI2AICT =) —2EE
[The Little Review] ICERL-BHESORFVEEH T LI LIl ko7, MERD
Margaret Caroline Anderson IZFHHEERDOEH% T reprint these poems from the October
number. They are too good for anyone to miss. @ & ) IZE LTz,

19184E, 7—Y%— - =41 —® [Further poems by Po Chi-I, and an extract from his
prose works, together with two other Tang poems] © BHIREN/ze FOHTT—H— -
AV —EARSOFHE B8R LIz, TZXE-TT—V— v A~k HESH
DEFC LT, PRYOBEETHESOEFGZETEL L) 1Tk o7

DUED X & EHE LTHh0, 19184FIZY =1 1) —id [A Hundred and seventy
Chinese poems) *© ZHIZAB L7z ZOHED PartII IZHES (Po Chil) BHEISHT N,
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HESOE®N 0 BEERIN TV, T/-HESIZDOWT Introduction 12 7 BEIZ EE X R
L72o Introduction Db D2, ZD 60 BEDFHIIFZHICL > THESOEE®BET S
DB LD EORBE TR LTV, PRIIIDEHIZENVTW DS,

It is usual to close a biographical notice with an attempt to describe the “character”
of one’s subject. But I hold myself absolved from such a task; for the sixty poems which

follow will enable the reader to perform it for himself. *”

FROENLDERZODODEERL, TOEGBHIIL > THATHLLEARDEES
BELHT, LWIDR7—Y— 724 ) —DAYWEROEEFOEELRERTH L, #
CZANIZEES ORBRWZEZHEEL L E 2D, ZOFERBEISR TV, ZOBNT
T—H— vz )—iF, BESHOEE, PhOFORKEEICOWT, WHELZ DT
DI ol CORBET A —OHBEZEEF OBV 272X HITB). 724
—ZRD LD X NOBARESEBEEZRL T 5,

The most striking characteristic of Po Chii-I's poetry is its verbal simplicity. There is
a story that he was in the habit of reading his poems to an old peasant woman and
altering any expression which she could not understand. ... Po expounded his theory of
poetry in a letter to Yiian Chén. Like Confucius, he regarded art solely as a method of

conveying instruction. “*

TxAY—DRL7story 1E, FERROBERD MEERE] CRR2EESHICHT
HILYEYV—FThHb, [HEREER 4—BEHEz MBEBRE, EEFISZ, T#FR
Bz, HERZE, EREME] Y

T=Y%— Tz D OFMIIFENCBITZEESRIIO ORI o TS, HES
HORELRFEDO—DE LTIE, A4PHENIIKLTES) L1525, #FHLREELD
STH)EFLRUTELVDDE, FIZEKT, LWwHLIZHIIHD, PEFHEFHOHEEIT B
JFEE] KBV T, TOREZFLTW ., [PEFUBRITHER BLHTE BEA
FIAELS  TEMES, BEAFEKS] ©

7 —4%— A1) —ix [A Hundred and seventy Chinese poems] 2B\ T, HESL
HARELEDBEBRIZOWTHEEZ LTz, DIUERD L ) IZEB T 5,

84



Arthur Waley o5& 5 R Fia

Even during his lifetime his reputation had reached Japan, and great writers like
Michizane were not ashamed to borrow from him. He is still in high repute there, is the

subject of a N6 Play and has even become a kind of Shinto deity. It is significant that the

only copy of his works in the British Museum is a seventeenth-century Japanese edition.

(Tiges)

EHITEE (19194) &, 7—H%— - 7 =4 —id [More translations From the
Chinese.] “® % HES 72, ZOFEIIL, THESHBENL] 5), HEHORLZEE
£H7, RFED Introduction I2BWT, T—H— - 724 —IFOBENEREL KD X
I ITENTWIz,

This book is not intended to be representative of Chinese literature as a whole. I
have chosen and arranged chronologically various pieces which interested me and

which it seemed possible to translate adequately.

A — I NBFOEETHREZ EATWH,, FLT, FOKE, FE£oKFITZH
BHDOFICFOHEZE S T2, 6 Introduction 127 = 4 U —iZ X HIZRD L H 2B NT

W7z,

I have, as before, given half my space to Po Chii-, of whose poems I had selected

for translation a much larger number than I have succeeded in rendering.

COBEIPLYT—H— T2 ) —OHESHEEF T Z Y LHEAINE, YLD X
) RERERIEOVT, YA -—OHESHRIZSHITER, 1949 FIIBNT, T
—H— A —DHBSHEDEKRKTH S [The life and times of Po Chi-I) ™ %
IR el oz CORIIT Y FOTHMLTHALTERo2H &, HARFEICRE N
72 % ZOY A —ORFICONT, ARFEFEOLEFEBIHVEIME LTz,
EBRROFICBTO LS % b 02 5,

(7T—=H—-TzA41)—id) EROAMES L, BAZRROFTHEL &) LHA,
BUGDBEZ ST LT, EFEEO—BE LTOHESD, WHIKHEIIRKGL, v

PIATEI L7202 L CTWnWb, #LTE A, LHRIZETAREVRRIE, BESD,
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BAOFWEIROHRT, LX) RALEEFEEZRULLL, E0L) REMERE
L7z2%, WHICEBRLTWA, 512, HE0BBICHT 2IEDH 5 HMEDS,
MAL LTORNAEEZFE L, BESOBEN, BRICGZE-2KE00, 1A
DEBERD B L) RREEICRTLALEELZ, SBHCENRTLIOTH B, @

INRBBULRBYLRFHMETH S, 7T—HY— 7oA =itk oT, AUHIFROERY
BHERX AWEPERICET L TCEEL, \WOBLOREPLEEOEMEZRHT S &
WHLDTHolo VoA ) —IPNOFTEEZRD LI IZENTVES,

In the main my account of Po's life is founded on his own writings, both prose and
verse, with their ‘titles’ and prefaces. A Chinese ‘title’ (¢'%) is often a description of the
circumstances under which a poem or essay was written rather than a mere heading,
and prefaces (hs#) give an even more extensive account of these circumstances, so that
solid biographical data can often be got from an author's poetical works, of a kind indeed
sometimes more reliable than those supplied by the official notice of his life in the

history of his period. ®

UEBRDTEAL S, T—H— T2 4 ) —3HESETHFET S7-012, EIZEEK
bioT, HESOERPERLTE. 724 =10k o TAMAEHT 2015, b o
EAERR ARG, ANEREGT AL AMER b o TVA, BADATHLOHENS
EBTHIEThHD, COFECESOT, 724V —OHREAEREEDDFOR
PHlEE o7, INEBLT, KEODHFESHHHIZOLDES I & LTWz, THNIEFAER%
FEThHD, BEADT—F— - D24 -0k oT, EECHERLAECEED SHK
BICEHRT LI LES, BHEEOLFENLERATHY, BEHLERNRTATLD
Ao ZOBFUTEIZONWT, T2 A1) —ITRD L H BT W7z,

Different kinds of translation are needed for different purpose. If one is translating
a legal document all one needs to do is to convey the meaning; but if one is translating

literature one has to convey feeling as well as grammatical sense. The author puts his

feelings — exasperation, pity, delight — into the original. They are there in his rhythm,

his emphasis, his exact choice of words, and if the translator does not feel while he

reads, and simply gives a series of rhythmless dictionary meanings, he may think he is
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being ‘faithful’, but in fact he is totally misrepresenting the original. ® (T#13%:¥)

T—%— T A ) —ICFERNEEE D S EIIT T ARRKOEHEED—ATH A9,
—EEB I PN O DS, EREEL V) DOEERIIENTWEDT, FENEN
L ENLE T, BICEBRERICHEIIR > TWAEELENTAICIET o126, o
72 K BEE R RERT 2 B 2\ ] T A)—DIOREFITIFFICTED LW DE K
Lho 7—%—+ TaA ) —O—HEOMPMAEEZRO TV 5B &, PIEHEPIZEU LD
Bz boT, HHAOHROEY =& L TWAHIZ L0 hb, ~EAZHIFETHELET
HhrIH)E, —BROBREWRTLEETHAH)E, 7—H— -T2 -T2 3%D
THFO [BRUAL #HF0 Bl K7 7u—F LTEREZBHRL WD TH DL, FE
DEARBD—KEBHTHLTAVERIIOVTD, Yo Y —IFEEEZR L. 20
B MAIR D HEE@a e B LB LTV e W x A ) — DI DT~V EEHIIEZ 0
KDF A v [The Opium War through Chinese Eyes] @ b 55 X512, WFo [H]
TERTAHILEBLEL TV, AREOINDIL IHITTAMEL LT, 741 —DOFER
WwIIEDPNOFEMMEOFER 2 BEEEL, £ LTI BEARICIEOFIERRBT
FROFIERELTWEDONE, BERTLIETHD, TV —ILBRNICHES D
HXZERL T2, PROBIROEEIMTHSH, BHALIZWER), 61
MEHLEEOBADOHRIZ, 7l —H0EXbHERSICHEET 2BHMITHE0h,
INDT A ) —OeEGE B TEL &L, HEFELHTLA2DTIERVAES ) b
DEO—EDEELXBLT, 7—H— vz A)—I1lloT, ILFPEEEIEE L 2K
DHEFE /2L T5, [ BLEERE] 0L BREDOHICH S NMERDKIPBEATNSE BT,
b?b%EO)r'fﬂ%?%’) DEV, BIROKIE> TWwAEEBIE, bRRBEEZEI L] v
TEPIANT —F— - 724 ) =2 Lo TOEREVIMTTH L0900, BILDOTIEER
LB,

b3
L7—%— 2z —bHBESHOHRIIBIFZEEIIOWTER LTz, [In the Tale of Genji the
numerous references to Chinese poetry are all to poems either by Po or by his friends Yiian Chén and
Liu Yii-hsi. | [7%e life and times of Po Ch#i-I] George Allen & Unwin Ltd, London, 1949. p 213.
2. Chinese Poems. Lowe Bros. London, 1916.
3 EE (RI=HOE~/ =t /\EH)
FE, BERROBOBIER, XA, BiiF, FiIFE. BEO—ETERICEES L, £E =M
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RKEL%L D, ODLEEEDOLE, PHICHo TIHIEREN, BHEEZEITHRAZELALT R,
HE (R&5) ORICHFZHR U [8F] OREFERT, ZOIFEHNER [HEER] IRt
WCKRELFELE 272, 300 [RE] ThEK] 2 ErH 5,

4. Thirty-eight poems by Po Chi-1. BSOS, 1917.

5. Margaret Caroline Anderson Z8IER L7-7 A U h DIEMEE, 7AUH, AFVADEF AL T4
¥ — Ofef T T 1914 0 5 1929 F£F THEE L Tz,

6. X5 - Tz A+ =3I R 87~ F (Ezra Weston Loomis Pound)

(18854 10 H30 H~1972 4 11 B 1 H) #FA, BHEZR, #FR. T-S- U4ty PEEAT, 20
HRMEDOFIIBI 5 EF = XL EBHOFLHAID— N, BOPDEY =X 1:EH), FiZ, 1<V
A2 (Imagism) RO %+ —F 4 ¥ X4 (Vorticism) #H#EHEL 720

7. Margaret Caroline Anderson ~DF#k, [Wikipedia the free encyclopedia)] Arthur Waley DIE % 288,
8. Poems by Po Chii-I, New Statesman, 1917.
9. Further poems by Po Chii-I, and an extract from his prose works, together with two other T ang poems.
BSOS 1918.
10. A Hundred and seventy Chinese poems. Constable and Company Ltd, London. 1918. .
11. [k p 89.
12. Al I p 87.
13. [BES &M Rl HEER 1962 4. pl62.
14. [ L p 307.
15. Introduction. [A Hundred and seventy Chinese poems.] Constable and Company Ltd, London. 1918.
p 89.
% It is significant that the only copy of his works in the British Museum is a seventeenth-century
Japanese edition. (22T, BICZORDFRNOE &, 17THROHEARTHS Z LIZDONWT, T
—F— vz —HLEBEL, "Thisis of course no longer true.” & &E\WT\372,
16. More translations From the Chinese. George Allen & Unwin LTD. 1919.
17. [ The life and times of Po Chii-I) George Allen & Unwin 1Ltd, London, 1949.
B.IMEER] 7—Y%— - vxAf)—F EEEHR A2TTEE 1959 4.
19.@E [ E&A"E ] p483. .
20. [The life and times of Po Chii-I} George Allen & Unwin Ltd, London, 1949. p 5.
21. [Notes on Translation] [The Atlantic Monthly] Nov. 1958. (Madly Singing in the Mountains_An
Appreciation and Anthology of Arthur Waley. London, G.A & Unwin, 1970. p 152 (2 ¥$%.)
22. The Opium War through Chinese Eyes. George Allen & Unwin Ltd. 1958.
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A Hundred and Seventy Chinese Poems, 1918
More Translations from the Chinese, 1919
Japanese Poetry: The Uta, 1919

The N6 Plays of Japan, 1921
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The Tale of Genji, by Lady Murasaki, 1921-1933 [VE K&

The Temple and Other Poems, 1923

Introduction to the Study of Chinese Painting, 1923

The Pillow Book of Sei Shénagon, 1928 ([#ZEF] D#R)

The Way and its Power: A Study of the Tao Te Ching and its Place in Chinese Thought, 1934 (GEfE#%)
The Book of Songs (Shih Ching), 1937 (I&:#&])

The Analects of Confucius, 1938 [#3E]

Three Ways of Thought in Ancient China, 1939 GHF, &F, EFR)
Translations from the Chinese. 1941

Monkey, 1942 [FE#EEE] DR

Chinese Poems, 1946

The Life and Times of Po Chii-I, 1949 (HE5)

The Nine Songs: A Study of Shamanism in Ancient China, 1955 [/13k]
Yuan Mei: Eighteenth Century Chinese Poet, 1956 (ZA%)

The Opium War through Chinese Eyes, 1958 (7 > #4+)

The Poetry and Career of Li Po, 1959 (&)

Ballads and Stories from Tun-Huang, 1960 2/

The Secret History of the Mongols, 1963

=, ZEXW

1. Francis A. Johns, A bibliography of Arthur Waley. The Athlone Press. London. 1988.

2. Madly Singing in the Mountains — An Appreciation and Anthology of Arthur Waley. London, G.A &
Unwin, 1970.

3. Alison Waley, A Half of Two Lives, (London, 1982)

4. John Walter de Gruchy, Orienting Arthur Waley: Japonism, Orientalism, and the Creation of Japanese
Literature in English. Honolulu. University of Hawai'i Press. 2003.

5. BEARB=MS NERMEEBEsN/I B 7—%— - v z—Y— (=] FHEtt 1993 4,

6. [HREESE] RBEIR XFHEFTHEEM 1955 £,

7. [HESEHER] TEER 19624,

8 IHESEK] HEER 1979 4,

9. MEMSRERCER R BAXERER] BT ARTFHAAE 1995 4,

ARBFFEILFRL 14 FEALBER R ZEBI B & BAFFERRD—ERCTH 5,

89



