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Most writers are to a certain egotistical. They have to be. Gissing was completely
egotistical. How else could he have put everything else aside in order to write and
publish a book a year through his working life? The single-mindedness with which he
pursued his main course is both impressive and rather frightening. The body of work
he produced by the age of forty-six is impressive; the sacrifices he was prepared to
make for the sake of his work frightening. He sacrificed both his private and his public,
professional life, both his wives and his publishers, so much so that he seemed insensitive
to other people and uncompromising in his rejection of them, and at the same time
foolish in that he denied himself the help that other writers have had and that he
needed. On the other hand, he was probably more and more sinned against than
sinning. It is not unreasonable for a man to expect fair treatment from a wife or a
publisher. If things go badly in one part of his life, there will be compensations in the
other. Gissing was badly treated by two wives and two publishers. In a short life, he had

more than his fair share of ill fortune, the serious and long illness which led to his death



robbing him of the chance to enjoy even the slow growth of his reputation as a writer.
He experienced few of the pleasures of uninhibited friendship and never saw one of his
books received with complete enthusiasm. When he died abroad in 1903, few people
aware of the extent and nature of his work or of the difficulties he had had to overcome.

(Michael Collie : George Gissing : a Bibliography, p.7 Italics (3%£¥)
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“Oh, if you could give me some of your strength! I have never been able to look at
life as you do. I should never have married him if I hadn’t been tempted by the thought
of living easily — and I feared so — that I might always be alone —. My sisters are
miserable; it ternified me to think of struggling on through life as they do.”

(The Odd Women, Vol. 111, p.p. 270~271  Italics I3 5E¥)

“I left my husband because it was hateful to me to be with a man whom I had lost
trace of affection. In keeping away from him I am acting honestly.”

(Ibid., Vol. 11, p. 249)

Italics T/R L 728 47E1 % Monica D H ADHIFED HOBEIED - ANDFEE Alice D17
MOBRE L =HRABROENE 2B LA-HEIZL, EROENORIAVED S OEZEDE
DBEFICRONLEETH 5,



ffge & & (D

Alice Madden, aged nineteen, a plain, shy, gentle-mannered girl, short of statue,
and movement something less than graceful, wore a pleased look as she glanced at her
father's face and then turned her eyes across the blue channel to the Welish hills.

(Ibid., Vol. I, p. 1)

The elder (now five-and-thirty) tended to corpulence, the result of sedentary life;
she had round shoulders and very short legs. Her face would not have been
disagreeable but for its spilt complexion; the homely features, if health had but rounded
and coloured them, would have expressed pleasantly enough the gentleness and
sincerity of her character . . . . Scarcely less shy than in girlhood, she walked with a
quick, ungainly movement as if seeking to escape from someone, her head bent

forward.

(Ibid., Vol. 1, p.p. 24~25)
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“I can't part from you this evening without a word of hope to remember. You know
that I want you to be my wife. Will you tell me if there is anything I can say or do to
make your concent possible? — WIII you allow me to meet some friend of yours whom

you trust?”
(Ibid., Vol. 1, p. 209)
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She had a clear, though pale skin, a vigorous frame, a brisk movement — all the
signs of fairly good health. Whether or not she could be called a comely woman, might
have furnished matter for male discussion; the prevailing voice of her own sex would
have denied her charm of features. At first view the countenance seemed masculine, it
expression somewhat aggressive, — eyes shrewdly observant and lips consciously
impregnable. But connoisseur delayed his verdict. It was a face that invited, that
compelled, study. Self-confidence, intellectual keenness, a bright humour, frank
courage, were traits legible enough; and when the lips parted to show their warmth;
their fulness, when the eyelids dropped a little in meditation, one became aware of a
suggestiveness directed not solely to the intellect, of something like an unfamiliar
sexual type, remote indeed from the voluptuous, but hinting a possibility of subtle
feminine forces that might be released by circumstance. She wore a black serge gown,
with white collar and cuffs; her thick hair rippled low upon each side of the forehead,
and behind was gathered into two loose vertical coils; in shadow the hue seemed black,
but when illumined it was seen to be the darkest, warmest brown.

(Ibid., Vol. 1, p.p. 55~56)
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Lizzie was a very pretty little girl, and the sight of her pleased Arthur; once or twice
he said to himself that she looked like Helen Norman, though in reality she was very
different. As he stood in the doorway of the shop he could see her coming over sofar at
the end of the street, for her blue dress made her conspicuous. Often she would be
holding her slate up in one hand, making out a sum as she walked; or else she would
have her slate and her bag slung over one arm and be reading a lesson-book; for Lizzie
was pre-eminently industrious and made excellent use of opportunities her hard-
working mother gave her. If Arthur happened to be away on an errand at such times he
would fret and feel annoyed, often running back at a breakneck speed to be in time for
the child’s return.

(Workers in the Dawn, Vol. 1, p. 138)
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For Helen Norman was wonderfully beautiful child, and seemed to bear promise of
a womanhood fertile in all perfection of female loveliness. By her eleventh year the
light gold of her many curls had deepened to a rich chesnut hue, the face had developed
to a perfect oval, the nose had become Grecian in type and of exquisite delicacy, the lips

and chin were adapting themselves to an expression at once infinitely sweet, and
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indicating a character far above the more distinctly female feebleness in energy and
decision. She was already tall for her age, and gave promise of a figure little less than
stately; her walk was upright, her step at once light and firm, her face ever looking
upwards. Her fingers, already skilled either to hold the needle, direct the pencil, or
touch the keys, were models of fairy delicacy: the flowers which she loved to train in the
garden were scarcely more beautiful, they seemed to rivive always, instead of drooping
beneath her touch.

(Ibid., Vol. 1, p.p. 192~193)
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She was very pretty, if not positively handsome, tall with dark hair which she
arranged in a tasteful way, and dressed in black which seemed to indicate mourning.
Though her beauty was of a somewhat sensual type, and her features betrayed no special
intelligence or good-humour, Arthur felt strangely attracted to her for all that. To a
beautiful female face he was always especially susceptible, and in this case the natural
ardour of his years was additionally excited by the occasional and brief glimpses he
obtained of her, and by the fact that she resided under the same roof as himself.

(Ibid., Vol. 11, p. 267 Ttalics 1F\ §h b %)
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Gresham (X, % /\{E The Emancipated (1890) @ Ross Mallard & 312, ERHIHAHE L T
5D D supporters & L COM&E # R X7 ‘gentleman’ & L CEHT 5,

At times he was driven into paroxysms of rage when he thought of the mean acts

he had committed, the perpetual torture from which he suffered, all in consequence of
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this ill-advised but in voluntary passion. He mocked at himself, he attacked himself with
the fiercest sarcasms and ironies; a thousand times he went to bed at night saying that
in the morning he would rise calm and indifferent to the whole race of womankind, as
he had been but a few months ago. And yet the morning found the invincible worm
eating still deeper into his heart. He was beginning to dispise himself as a coward, a
creature devoid alike of honour and of courage.

(Ibid., Vol. 11, p.p. 242~243)

The glance let him to observe Miriam's gait; its grace and refinement gave him a
sudden sensation of keen pleasure. He thought, without wishing to do so, of cecily; he
matchless, maidenly charm in movement was something of another kind. Mrs. Baske
trod the common earth, yet with, it seemed to him, a dignity that distinguished her from
ordinary women.

(The Emancipated, Vol. 111, p.p. 34~35)

KL, ZADERIE, &4, BHEL/EORKIZ, Hi#E L Helen %, %13 Miriam %,
DRLTDELTTV, HOECEEONEBLED gap ICEKT A LES, R L7
BHZEO.LO¥EN T R T 5 characters & LTHEETAHDTH 5,

BENDOB K Eduard Bertz ~OEOH T, ‘Born in Exile was a book I had to write’
LREL7ZZHRIC, HNEORBOER/NGEOH D, FiE8, ‘Gissingmen & # 3N 5 Arthur
Golding (Workers in the Dawn (1880)), Richard Mutimer (Demos (1886)), Sidney
Kirkwood (The Nether World (1839)), Edwin Reardon (New Grub Street (1891)) % &
W ERNEICAT EWOIE LR T 5 AWEDE KK L LT, Godwin Peak % £ll7% L, ‘Peak
is myself — one phase of myself. & EiS L C, Twasbornin exile — born in exile.” Dead,

too, in exile! Poor old fellow!" & HDOEM® theme R L THEADTH 5,

T have no other ambition in life — no other! Think the confession as ridiculous as
you like; my one supreme desire is to marry a perfectly refined woman. Put it in the
correct terms: I am a plebeian, and I am at marrying a lady.’

(Born in Exile, Vol. 1, p. 223)
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&, Godwin Peak 25RE % :RX% scene DES 75, HEMIZIL, %£FENell IBL, B
D# Edith & OAFNZKE A, intelligence 7 S IZFERWLCHEE & ORI R EFE,S, L
T, exile L7cWERR) MAIGHEZRR EAROBEPEANNLOTH L, B
Bk FE(EABI 72 London % #5CC, Devonshire ® Exeter ~ ‘exile’ L7:{ExIiZ, Hi
BORBEOERYEZR T, PEHEYVORFIL OS2 5 speed T, LOEHREIEHZTHS
TTEAIFE,PS S, HOBRAA»EDNLL I,

ER OB NAE & 4 RRRORRE O ZEHIT O 4 Nicholas OIUIFZB K CTORMOHIC, H
DHEOERBRFEZITIZRLELDKANDFRRICES T2V OFLICH L, AEKD
‘'self-assertion’ & ‘self-esteem’ NOLKHEELT, HB—0D ‘exile PMHILEII% D, H
LT, NLEROEAEHKOFIZ Cambridge Local Examination {244 L T, Kingsmill
@ Whitelaw College ~H#EZT 5 D725, MOH720 5, ‘vulgar & ‘vulgarity (2%
T AHBEDORR & BRI U, 43RO ‘nervous sensibility (AR~ T, LD
BRINEEL TUTKDTH D, FRIC, T[] ICHIT 2R, KIS, F8r#T 50T,
[BH] EFU TAHE] L3EMS 2V EEBT 5%, —F, BEBRICKEDRNIIIES &, he
behaved with an excessive shyness which was easily mistaken for a surly temper. (Ibid.,
Vol.I, p.p. 51~52) &FIHIAMT, [BE] & 78] PR TR ELZEKORELRD
Thb, HLAD ‘exile’ X, XDIE, HBRALZ -7 vulgar BF ) 2 WVWEXD
Andrew Peak 7%, i &, 225KX1Z College D IEFIHEIIC ‘Peak’s Restaurant O KFEH % LT T,
AERLBICRY ML TORZF2 S, AEOBSTOMEFRIESNERME, HLTbh
7o BERREF B ICH T AREICE > T, science TEZELZLOD, ROLBHEL CF
7z literature DFPYT, HEEGR L TR RKAIEEEZ I 17z shock ESEH L C,
College # %> T, FHEITHHILETEDTH A, HoTEINELEEOWIZ, B
THD % EHBIBWAATIT S BRIL, Gissing DRIPEHOLDEEZ LI,

TR ERE L o2d, —TIRAIROFIHAXICIESRIC, ‘refined woman' & #&51E
% HEwA CHi7- Peak i&, 'Trefine’ & ‘enlighten’ % &|Zk&EH)L T,

T hate emancipated women! Yes, I hate emancipated women. Women ought
neither to be enlightened nor dogmatic. They ought to be sexual.
(Ibid., Vol. I, p. 190 Italics (X3t (2 5E%)

LEIETADEED, 1ER Gissing DO A, BEIZ The Emancipated (1890) % EREL, B
ZR#IZ ‘enlighten’ DORLEMZEAREEIT TR TURSLET, Godwin & FIERDOEFE L
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7ZENBEOBDFIFIIE S 2 WFLAER L TE X2\,

London ## T T, Exeter |2 ‘exile’ L7zEAED, ZOEMTHEFERICEY Ah
LT, MOKAET Christmas % @RI N/ OHITELET 2 BEECEDLD
KN Warricombe ROFD LEHRB RO E LB WIFHRE, —ROXKBEOES L E
¥ 5 ‘female society DL WEEL 2 DA, Warricombe #OFEANDORLZ2EE, £
DT > TERIEE IR AR T L7 ) B LFRENTRELNL TH L. HERERE
MEF ) A FEEZEOEANDKIER 1T, Reuch @ Bible und Natur Oz % &l 5 W
2, Godwin ODW/MTIE, HVWEHICHLOEBEETHER LR BR L2 28z, BILFR
WKHIAL L) EF)MOPET 5, KL, FHIRMICERD I2H Warricombe RIZHT L# X
72 Godwin % RC, FEROESE Buckland I3, BE#H 7% —KICHFEOBE L1, HANEE

\ZEEREDE Spiritual Aspects of Evolution ~D )5 C The New Sophistry DEZE TdH 55
BExHO L, ‘hypocrisy DOEH%ITDOTH 5,

Now, as on the day of his arrival, he was an alien — a lodger. What else had he
ever been, since boyhood? A lodger in Kingsmill, a lodger in London, a lodger in
Exeter.

(Ibid., Vol. 11, p. 199)

ERD ‘exile’ DHi Bristol TOREOH 4 D%, #i{ KA MWD E L7 Godwin i¥, K
NZEIFRIFRLI2 5% 2, London IV BR YD, BKD journalist John Earwaker
Mo, —REEMTOREBBRLECHTILAL TR TILEYESINLIDED, We
have only one life, and I want to live mine throughout.” (Ibid., Vol. III, p. 167) &, MR
BRI LKA L FLEOREZM LB LE, BibbsL, WIZEH7: Marcella
Moxey 75 O£ M L T, MOWMRSHF SN T, Bristol N5 | EETDTH %,
W < L TBW 72 Bi#i—— Marcella @ %% Bristol % 5511 C, 1k Marcella 25 B HE O FEE(C
Ko THML, FOREO—FHENGHEE Godwin IZEE L-WEOETEH 27
TRE4PE L 72 Godwin (&, KAE/LIIHLD T2 72 Sidwell Warricombe (2, ERKDOEEDNH
RORED LNT, REOFRKEEL DN, B4 X Warricombe family &89 Tlittle
world THEXTHIPRIEZR S v, BEIZ ‘greater world TIEHEL THRL W& DORE
TRTHEY, BERE LR OBEIZFT B0 T, Tam an individual merely; I belong to
no class, town, family, club.” (Ibid., Vol. III, p. 231) & #fE L,
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For my life has been one of slavery and exile, if you know what I mean by it, from
the day of my birth.
(Ibid., Vol. 111, p. 223)

BHED ‘exile’ Db Wien 2> 5 @ Earwaker ~D AN EM 1214, T1l again, and alone.
If I die, act for me. Write to Mrs. Peak, Twy bridge.” (Ibid., Vol. III, p. 269) LD 5, 3
[ ZJE 72 Vienna DfF D FEAD S DOREHER A — AZFL LEHICHEI NI L OF
FMOYYIkE L, FFREORELOBFOTFHT, Godwin Peak @, LF# Y, ‘the last
exile to heaven’ 2315 &M%, ‘Dead, too, in exile! Poor old fellow! (Ibid., Vol. 111, p.
270) L #aM) 3 5 Earwaker DEDHIRITH S,

Gissing OFEFGERFIC R NEER 2 B I L TR 2 &, BIREVWIZIZEI M <,
JUiE @ three volume novel (N5 Z1F The Unclassed (1884) D H_&AK) %#EE LTk L,
FHINCEFONER D B o 72BMOER L LR LB L1, &4, TRENREFHITOF
LERBIYFETH S, BIRADIAMERBIOBRO—HEDOBEILE L5 - TT 2 ITHNZ228,
12, Denzil Quarnier (1892), Eves Ransom (1895), Sleeping Fires (1895) ®OZ [
ZiE, &4, RAEEBNESL EEZ OND,

The new publishers, Lawrence and Bullen, who publish Roberts’s new books, have
written to ask me for a novel in one volume. They offer me one shilling on every 6
volume sold, and, what is better, will pay £ 100 on account, when they publish. These
terms are very liberal indeed. Accordingly, I have got to work, and am writing a book
called ‘The Radical Candidate. They are highly pleased with the title. The thing will
take me about a month more, and will be the length of the ordinary 2-vol. novel, I am
writing quickly, and with satisfaction; I think the book won't be bad, but it may give some
offence to the extreme philistine wing.

(The Letters of George Gissing to Eduard Bertz, 1887-1903, p. 137 ##)® Italics {35:E)

B DFE B2 5 D, HNZ 2R OHERED, ENENBOMOIER 2 IR ELH
SE2THA ) FIIHBICEL 20 TH A H . BRI MAZZEEIZIE, FAA EHIIE
{ ‘best EShE HE L TH 7 Gissing @ ‘the book won't be bad.” &5 )z H %
comment NDEIZIE, AEPEOHOLITHMICE 2 MO, SEOEN L WHRHRIC
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bR E, BOERSL T MO 25EICHNTIE, #o Lwha L o 7/FE T
L EFCREI e Drelax LA-BEE, ATHCEH L TC—EOEB L E ) HIIRUMN B
Wi, BhAAR, BIL, #BEFHRVERTA2EMAE(HEIZELGETHLLOEE
PHEELZEHREINL, 21T, Lo [HEVWA] 2HiET L5 8AiE, B, &Y
WWHHEICR SN S storyteller & L TOREZ B L - IEMOERE 72 o 12H T,
storywriter & L COARKOKBOFREICBE ZHIT2HEZB L LE2 L9,

KD Tory ZEUZMK - T, HEROEE2E < #i 5 #ST Polterham # L L9 &
H#wTs Polterham Literary Institute (Z#H251C, M BBEEHEZEM L LT, Woman:
Her place in Modern Life’ & 5 2#EEL ZY D IZ, BEEICEAT LD, Denzil
Quarrier TH %,

T have known it for thirteen years. You will be so good as to attend to your own
affairs, and leave me to see to mine! What does a woman care for the interests of the
county? Grovelling sex! Perhaps when I am called upon to shoulder a rifle and go forth
to die on the field of battle, your dense understanding will begin to perceive what was at
stake — Not another syllable! I forbid it! Sit down and serve potatoes!’

(Denzil Quarrier, p.p. 175~176)

Jingoism DO/t Lord Beaconfield ?5#%1 7 propaganda |Z# L 72 radicalist 3Z4%, #H
tH, ‘Radicalism is a religious itselfl’ (Ibid., p. 45) & /A5 54EKD Tory ¥ B @ draper
Mr. Chown D JE Z BB L - HRIC, HORBEVES FIIH L TR 2AETTH 5o
‘grovelling sex D—F A, EREOHFETI N 2 LD EREL MFICFED L TR &
BREI o WHMBHNMLEL DIIHE THSH—— What I demand is an education in the
true sense of the word.” (Ibid., p. 85) — LB 2 TXHE~DEEZE A 9 & T 5 Denzil
DIEH, PITIFMANH S N2 R VB o 72D T b o Workers in the Dawn O
Carrie Mitchell (248172387 % O Lillian Allen (Z18LA A 72 Denzil 1%, B IZFBEAE %
Ko TEADIEN, BWHOHETHEME L TCERBICEATRABE, MBEOFELLART S
I d, BEBRICERISHBT5ICLTY, Lillan OBEOBEIKEL L LT
I, FOMBIT o TEREDTH %,

A Pleasant little sitting-room, furnished in the taste of our time; with harmonies and

contrasts of subdued colour, with pictures intelligently chosen, with store of graceful
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knick-knacks, Lillian's person was in keeping with such a background; her dark gold
hair, her pale, pensive, youthful features, her slight figure in its loose raiment, could not
have been more suitably displayed. In a room staterier proportions she would have
looked too frail, too young for significance; out of doors she was seldom seen to
advantage; here one recognized her as the presiding spirit in a home fragrant of
womanhood. The face, at this moment, was a sad one, but its lines expressed no weak
surrender to dolefulness; lips were courageous and her eyes such as brighten readily
with joy.
(Ibid., p.p. 1~2 Italics i35E)

JELARIZINT % Carrie Mitchell O & i U CHRA BREOREEB OB EISTER L LT
JEAHME TdH %o o Lillian 2 HBIK 2 AKERICEVIZ TS ‘rascal 2%, Denzil #°
f8# 9 5 K\ Eustace Glazzard TH %, REWIZH & D555 & R L CTRE7: Denzil 4
Ko S, #iZiX, ‘Well Done, Quarrier!’, ‘Quarrier, for ever!’ DEEIZAF 2 %I
‘envy’ & ‘jealousy D&IZEEDS 17z Eustace &, KADW X R TH 5 W#HDFE Lillian
DBEEEFELFEIKS T, BEMEAORKATHBIZEL L) EFZ2ESLT, o TARE
L7z#@5 %05, Lillian 25 M8EEIRI L 72EDFES Arthur Northway 72 5 TE B 2L
ML, HREZEDT, Denzil DRICERH S5, BVIFELAROHED F K- T,
Lillian OWfEIIRE 2R L, KIEL2HA, IETEBL 2o TERINL LE ) EEO
HEXMZ 5D TH 5, Eustace Glazzard DFEEHIFEVTIX, ‘plotting DRHD—IF L
LTHRABTBELE Lz, #EELFE) —Kevent OEITT HHT, &\ couple A& 4 D
HEEH2BEETLHHE, BEREHEEHRIKS T, vivid IS L 2o EROMEIZ,
HOBROEROVERIZBEWEETEZ, HELHREEABLZEBUTERZHD TV,

Z OmE L PRAeCAEEALRKREM R (BARFR) ITKZBRO—HTH 5,
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