ALK FBEETAE 8425 (1—-12H (199343 A)

<Em 30>

W.B. A =zAVYDFIA VT 7 VT 41220 T
—— “ Under Ben Bulbew’ =B} 5 % OFE{ROHE —

F o (23

I

4 =24 Y OFROFEIC "TBENZEMNSEE =0 b Toh s, i
o7, 1938 £ 1 A5 5 1939 &£ % Tld annus mirabilis TH Y, Z DHAWK
Last Poems 5K L, & 512 On the Boiler, Purgatory, The Death of
Cuchulain % bE iz, ThoDIEMCBFEEBEEEBIC—EDHEAENE
HAn#sohd,

A =4 Vi3 Under Ben Bulben' % 7 —<OB®RE LTTRELIKZ, —F
BLEZIDPo72L 5T, TOEREHBMR G o> T 5@,
‘Under Ben Bulben’ X' The Municipal Gallery Revisited’, ‘The Man and
the Echo’ L ZB Dz »TH Y intelligible TH 3 L b ivlz, ‘Under Ben
Bulben’ & % @ Epitaph i%, #E8 t ERERRO AR ST, KD EDFHY
BLo» D LF[EMED SN TS, Epitaph IXEXLFF TR L, [LEBEICH
7z BEAEEF & Ak SN BE®), ‘cold eye IZETEREER S LW T, coldness
DEM EOFRROBRIC Iz T 24 24 VEEDOETH %,

‘Under Ben Bulben'lx, 4 = A ® death poems D7 > T cant and
rant DEE 24, K¥ED a poor poem TH 5, KIFEREFEL R THOD
BERHCRZEECINESOOLNDIDE I DALSR WV, ZHUEFHED
WdB Zk, FrLOWEEIZEL Last Poems DD OB & MED
B TH B,

cant and rant |¥‘rant and rage’ =X ¥ 35, bULHDOUVUVELDH A
J, b, DXIFELLFEIEELS I LA (cajoling) o7
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bivTnws,
For the elemental creatures go
About my table to and fro,
That hurry from unmeasured mind
To rant and fage in flood and wind;
Yet he who treads in measured ways
May surely barter gaze for gaze.
Man ever journeys on with them
After the red-rose-bordered hem.
——~'To Ireland in the Coming Times II —
DEDEZHEOEE % quatrain £ L THEDEEIC—2® formula 3%
5 IR TK,
I cast my heart into my rhymes.
That you, in the dim coming times,
May know how my heart went with them
After the red rose bordered hem.
—— To Ireland in the Coming Times Il —

‘“To Ireland in the Coming Times’ 13 “The Rose” (1893) D epilogue
T, the dim coming times I20& & LA HAFE D Under Ben Bulben’
(September 4, 1938) -\ proleptically®® W RIZXNT Wb, I W HD
‘that (pronoun) may (verb) HXiZA4 = 4 Y O Ww % formula DX T
H5Do

D& D REEOFHROREFIE, 1 =AY DA poem is an elaboration
of the rhythms of common speech and their association with profound
feeling.=® & 5, # L T Under Ben Bulben 1%, "52472 b O OFEHE =0
(a vision of completeness) ZEMT 57 ODEBEEBELTDH 5,
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I

Az AV BHMRETPR L, TABERPEETEEZ2CrE VR
TEH, BRVBOVIHOFRZE Ul £F 27z, WITEMUNADEB
T BN ZRD LV, FEHOMNICIBRROARZEET2HD03DH
BLELT, THIEDORWHES 2 LIERIWCRD E, BIENZLBEORE
BOFLEEDD LR -7DTH 5,

Out of Ireland have we come,
Great hatred, little room,
Maimed us at the start
I carry from my mother’s womb
A fanatic heart.
—— Remorse for Intemperate Speech 11 —

REZEL A &L 2BERORIED, Y 7 V4 ~O fanatic heart TH 5
Yo ZDFWVEL X My fanatic heart 7> 5 A fanatic heart ~ND/WFER S
BEEETNS, 424 Vi1 am a fanatic’®*®@ O~ A7 2@ U7 2 L 88
b5, WHZFTANSIEENEERB B8R TREZELIZLD T
Hiolek &2, BICENE->T248 apatter #EH L, BIEFEOBEL VL
DEEER I ELSR>TDI Tz, s fanatic 723 Z L BEAZ B IR »
SRdole, O TEIERNZL, BEDO THE, KES>TTARDHDK
Lo Twolz,

WMLARTANVT Y FREDLIZESTERDODTH S, TANT Y
FABERODEVLEER2ZPILZERIVEYL, B TxoEERLE S
W, ZFARBENPCOLEFRNICEETLARHELAZELOERIZIZ W
ETHD, MLABEDOANEZHEL, BLAZSIOLLREE2Z LD
RIETHOREHT L5 LMBH o, BHOBRFAOOZED
TEDIZEZFEHLHLWVTIRED 2,

12 VRBBER ZFRIILIZBES DT L TEOERIER RO
BHETET, BHCKROMEDCHERZKD 3,
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I call on those that call me son,
Grandson, or great-grandson,
"~ On uncles, aunts, great-uncles or great-aunts,
To judge what I have done.
Have I, that put it into words,
Spoilt what old loins have sent ?
Eyes spiritualized by death can judge,
I cannot, but I am not content.
— Are You Content 1 —
FATELINLRICIIHMTERILTY, ZLEEEELLTWS
WEHE I TE R, WERERSE BCOEMCERICZ ) EIREE
TELZEeNTENE, BREEPBIKKENE2DOTHS I,
I am content to follow to its source
Every event in action or in thought;
Measure the lot; forgive myself the lot,
When such as I cast out remorse
So great a sweetness flows into the breast
We must laugh and we must sing,
We are blest by everything,
Everything we look upon is blest.
—— A Dialogue of Self and Soul II —
ANEREBEEZEBETZIEEFTETH, EEEFHAZLIEITER Y,
BIAERRZ D EECREERFELRZTNE 2o 2w L, MR 5D
BAETRODTWVIZS EZATFEEET B LT, FIEFRNCA
ERKZDZLED b ANHORETHEHFVOFZ 2ERL, HHEZEN
DO TERHBES LTz, LT 5 4D EHRKL THCOEM I ES &2 RE
LECOEREZ S SKHBOWERRE LTz, NIZBH->TEOFN5IU
DTHFLVODBEEND D DIF—RNZHEBETD %,
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III

A =AY DD S5 »BEiOERE=Y 1z, ‘I have written a long poem
called (illigible) which you will like .. ORBEBE 1L, ZDEM[MED
HEIWZ X % & “This poem was finally called ‘Under Ben Bulben’. It was
published after Yeats’ death in the Irish Times, February 3, 1939, and in
Last Poms” LE& T35,

Dorothy Wellesley 1256 T & U7z EfE2Y 121X, ‘Draw reein; draw
breath./Cast a cold eye/On life, on death/Horseman pass by.” & ® %,
IHBRBRCE 2RO THE I, RKITIZA =4 Y HDS epitaph & L TE
& 583 'HIS CONVICTIONS TH - 7223, 58kt & Under Ben Bulbew’
DRED Y &1 Last Poems WD SN Tz,

& 5z Ethel Mannin 582 i, i 5523, #ZE L R 5 4 T — D NEHEE
N7z BB O BHEHXBERBM TH - A= NEEM T ED T, ], £&
4 ¥ ‘cast a cold eye/on Life, on death;/Horseman pass by’ O 5{T0D & T
FwEFEz shiz,

Turn that indifferent eye 23 Cast a cold eye, ZE & 117z, ‘Draw rein,
draw breath’ss epitaph >S5 &z Z EBEAL LTHELERTY,
(Jon Stallwonthy)®!® ZRRIZVLETHBEDRAH DS (Curtis Brad-
ford),

‘His Convictions’ (Creed) DX DRFIOERIZ 8 HIcELr N, mEKR
FA = AYBTANT Y FEEDEIRE, T.R. Higgins CEHFELIZHDT
BHoleo WDTANT Y FADHEFER, BER27 -3 52 LBMERT
HY, FRLRBEOEEDOTWAKEICEL, BERNCEROMELZHE T
52 EThHolz, MESFRE>THEAXDR, BAANEREZAN, &
HERZEHCORZBIC L D EENZDDICHALED I 2 £ DLRIRE

B TEXEPEREEI5ECDH 5,

A xAVIE, HE 2, 3HILD T2 EEBNERIRESED 2L, BRE
REEZENZHIZEE2IFHFLVLEZEEFEIREZ LS, 03—
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BICEHISND LI WCE>TEDEENV—4 FEEERICLT—ADF Y
A NDRPIIEER LRI DPERET LIRS, LHEELL, &
FNTHL6IDESBEMELSE, 2OEMNOR»CEE, ZTOFENDL
PIZFEATOL TH S ) LT 5=, _
Ben Bulben ~D Ef&fbiZ, 1 = AV DOREE, EM, B - HEFRAHE
MEFEL2BELBEOEOHERDO R I v 2E5bE b Di0F L remorse, hatred,
conflict ZERZEOHTEBE z ol (cast) DTH 3D, _
‘Under Ben Bulben' (1938.9.4) kT UL T The Statues’ (1938.4.9)
BOL BTV, £ IRREMROBERECDOVWTREKLITZWT 5 —FE
KRR EBLBILT N, ZMOERIBNH SN TS,
We Irish, born into that ancient sect
But thrown upon this filthy modern tide
And by its formless spawning fury wrecked,
Climb to our proper dark, that we may trace
The lineament of a plummet-measured face.
— The Statues IV —
ZOFENRAROE R, EOFECMANRE 2 HEA, BANHAEZ b -
EHICRA L L TREORZ2E > THEFRTHY 5 3 L 5 2IRAOHA
EREL TV, RO —EDHREMILL T 2 HELEY), T8,
KEH, A4 VA4 >—dIh, 4 =AYV OERDOEED 6 ER L EEOX
R D, 2D LD REEIEE 5DIE, HXEENICA 2 A NWVBIIIL
DEE, XRORPF ARV ITNRy2ERCHEESESDH Y S F 2K
TRLETHS, " TANT Y FESTHZDDORMbSZ A1 =4 Y OFEER
ENLDH DB BDRDTHS, ThiF16tHICE 17 EZEL T
HEEF LU T LE > TBFERTH Y, SHICW 2 2 TEOEHRO A
IROBBRIFLTER B DTHBEHHIC L BEORBEEY KT HEZ b -
THREDEE WO HER L LTRTHILELDL LI NIz, AATETA
7 4 7ML -RRERE L TERI ATV X 5,
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‘It is time that I wrote my will.” (‘Tower’V) D¥Eix4, wbhE, EEK -
BIVEBEEI OB DERE LTAE SN, £ L TARFEIIHICT 2R L
TEROEEHV R LSk o7, BEHEDFRLBEVDEE & LTH
X TEEESTHA Y DRANIzBLERAIT S,

You that would judge me, do not judge alone
This book or that, come to this hallowed place
Where my friends’ portraits hang and looked there on;
Ireland’s history in their lineaments trace;
Think where man’s glory most begins and ends,
And say my glory was [ had such friends.
—— The Municipal Gallery Revisited VII —

BEBWCRDOBEEDBFATTANT ¥ FOELEZHES DBEILDL DR
728D, REORDPOIZERFEL LIS CKkDOND, {1 2 { VDED
KIERDANIz B THo7z,

Berkley, Swift, Burke, Grattan, Parnell, Augusta Gregory, Synge,
Kevin O’Higgins, %09

(untitled)

The friends that have it [ do wrong

When ever [ remake a song,

Should know what issue is at stake:

It is myself that I remake.

—— (The Variorum Edition, p.778) —
2D THERESY | 13 The Municival Gallery Revisited VII'S0An Acre of

Grass’ D‘Grant me an old man’s frenzy,/Myself must I remake ... & ®
MHEBRNTE 5, BCORDIHMNITHCHEFET 220851 = VD
FENT —<THD 5, RIWMIEEINRVHEEIZHEL T
va7z, It is myself that I remake (1908 4E) &, It is time that I wrote
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my will, Now shall I make my soul. ‘The Tower’ [II’ (1928 4£) D7z >
iz, Myself must I femake EEFDIODOEBASND, £ L’C‘Impef-
ative efc. + that~may ... fX» formula & U T DBz K >T\» 5
D13 FIREE

Irish poet, learn your trade,

Sing whatever is well made,

Scorn the sort now growing up

All out of shape from toe to top,

Their unremembering hearts and heads

Base-born products of base beds.

Sing the peasantry, and then

Hard-riding country gentlemen,

The holiness of monks, and after

Porter-drinkers’ randy laughter;

Sing the lords and ladies gay

That were beaten into the clay

Through seven heroic centuries;

Cast your mind on other days

That we in coming days may be

Still the indomitable Irishry.

—— Under Ben Bulben V ——

‘Under Ben Bulbew’ @ section & & OERIZ, BEOBR~NY TR
VB 2EES, BATHEBEOLRYE, BY LENOFAKX,
BERNEMOMHEN &L, BFROPBFVERZZLTWSE, T LTEME
BI7ZEED T D section BH Tebh T b, ZOFOERRBHEMES
BTk, B2 REOAPPZEEES TRy M@EEK-7HL, 2%
- HBAMRODHSHNTH B, ‘Cast your mind DIHE b, 1X Uik Set your
thoughts T1&IZKE & #1172 key phrase TH 5,

‘other days’ld, ‘certain thoughts’ & L =ML & 73’:%‘%9& Lk
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T Bz, BR, AL, BEL, Zldbs 5%, BESLHERA,
EAOHREEE 2, ZOTLIOEMBHICRED=ZTHE TR E
5THAD,

HEED "TANVTURNEL BALBODORERETETARUIRbDER
SRz eirwn, EAxAVEED, "TTHEOTANT ¥ FREIER
H, #=, Bug, XMl 2 RWEXFOREERXED, ZLTAEED
NAGEE & R T & 3 0D iX‘the indomitable Irishry D& TH B & v Z
EBRDTHD,

\'

‘Three Songs to the One Burden’ & ‘'Under Ben Bulben’ 137 —< b U 7
VA HHEEL TWw3,
Some had no thought of victory
But had gone to die
That Ireland’s mind be greater,
Her heart mount up on high;
And yet who knows what’s yet to come ?
For Patrick Pearse had said
That in every generation
Must Ireland’s blood be shed.
From mountain to mountain ride the fierce horsemen.
—— Three Songs to the One Burden III —
BHIXEZ T ICTANI PR o LBERICL, ZO0LEEHHENS
&S L UTHAWTIBATIEE (‘Easter 1916') b5, T720, Thahr s
SIZHINT: b D) BEIEZHW»ITTHS I, HRBDS>TH T AV
ZryFoMidiinsd, FIRXEMOEFNRETDH %, 1214V D
‘Whither 7209 Tl 4, 5T 50, FARKEZSTHIDHELA
BRI ER>THTET, ZALOHOMBEEFRONV—NVEZRTTHS I,

9
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R FNBEABREEDONV— NV TH LR 520, REHESZOMILT
B b DIHEWL T B, B, ZON—LDHTL HDF L DTS B
DDFNCTELZ EBHDOELAZEDLIERTTDHS,

CDEIBbDH, TANVT Y FADELATHVIMMTHY, A7 4
7ME THY Ty —y 2ENE, HAFOEMBEENE, AILLIR
LA FRIChbhbh zfig) SMiG\ E8ED #ire, bhbh DIk
ﬁ%?ﬁb% L5DTH5H.,4 4D Swift’s Epitaph’ D Savage indignation
DFESFEHS Swift haunts me; he is always just round the next corner.z!?
DRELTH S I,

42 A YHEASOTERBH U 18, 9EOE I ZE %272 John O
Leary &, BBO4TE, ILIREZEMN, F#, B0 HEORFET, HERY
BEETOIMERTH o A 2 AVBEDIAEUTUT 4 v 7 BRIFL
Ao S 0EEE 7, MIREEREL 18 HERE 25> 1243, Bz OEANT
FR AL DPSANRICA» > TFEVES D L LEFARB—DOOREZR
HTWn 5,

BHEAD A = A Y O integrity X, ‘Romantic Ineland’s dead and gone,/
It’s with O’Leary in the grave.” (‘September 1913’), ‘Now and in time
to be,/Wherever green is worn,/Are changed, changed utterly: A ter-
- rible beauty is born.” ‘Easter 1916'»> & Under Ben Bulben DH.(>7T —=
@ completeness — completeness of their passions won (1 9 {TH),
He completes his partial mind (I3 6 TH), Profane perfection of
mankend (V3 16 1TH) ¥ CIiZ" LM O#EFE, (a vision of completeness)
PR LTWHWEDTH 5, .

A AV, (1938 4£) 2 H 17 HiZ Ethel Mannin 55%® 1z I have begun
writing from this new subject matter. ¥ EEZ -7z, D annus
mirabilis £ bRIHDDZBTHY, FLOEBEWE, S¥ 7Ly b0
BTD On the Boiler’ DZ E%3T L5 THB, ZORPITA =AY HIR
NB L ZRHT 2 RAM W THIEESMEL L AS DR S 2 & o3gIrs
TTRZVWHEFRS LT,

10



W.B. A 24 VDA T 7V T 4IZDO0T

L»L, ‘On the Boiler’li‘a long exploration of my conviction, or
instincts TH o7z, T TH R RERADBIEWNERO "EIR, ‘The
Choice SIELC £ 6B THA S,

THE CHOICE
The intellect of man is foreced to choose
Perfection of the life, or of the work,
And if it take the second must refuse
A heavenly mansion, raging in the dark.
When all that story’s finished, what’s the news ?
In luck or out the toil has left its mark:
That old perplexity an empty purse,

Or the day’s vanity, the night’s remorse.
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