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NAFT =B =T —=TELEBILT a2 + XVLD 757V ZXFEOHE
# L] (La Défense et Nllustration de la Langue frangaise) O FE
BHEETESKIHE L, hE 75 v ALERICEN RO HEE
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Frb-oT7 7 V2 +AMRRESLDEZGEHILTNWBIEETHDT,
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TNZRETHWD, EZE 172 - XNVig) OFTRA Y —Ho&
DEIIINFH VZOFBZEEHTWALIENLEH D,

We are accustomed to speak of the varied critical and creative
movement of the fifteenth and sixteenth centuries as the Renaissance,
and because we have a single name for it we may sometimes fancy that
there was more unity in the thing itself than there really was. Even the
Reformation, that other great movement of the fifteenth and sixteenth
centuries, had far less unity, far less of combined action, than is at first
sight supposed; and the Renaissance was infinitely less united, less
conscious of combined action, than the Reformation. But if anywhere
the Renaissance become conscious. . . if ever it was understood as a
systematic movement by those who took part in it, it is in this book of
Joachim du Bellay’s. . .. (127)

WS LT, RAY =3 NVERS Y RIZBIT A —ENEEROFEAE T
BT D, HAA I TRA T =P r Y VAERATHDLDE,
it HlIc BT B0 oW A+ VRS v 2h b, AT S5 0 2
W HETO, 3—ov/0RELEIIENTHA R EEENTET
LHTEHLIZIEFINAETHDL, ZZTHEDEX LDV 2Y vy 2 &

HLETHL 77 v 2R, TR HARHEAAFECIHERE L %@

HATB, ST VA Y —FNIREFFIEINAFATZDOBIZHEAZ 12T



26 (a7 vy FTa ALl (LR 5 —OERMHMITRE

HAHIHEERIFETLOTHD, XAy —3 2 ICEENHE— i
EEAGEEL T ETETHOTH D,
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b=7—73, ZOBCL->THEENLI LIV xH v AGzLT
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2+ NLVEMEAT, FF (JeanDaurat) IZ LA F ) ¥ TEEOFIAT
WzonkZsxiERHL, 79 V2B EHELSDLHOELEZZIDE
DHEEIZEMEBIZXDFLAEINTZE VWD FERICE ZRAT 5,

... cette contradiction piquante exprime bien la confusion du temps....
On ne se débarrase pas du jour au lendemain des habitudes invétérées,
et les générations, quoi qu’elles en aient, demeurent enchevétrées plus

qu’elles ne le voudraient les unes dans les autres. (13: 283)
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“Languages,” . . . “are not born like plants and trees, some naturally
feeble and sickly, others healthy and strong and apter to bear the
weight of men’s conceptions, but all their virtue is generated in the
world of choice and men’s freewill concerning them. Therefore, I
cannot blame too strongly the rashness of some of our countrymen,
who being anything rather than Greeks or Latins, depreciate and reject
with more than stoical disdain everything written in French; nor can I
express my surprise at the odd opinion of some learned men who think
that our wvulgar tongue is wholly incapable of erudition and good
literature.” (128-129)
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Du Bellay a sur lorigine des langues une idée fausse, abstraire,

rationnelle. . . . C’est déja la doctrine du rationalisme appliquée aux
langues. . . . Cette idée de Du Bellay est déja une idée a la Descartes, a

la Condillac, a la Condorcet. (13: 301)
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D & A d& T 13 7z < ‘the finest and subtlest phase of the middle age
itself, its last fleeting splendour and temperate Saint Martin’s summer’
(124) FEE-TWA, 75 v 2FFHIZENWTI 2, HABEDOUR
rRHbLhOE T, Thbb7 7 v 20XFEIFHEZEL TEOR
LENLOO P IZHREFL T D O, XA ¥ —5H1a certain nicety, a
remarkable daintiness of hand’ ¥ 7- ‘a light, aerial delicacy, a simple elegance’
(124) EHEZHDEF->TWiz, LA VY—FNROEEEH, X171
I, HEARTTV—CEWTASN A LD AT LERT L
LEIEETA2ZEIZh-72EEINLIDTH D,

To effect this softening is the object of the revolution in poetry which is
connected with Ronsard’s name. Casting about for the means of thus
refining upon and saving the character of French literature, he
accepted that influx of Renaissance taste, which, leaving the buildings,
the language, the art, the poetry of France, at bottom, what they were,
old French Gothic still, gilds their surfaces with a strange, delightful,
foreign aspect. . . . He reinforeces, he doubles the French daintiness by
Italian finess. (125)

LOLEAS, 75V ZABERANZY VIAFFIZLTTTIEmMALT
WEZOED B, HLETLTEILEDODNDILDIZTE R,
INEIVEROBFOBRKRTIZENTURLIZEDHE, T AV —F
ROEBE ZDTHDH, RAF—=—DBTLAY—=FROFAIZHLDD BIZ



29

B, Ml L7z 0l3. 20V ETHHE,. ThoFHLUKD 7S
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o7 Elo, TN EFEEREITEED [ 29 4] 2§ 28 TR
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For there is style there; one temper has shaped the whole; and
everything that has style, that has been done as no other man or age
could have done it, as it could never, for all our trying, be done again,

has its true value and interest. (133)
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De tous les anciens poetes francais, quasi un seul, Guillaume du Lorris
et Jean de Meung, sont dignes d’étre lus, non tant pource quil y ait en
eux beaucoup de choses qui se doivent imiter des modernes, comme
pour y voir quasl comme une premiere image de la langue francaise,

U S S i TN T I o2 10D
vénérable pour son antiquité.”

DEV, LT 2 AN LVIZXSTRIEINSE LAY —FIRSAL
LEDOBOEFEEZ RE LZDIE, XAy —BHDHBETHY., R
ThHd, AL LERIZOAEE->T, 2Tr50RZ2-LDEETT
Witk Leb, ZoEREIBONE»>7-ThH 9,



30 a7 v Ta-~AL#@l CRDZRM Y -OERBMTRE

ERTADEREVWHIERTONFY VZEF_EE2rHIE 0 E -
TWizeT500, BETORBLTHL, 12056, SEKE
TENRIZEIT ALY Y RN T S5 DR EEE FIZRD 5
&, Ut LREE XD & LT, FNtkba—v7 XA, AXE
%@%ﬁtwszt@EWTﬁéo+@ﬂﬁ4&U7@tl—7:x
FAERSLAEBEEST A H > TETE - IIEZ L EE TABOD
SEAXARARICEREDHIZIE, E\tﬁwﬁofhéaﬁmﬁﬁ A
EZADF VTR T T vEBEMHE] Lk Tdabrbhind Z
EOTHY, [Es0FRIE, ABHE WD 2 &%, BEBHEER.
L2 ZDEHOBEAMET S LI DTh-1", ZOFHE
BHOEEON, FNLUEI—uy NOKH T, HFHEDNO, BE
EBILXANEFROBEL WO IFEERNII DA ->T, ZLT, IR
7S5 VACHTIEHH6E, 2T FEERCIEMNTONTED
LTWEREDALEEE LY, —LRERMBIETLHII LDk
- E, FNDT 2 c XV E S LT VA Y — FIROESE)
D TH 5,

V=T —WERSIY—OMICIE LB TARENRSN
By BRENLOBEMMSRAZTEHRIZ LN -T, FREEE LTINS
FEREDIZ HEMFR ELTOEXZERE28D0THA L,
T APBERICBE -T2 EST L, Lrlasrs, EZ2ET
LHYORBMEEZE U THEATHWLSRA Y —ZR/LT, ¥ b=TF—7

IERAGEZ ZEBNEETEHN L EXTERD, XA 7 =D
3. < EFTHLELOHMRIZB - TEDLN T DIZX L, #
V=7 TR ELOME L EEOMEICES LeE TR L s
THENFERVWDOTH S,

ELLTEFEZHT, Z00HBIIHEAV LY v h=7 =7,
MEHFERE LTORDEBT, BIRENTERE VI XKRIZHDE Z



31

EONTWIEALR RN TR0, AT 2 « XL &R USRI,
RATH» VEEFEE, AR aBEIC L UFEM oA >2& £ & -
Thd, Zhz [EEWRHEE BB Y kD 2HISMFEEE

L7cl P EHEMICHRT 2223 TE L0, [Fa-X ViR 12H
LTCayoryoiEMlizLdil, B —aRoerob 2285
NEHEVWIBERIZIBDFIREEZRETE by,

NAF =Yy h=T7—-TH, LbiZ, T LAV —-FIRIZREIN
DT TVR AT Y ZADER) Y, SEIZEEN L. AXERRNE
HTHLEEZTWIZEIIMER Y, 22, "My =32 ZiC#hk
DEMIZE>TEHESYD ZEDTERWE . 2L THREZHAL D &
LT, AR, frEo#EfEICLERTLIZ 25N an
ST, WHEOREZRKEGODERNAHINAETHNIE, Zhid ZF
S, ZOMNBOMBECLEWTTHY, ZoZ Attt aeRET
HZNOMARORIL DN 34 v ALFBIZHRBEL T 5,

#Z e 74 2% — (Sarah Wister) (218754, T x4 v 2] Flfrik
DEPHEAIIRWEEIZ [P a7 v veFa XV LT,
ZOFRIZE T 521 7 —DRERICE A LT AT iial, Lo % i
ZT=DBIZZ STz %5, ‘Butif one wishes for the gist rather than
the pollen-dust of the matter, it is given by Ste Beuve in the last volume
of his “Nouveaux Lundis™."”’ Z DFFEDH > T 5 &1k, v b =7 —
TEXNBHIENA Y =D, Thbb, ORTHIIEERERD TH
HZENrLE2OFEERES IV, LA, BoOEBEI LD

DIZERIZZORRIZBIT 2EMOLEH., Zo—FHE, H—%xkFx
KD ETHUGEELEL TS EZAIZDE, P2 T 7—T 70—
(Jennifer Uglow) & F7zx27 J ¥ VNS 9 —FEDFLIZH N T,
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