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And new philosophy calls all in doubt,

The element of fire is quite put;

The sun is lost, and th’ earth, and no man's wit
Can well direct him where to look for it.

And freely men confess that this world’s spent,
When in the planets, and the firmament

They seek so many new; they see that this

Is crumbled out again to his atomies.

'Tis all in pieces, all coherence gone;

All just supply, and all relation:

Prince, subject, father, son, are things forgot,
For every man alone thinks he hath got

To be a phoenix, and that then can be

None of that kind, of which he is, but he.(?
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There are some parts of London which are necessary and others which are
contingent. Everywhere west of Earls Court is contingent, except for a few places

along the river. I hate contingency. I want everything in my life to have a suf-

ficient reason.(®
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Like a fish which swims calmly in deep water, I felt all about me the secure

supporting pressure of my own life.(”
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It is just one of the wonders of the world.®
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I must live here and go on with this business of mine, whatever it is, and be
prepared to do so alone if necessary. For what has happened will have results.

I have a feeling that if it means anything at all I must live it all through from

the beginning, since everything up to now has been a false start. Now is the
start.(1®
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Marian stood in the doorway. Something behind her, something that she
feared, seemed yet like a magnet holding her back. The garden was thick and
magnetic behind her. Her desire to go out was gone. She was afraid to step

outside. She stood paralysed in the gateway for some time, keeping her breathing
quiet.(1D



6 & M 0k

LA L kORI Gerald (3 Peter 53 L2 TX\v) NEEBICA - THRT, Marian
& Philip #3344 L, Hannah 2 8hFcER LB 5, IARELCEENSENLD
HoYyoftEc X 2 HME, AMHLBUEOFOEBYORE, WR->TLE S,

It was a defeat of a man by a beast.(!®

(3 Gerald 7% Philip Ex B LA LU EDOEKRAR/RT %, Hannah {24 - Tiddh S48
2 bh7cWEETHL, COHBELC ISV EMAREE L Hannah 23 Shotgun T Gerald
EHBRTHECOBRABET D, Hiicd - TRBRENICAERIL Peter KXo TIHIRIDf
HEEI N B <, BRI L A WO LT A DA T Labyrinth O O&RD S Z L HFF S
RieWTHAS, BIhic ERLIFEDOHRTH S, Jamesie |3 Hannah o HED fga b,
Hannah (1BEROFI% &0 BT TEOH LB TP DTH 5B, | ZOBEILFETLT, KO
NTIEERIED IEFT, ORTEMAHR TR L > Thich # I LR THROHEELH
h, BlicX > T episodes $ D RILTH B2, FLTEFRLLTHERAAD reality &5h
50D TH 5P, Hannah oo TOHRFEIi HI1FE, %0 key word (X [Hi1| THb, fa<
¥FTL TAHDOKRE | WA - T S ERBARLEOMELBINLDTH S,

BED2. FEFLEOHR

ANEGRY 7V RBTH D, MIHSHELVGEBI EE B blEL, L L TITEIEE
DICREY > TIXHFOLIEE - T, DX¥OHLERT HRATHBROERN TH S, hall
HEMoOHR BT & 7::? Pﬁ'ﬁ@ﬁﬁ& 7¢ %, Mannerism O BERFFOLH)HTIE L e sE <
BRI ER L DL D THAH S, #2F L#RL, Michelangelo 25> A7 + D f{LFEEOX
HBENLBRAIEE L TV -2 Lot ¥ b, Parmigianino (1503~1540) @ Madonna dal
Collo Lungo (ESF0HR}) o HEBICF D —B % B4, Hans Holbein (1497~1543) @ The
Ambassadors T ADKMORIFC RAAEIC L > T BEMACRZ 2 EXE L8 L 2T
BEELADHOEBECHE > TIRELVLDOTHHI LR LICY, TAFYHELFCES
THE2 OBy ERL TARLYERL TRE S, ChIBEERICRL TRIARKROTH
5, ANEOGEERT 2L OBFHCERLBYTH b, T L IR R D B
D, EFRAME LTERIRTAMERD, SR D AOHILIOARDERO— 2 ~iTi
EleLwDTH 5,

RELRIL, RTVWEEORBRCH I b ITheRB#Ihic w0 bONFET A L x i
AT L, AHOBRMCET HREOE L XLE) B I EHELDEND T, MEOE
BHECHT 20 TL S, HEEOr - aWBERLFO, T OmIKE oA L HHT
% Mannerism OFEELFETH 5,

Murdoch §/NBEDIM T DR F LROMRTHA TV HFTHE O AT %, Under
the Net T, Jake »% Madge (ZifiFh € Paris [2f7%, Seine B TOXD X H I F » T
Wa,

1 leaned for a long time, looking into the mirror of the Pont Neuf, whose
round arches make with their reflections a perfect O, in which one cannot tell

what is reflected and what is not, so still is the Seine with a glassy stillness
which the tidal Thames can never achieve.(!®
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But perhaps in the end it simply changed us into ourselves. We all died for
a moment, but then what came after had a greater certainty.(#
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It’s odd, T scarcely know you. Yet I feel now for the first time that my
past is really continuous with my future. Were you really there then, was it
really you ?¢19
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A tabby cat emerged from under one of the cars and lounged to rub itself
against a corner of red bricks. “Can you see the cat?” ‘Yes, of course.” “Well,
until lately I couldn’t have seen it at all. Now it exists, it’s there, and while it’s
there I am not, T just see it and let it be. Do you remember that bit in the
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Ancient Mariner where he sees the water snakes? ‘Oh happy living things, no
tongue their beauty might declare!’ That's what it’s like, suddenly to be able
to see the world and to love it, to be let out of oneself— ""U®
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On the way to the window she looked at herself in the tall mirror... But
she could not interest herself in what she saw or quite believe in it... She went
on and leaned out of the window. The sun was shining, the lake was hard and
full of reflections, the Norman tower presented to her one golden face and one
receding into shadow. Dora had the odd feeling that all this was inside her
head. There was no way of breaking into this scene, for it was all imaginary...
She went again to the window, and an idea occurto her of trying somehow to
break into the idle motionless scene, She thought that if she threw something
very hard out of the window it would fall into the lake with a splash and dis-
turb the reflections.(!®

The Sea, the Sea DERDBBRTIXENER IR T WA, LDEPCHEIBEL T,

When I was young I could not decide whether James was real and I was
unreal, or vice versa. Somehow it was clear we could not both be real; one of
us must inhabit the real world, the other one the world of shadows.¢?®
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BT XL BV GAA THFNICIE LT- Narcissus (3 HCOMEORM L e 508, ThilhtEEXRD
CERIVMEOFEHLZT A EXECHCEAOFERTLH 5,
Thhick b A Hixmie %
DL DODEZ, bALAEINRENLDDL -
FLEHY, TINREE, bOEOIR
Wi B50%, Buwit{ELEFIX
BONELXFELEBELIDL - | (P. Valery: 7> A¥E)

The Unicorn ¢ Hannah OEBICH % %  DEIFHELOMIMEBENADORHTH 5,

There was a great many mirrors, some of them pretty, but no pictures and
few attempts at orderly embellishment.(?D

The Flight from the Enchanter R OYSHE L Murdoch D EERWHEDW 472 LA &%
B b LA EMETLH 5, [Annette 5 Nina O TEXROREL LTV 5E, B
WwH%, Nina ZOBFRCFEOLEL RS,

A man had come in and was standing by the door at the far end of the lane
of clothes. Annette could see him in the mirror. She could see their three heads,
her own bright and close, Nina’s below her, a little in shadow, and the man’s
head, far back over her shoulder, and quite darkened. Yet she knew that he was
looking into her eyes.(?®

Annette (3 = ® 5 Mischa Fox L EZKEHAbNI L 5 AR TP H, PR TEOEN
BRrAzBRYND, BREOHEIEOESFOFRLLEDLND,

Under the Net @ Jake ¢ Sadie } ODFHLOBEE LENNTET 5, [Jake 23 Sadie &\
AL LB ERRETEREZORP T, HIBOFOFi s FE T LD, Jake H Anna
ERE - o LHIVT Sadie 23R ARNBEBIC L > LU TH 5,

I didn’t imagine Sadie had any close knowledge of Anna’s doings. I could
see Sadie’s face focused now into a look of intelligent venom. She looked like
a beautiful snake; and the curious fantasy came to me that if I were to look
under the drier at the real face and not at the reflection I should see there some
terrible old witch.(2%

o fantasy (XA OWBECBT H1EAH 5,

SR A CIlL T K BRI D The Sea, the Sea THih 5, [Charles 3R> T 5% LT
TREBWEALTANED D, v~V 70K EL LTRED TRD LB 2 » T RS
NELTH 2T > T\ 5, SRR AIORE LR, £o L LTRHECRIEDD,
FORIEZC S 835, % (B & TR ED UFTOZRA Rosina O 3 E b4
Charles 12 & » T HHREIW L » T —F Gothic IEARUABETH 5, HFXL OUMKAY
BRICA T IS ADELXBRINL TIRELTWS &L bh, ChOBBRIXOFEDOH
BOFIELTRETHD, LWL H5ORHLALOEBREMNELSTHD, Tennyson DK
DFIED—HITH %,

Out flew the wed and floated wide;
The mirror cracked from side to side;
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“ The curse is come upon me,” cried
The Lady of Shalot.(2®

BCRTIHEXOERITFLERED, ROEXELEORKTHBHDTBIT LI,
BFED4 B X%

BICX32D0fEAH S, THILOXBITETHY -2 KT8 xvEDL (oL
ABIDORBRIFINTH D), TLTETLHDLIDFE AT -4+ LEHR LicDit John Donne
THH5,

My face in thine eyes, thine in mine appears,
And true plain hearts do in the faces rest,(2®

F2ORMFL LT, The Bell T—HinsBbh 5, [Michael L Toby AT OEDHT
WO~y FIA PeRHFLTHLOXRT, ABLES> DML ELE S, Imber O
CTHZIED Toby 2E M HEICED > TH L BBITK S IV, F OB T Michael 2
Toby #fix %+ kiss 32, B Michael [ 3EEDRL LT O TH 3,27

]l &> Tdh Murdoch [0k o THRIZ TR | 7cdDLDTH B, [HD | o Lix, #IFo
see DERCELABRCEOID X5, BE, HE, RBOTNTELFEIOTHD, D=
&L Aristoteleés &> Metaphysica @ théorid HHROF TH L2 & TH 5,

Murdoch O/\gi Penguin OFDOEMAT, BRI L OB WAL ALHORECL & LItk
FLTHAH5, TOEEILLEIERD 80% L, HiEL\-DIix An Unofficial Rose R
DEBEER An Accidental Man ORBCIE L v X CHEbhIER, The Unicorn O
BEONHL v XDB WALV VY CED LK, BHNRBRESYEHE TS, EHORET
THREDHEETH DY, FROBAFERAMECKBRL WS L+ 5,

MR B LR RABTH S, LrLIOBEIECHERELL BT T
WRETH D, FHEEE Luke 6 © £221ZH % X 51, (first take the log out of your own
eye) fifr b AMIECBRBIZR Y > Tvb, FORTRAMFBITRLOB L e b K24
T, TDR L3 Murdoch & L WX R 5% D subjectivity & i k- THF AH5ED man-
ner D TH5, £ L TEXD manner ZHRCHEFEREINbL v L5, FLTRELL
DR L LS L, The Italian Givl @,

I rubbed my eyes. I did no want to have, yet, so many thoughts. I want
to be, for a while, perhaps for the first time, diminished and simple, and to
deal simply for better or worse with another person. 1 saw her now, a girl,
a stranger, and yet the most familiar person in the world: my Italian girl, and
yet also the first woman, as strange as like the cat which Isabel had shown me
from the window.®® (Italic (XEEWT X 5,)

THTRIRATVWR IS, A2 R NOVBIEE, REEFOERLEB LT HHACHK
FRCALRADD Z Eigl, fMBcfiE L L Tro Mtk Eh2iEDH 5 2 L2 L Murdoch
XEZX %,

ZhIK LT, Murdoch D/NHDOBFHAMDOLE < 1%, subjectivity DEBAIV v Xl LT
fihEXR XS5 &35 REHEHO ®HE® H - T\ 5%, Under the Net © Jake, The Nice and
the Good @ Ducane, The Bell ¢ Paul ® Michael, The Unicorn & Marian, The Sea, the
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Sea @ Charles 7p EMZED & Fh /00,

CO—fFlE L TREIT T - Charles DA TR\, [Charles (IXKFEHH - TH
EBIRA YR LS H2EFOHENHELE M- T HB L BEOAFRASL, (BIKL-TZ
L SREERIE AN B LA A BRESRE D) CORDAES, T LEBETEL
T WZED it Mary Hartley 23 Bk & E LI FATWAIZ X MB, B3 EFEOEY
TTonDZBVIRATWIDOR R T, HarBRAEDCEFELLHRWHETZEXEBTOREILLERE
WRAATERICBHT S, LT s oRERERFOXTEKLHHLLIBETH- T, &
E O Hartley 3BAEDEFC E R h OROLILAHOEMEY BRI L, Charles DFHOZ T E
ST ERBIL LD TH B2, HCIXZDEBI 2L Ve WALAILBEEDKIC Hartley
DBFORENBI L\ 5 catastrophe % iz = LIk, Charles |3 Hartley DO
DEXBTWIhotl bd BLAMILIRATHY R Y FYIZE- TfT{, ] (Z® Charles ©
KT OBMIEENL The Unicorn ¢ Marian 0% h & BT RiEEE 5% %,) Murdoch 13FEA
v v ATEEZRICD, BHER BN (The Bell © Dora ($ZDr —ATH5A) T
LIEMBELDL EERYHL LB VTS, theme KB LA E LM 2HE L [ ¥
o] ERBRHRCILDIEA D, BaOBREHE, \WRECREL) 7 ) XaDF2HhT
hWeflioThEhHr0TH5D,

[AR | LAsk o> apparatus T2 FA THW B Dt [fieldglasses | L »» [binoculars | &
IR T ANEETH S, ZHICBT 5 sequence  57-2FIT TR I ),

FD 143, The Flight from the Enchanter O# < T, [Rosa (IETHHERL T
42 Mischa DRITEA &% { DYEMC T > T\ 5 Mischa ZRBHFE TR D, FIBTFTO & Tk
BUBTLIES L BrdTab icizs b &35, BN BTHWHZ LR AMFVCT FE RS
Mischa iZIfi 2. ThvH, < Rosa XA OHRBICH > T bEIXER T 5, /% T Rosa
DRERDBALILfT S O LB S 2 BTy gy, Hika Mischa iw Zhll Ef5< C
EDBEHES I EDRBENRTWAREFTH S, TDOELLIRGLHBIIOH D, TD1
X TRBETHOERAR DL LT, HanNSERTE A Mischa OFKL L O
FEIEBTHD L1, (CHEPPEEELT 5] 2021k (R DEEOBITHL
‘memﬂﬂ$ﬂﬁimg%®3uFMmmb%MT%TtQ§?KRmaﬁEﬁ@§ﬁ
ST, | S THDH, 3F\AMERD intention 2 BHL LV D TIXIIEA D, ETh
(X2 ZTO binoculars (2 Z OEEEL 5 HIEHICHEDRHA Rosa w5z oz it s,

FD 2%, The Unicorn T Marian " WRE CcBED Riders Bi&# kb T b &, TOHE
COEDDAMNEREY) WBHETH X R TOWED0AB, WBHFEORBLEEBRLE S OKCE
BoOBRILE 2 e\, —fD weird KEETH S5,

Marian dropped her glasses and moved hastily back from the window. The
panic returned.¢?®

HHEWM) apparatus IZOWTOE RIIMMIC L E L K RHA 203 —IG#H W TKRICE D oy,
BFoS5. FBEER - RERER
Arnod Hauser (31{f D3 & Mannerism®® TR D X 5 hi~XTuv 5,

(==Y AP LoT, ZMOBRLEEINL, FITEHBETHRVEE, BETEH G
RBRLEYHTLTH B TR RO ) TR ETHIRFARD LD TER
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WD, TETELKIELWL DRSS R, HH il Lh, ThbrZEREh
EHLNRT, 0 E2DOAABNBFCRLEDNRD L) BBt R CTH - 1o v ==
Y A FORICIE, EROBNIEICEMOBHILBAKRLOMOERCH Y, BROKHE
BRI > T, TORVESAFDFoler —2 DA - E L > T DI ER Do, oo
<) =) AARELD THARERNLHEEY LD, $lov==) A0BRKKIZ, HREROH
HEFDLONERTH DT LHLT, ~== ) AAHHREBNEHRCER LTV EH T L
WBEETER - F0, BENLFERELOBICIED BT HMERIBOTEIE, TOoxE
<=z ) AAOBREWLBEREETLH 20K, HFHTIHFREH TOBRNLBR-OILAT, L
FEUEMMIE RS L, ROV 7Y XA L TRAIR TV, ]

C O BT HEFENL Salvador Dali e Rbh X 5, (RIIBRORKXH ==V = b
TH5,) BEHEAEOIEMCEEZ»ELN T RALBLTH S, BINCELEH IO
real 7¢RE XD, »POERELEF - TR Lo T BSERHSH VD TH D,

L LBESNCIEREN YT HIEREN S LXEETH 5, Mannerist DO L H & Sh
% Cranach OO IeH O EDOERIF L, RECUTELLELLXFILEL, T El Greco
DL TREFCMO I AMFRERONEOALRXEIL, FOOERELAROEKRLBRT
X780,

3T Michelangelo (3> 27 FALFEEEEDOBEEC 5\~ T, AFOHROHEL R
)2 CohxBrml, VE7O0RTORFECH TABORELBECRL > THRENTHR
ERIFRIC s X SRR & 5 EBEAEAEOHFCA -/, Mannerism O RHREHRIT
5 LTHRCH LTESE « FRTHEOHRNSCHIL, BRARHTH L I-T
ECEHRY LOBRRO A CH S ZAUMFORMETH Y, MIEENOEROKBRLES X D,
Mannerist & X B B EDEMENFOWMCIIEGLEEEOBER THo el ENTDIELT
B, HHRARDHELBI LD TE, BELLOTLRL, BELLDOTH S,

The Sea, The Sea -, Charles » B EEMH KL T 5 2 L& BT 5 MFT,
Mannerism (ZBAfRd H % 5 e —Hi2id 5, HOAWBROFHCHEATVWTRLE L, BROE
- THYRELTVA L, ML BEOHNTVWENER S,

Out of a perfectly calm empty sea, at a distance of perhaps a quarter of
a mile (or less), I saw an immense creature break the surface and arch itself
upward. At first it looked like a black snake, then a long thickening body with
a ridgy spiny back followed the elongated neck. There was something which
might have been a flipper or perhaps a fin. I could not see the whole of the
creature, but the remainder of its body, from the sea to a height of (as it seemed)

twenty or thirty feet. The creature then coiled itself so that the long neck circled
twice, bringing the now conspicuous head low down above the surface of the sea.®®

CORYOEAIME TH B0, SER DD Tz sea worm DOEBR/cDH, LSD FEDH%
SBIELONEBOGERG, HRACZAREMERACEN DI ES RO B#ELHL L, &
DEYOFHIHREE THLMAC IR THECTH S,

#2720 & o0 Clue 1, Charles 2\ DRI IS HLA DL EHCT W T7H 7 w0y, b
BT EhTwicHMiz > B Red, BRCHED LD L THDTHbRD LW
HETH 5,

Then 1 saw below me, their wet doggy faces looking curiously upward, four
seals, swimming so close to the rock that I could almost have touched them.
I looked down at their pointed noses only a few feet below, their dripping whisk-
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ers, their bright inquisitive round eyes, and the little and glossy grace of their
wet backs. They curved and played a while, gulping and gurgling a little, looking
up at me all the time. And as I watched their play, I could not doubt that they
were beneficent beings come to visit me and bless me.32

BE 747 o ORML, FEORHEEME L HENE, MEVGEME LKL B0~y 2D
BE, OBEBFEORILTH Y, Charles DFRHOEHM L BRI O L E L R, Vir-
ginia Woolf p3 The Waves O fepsC,

No fi1:z breaks the waste of this immeasurable sea.®® (Italic |32z k %)
EBVCIADTERRBORGBENLF UL TEONRIDOT7HF T TIRILDIES S P,

& & DI L7z apparition 2 EFOEBNIRBREE S D 23% 5, #1H Mannerism 4T
HLHMTHRP BRI EL20TH D, BHELZOBEXILRELHED L LLEBEbRARLELT
b, WMEIOELLKHUORHTH D LR T—FKT 52 LIk BV H AR\, Charles
D OSEROEYH Richich b, HONARALEESRELOK, BEARRICE 27X 0
MY DB ST AN DHHIC A D RA, Y OBEMRICE LB & L EIERECEHRIEE
NEX Ok, Hartley %A L THHIX, HOOBWHSLHRECHROMAYE L -RBE T
HHRXAE OO I L #AL 2D TP L DTH B,

3. Mannerism (Z%}4 % Murdoch o &%

43 Murdoch D /HIZBibhlc Mannerism O ZEMICIET 5 S, TNTEEAMH
LD LB NbhTW2H W0 HECHLRD ZETHD, BHAMNS, HECHEX
L, HOORERS RS2 KB L AXPBEROME LS LT, BEXRL S T 5BCH
b HAEALBFEGD samples TH 5 & 52 L 5, Murdoch (3454 o Maniére % -
TESBANYORE - THOLIMMAMEHT, TOSHI L THAX, ThEFAT ARTS
realism Dz, 7o EIXFEC, [HiZABERIC Mannerism {FR TiLis D, | & B
LLD00HY, HEHFL I OBEMEY LIXLELATHWSRL D S,

LD BT DEET DR TR E 2RI R ACTETOTH B, Wi Dff
DY & b, Ludwig Wittgenstein O Z LiX%u D 27cbiE, THEEP»HEIL LTI, HEEA
AEAT 5720 TR 5Tl HBEID EEAOEYER LIRS, %) | oTh
5, WD /hE T Mannerism 23R 5 R L, reality OF#BOMR, [HEOB TR
HrBHEEL, EMTHRAMTH R, RAfRic L O R 312, BRELOBERA
T, BDUZLDTERVCVEAELLTRTED, FOOI2TILTLHEBELY S ET% ]
HRNE, CORANDLEFENEBETIHEELSTHY, HEOHRTHL, ZOREDOLD
oD ritual 7= BIf)7s catastrophe 23 Z OEFED St Eked %, (rituallism &>\ 71
LUNCa Clc S &3B 5,04 Codh b TEHAMIL, XanbikANLEKCEaEnD &
57, WREBBNCHHLRBOMFICA > TR LD, HLo/Fict L Hb5h? pat-
tern /e DOTH 5,

CORFDOLERDOEIEUT TR T E, PR~ DOBEED image 2T - T< 5, Kk
O Mannerism (3 Z DPEAEE /o 518D spring-board o HEER BT Lt D, s
MCEHEOLUTKIEZERALTL, FIRrofirnicttfiu, BELAThER b WlERAD
THH, AP TR B SCEBT L0 TH D, #HRICE 213, Murdoch (3 Man-
nerism D {ERTIX/g <, fit Mannerism OfERTH D, BANEHRFEOBMIOLDOTH S
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LRSI BT, Bl Mannerism OBEE S, BROAROBE L TRICHTS
BHTHD, FOL5ELONI D RBVRBLEAHODS D - THENETERL, TORTH
O NRIBRBPEOBABL T B0 TH D, £OFETHHENL, LT LLFHERLOT
e <, ok A TERC R A Matthew Arnold 233D BAEIC D Tl

the endeavour to see the object as in itself it really is...3®

% FORBC RN THENEFLCRLO LT D8

CRTL R GRS, Armold HEAF Y v Y HRATFHRCEBMY AL, ThixREOKESL
Lo e wELHE, E1-fitcd Sartre ¥ O - TR L HAEETHLE, FI VY
EREFREML (2 ) RORBRTIENLEBEROGHRCBELTHDI LHELDEDTH D, *
AL F7-, 16 AL Mannerism B OB 5 v AOBETAR E BAR L VMG S
KAEBHEDEONRHD, FOBRKRIKOMUMENh ok dic, EENHENLL, HHF
b feBA L\ BRI D ThH B, RFH < Murdoch i3, = 0BRSS EIC AR % 1
Fienb, S%LBIEEECH»S THA S,
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