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And who that has ever felt the heat of a southern country does not know
this poetry, the motive of the loveliest of all the works attributed to Girgione,
the Féte Champétre in the Louvre; the intense sensations, the subtle and far-
reaching symbolisms, which, in these places, cling about the touch and sound and
sight of it? Think of the darkness of the well in the breathless court, with the
delicate ring of ferns kept alive just within the opening; of the sound of the
fresh water flowing through the wooden pipe into the houses of Venice, on sum-
mer mornings; of the cry Acqua Fresca! at Padua or Verona, when the people
run to buy what they prize, in its rare purity, more than wine, bringing pleasures
so full of exquisite appeal to the imagination, that, in these streets, the very
beggars, one thinks, might exhaust all the philosophy of the epicurean.(?
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In harmony with the atmosphere of its great church is the cleanly quiet of
the town, kept fresh by little channels of clear water circulating through its
streets, derivatives of the rapid Vanne which falls just below into the Yonne.
The Yonne, bending gracefully, link after link, through a never-ending rustle of
poplar trees, beneath lowly vine-clad hills, with relics of delicate woodland here
and there, sometimes close at hand, sometimes leaving an interval of broad mead-
ow, has all the lightsome characteristics of French river-side scenery on a smaller
scale than usual, and might pass for the child’s fancy of a river, like the rivers
of the old miniature-painters, blue, and full to a fair green margin.(®
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And from the very first, the women who saw him at his business, or water-
ing his plants in the cool of the evening, idled for him. The men who noticed
the crowd of women at his stall, and how even fresh young girls from the coun-
try, seeing him for the first time, always loitered there, suspected—who could
tell what kind of powers? hidden under the white veil of that youthful form;
and pausing to ponder the matter, found themselves also fallen into the snare.
The sight of him made old people feel young again.<?
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The people of the vineyard had their feast, the little or country Dionysia,
which still lived on, side by side with the greater ceremonies of a later time,
celebrated in December, the time of the storing of the new wine...The travelling
country show comes round with its puppets; even the slaves have their holiday ;
the mirth becomes excessive; they hide their faces under grotesque masks of bark,
or stain them with wine-lees, or potters’ crimson even, like the old rude idols
painted red; and carry in midnight procession such rough symbols of the produc-
tive force of nature as the women and children had best not look upon; which
will be frowned upon, and refine themselves, or disappear, in the feasts of cul-
tivated Athens.®® '
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For in truth Denys at his stall was turning the grave, slow movements of
politic heads into a wild social license, which for a while made life a stageplay.
He first led those long processions, through which by and by ‘the little people,”
the discintented, the despairing, would utter their minds. One amn engaged
with another in talk in the market-place; a new influence came forth at the
contact; another and another adhered; at last a new spirit was abroad every-
where. The hot nights were noisy with swarming troops of dishevelled women
and youths with red-stained limbs and faces, carrying their lighted torches over
the vine-clad hills, or rushing down the streets, to the horror of timid watchers,
towards the cool spaces by the river. A shrill music, a laughter at all things,
was everywhere.(1®
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When his trouble came, one characteristic that had seemed most amiable in
his prosperity was turned against him—a fondness for oddly grown or even mis-
happen, yet potentially happy, children; for odd animals also: he sympathised
with them all, was skilfull in healing their maladies, saved the hare in the chase,
and sold his mantle to redeem a lamb from the butcher.... It was the first of
many ambiguous circumstances about him, from which, in the minds of increas-
ing number of people, a deep suspicion and hatred began to define itself.<ID
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The incident suggested to the somewhat barren penmen of the day...a stage
play in which the God of Wine should return in triumph from the East.(12



Dionysus OFFE (3) 15

Bpuk 2 B/ N H B\ FITEE L7 AR (Satyrus, Pan 7p & u B I 5) W7
6%%%@,Tmmo@rﬁywx&7w7w%mm>ﬁgmﬁ@fﬂywxmﬁzéogm
EbHIRh T 5,

6) T 5HE

Dionysus (F#ZED /T [EBPEE ] H AV Tl T 2% ] OfEE2RT L2035 5,
Hera ot - THRFEIR®DBI, AV F, =7 e % BAL, fxicdh & Nysa~Thrace
(£ > v, 47ck Dionysus 0 &) O FIEHAEL > T\ 5) % % T Thebes 12
FL (ZzTifio Euripides 23B{L L 7B AL T\ %) DL Attica It A- Tk, %
DELMD I )T EBOMC BRE LI L SRD, Fh 2O @ik Naxos & Bbh HEWHL
, BAWMMT 4 TETELWAERXFERT, TOVFOERT S Naxos f7pd =2 7 b
TIEC A D EMa At Xl A, MOMRCHEDOENRELEL 2T TEXHE,
BERAMEENERCRORAL E CHBRCE-TciFEL DB, ThT7 27 OBELHE
I EDEEA B2 Bt b XhTW5, Denys DRDITEILIDOHICD L27eh b,

It was on his sudden return after a long journey (one of many inexplacable
disappearances), coming back changed somewhat, that he ate flesh for the first
time, tearing the hot, red morsels with his delicate fingers in a kind of wild
greed. He had fled to the south from the first forbidding days of a hard winter
which came at last. At the great seaport of Marseilles he had trafficked with
sailors from all perts of the world, from Arabia and India, and bought their
wares, exposed now for sale, to the wonder of all, at the Easter fair—richer
wines and incense than had been known in Auxerre, seeds of marvellous new
flowers, creatures wild and tame, new pottery painted in raw gaudy tints, the
skins of animals, meats fried with unheard of condiments.(!%
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The lady Ariane, deserted by her former lover, had looked kindly upon him;
was ready to make him son-in-law to the old count her father, old and not long
for this world.(»
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...and that Hermes, the shadowy conductor of souls, is constantly associated
with Dionysus, in the story of his early life, is not without significance in this
connexion.(1®
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He is twofold then—a Deppelganger; like Persephone, he belonged to two
worlds, and has much in common with her, and a full share of those dark pos-
sibilities which, even apart from the story of the rape, belong to her.(1?
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Such tradition points to a custom of temporarily investing the king’s son
with the royal dignity as preliminary to sacrificing him instead of his father.(®
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ZBOLDTIRIRL, GTHAL AR FA Y OIUMRTHebh T 3) ZORICLFIZY OE
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In his rage, Jupitor(Zeus) put the Titans to death by torture, and, to soothe
his grief for the loss of his son, made an image in which he enclosed the child’s
heart, and then built a temple in his honour.(!%
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M7 5% Pater DWW OnDRFICT TR SN DHDTHH, The Study of Dionysus
AT KD X DIC BZEL it V) 2 rHE D BREkD 5 I BFELZERLTWL5DTH
Do

Obscure as are those followers of the mystical Orpheus, we yet certainly see
them, moving, and playing their part, in the later ages of Greek religion. Old
friends with new faces, though they had, as Plato witnesses, their less worthy
aspects, in certain appeals to vulgar, superstitious fears, they seem to have been
not without the charm of a real and inward religious beauty, with their neolo-
gies, their new readings of old legends, their sense of mystical second meanings,
as they refined upon themes grown too familiar, and linked, in a sophisticated
age, the new to the old. In this respect, we may perhaps liken them to the men-
dicant orders in the Middle Ages, with their florid, romantic theology, beyond the
bounds of orthodox tradition, giving so much new matter to art and poetry.¢2?

Renaissance I H e winckekmann BT 2EBEFODE DL I LICHHETDH %,

Still, the broad foundation, in mere human nature, of all religions as they
exist for the greatest number, is a universal pagan sentiment, a paganism which
existed before the Greek religion, and has lingered far onward, into the Christian
world, ineradicable, like some persistent vegetable growth, because its seed is an
element of the very soil out of which it springs.(2V
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To me, Denys seemed to have been a real resident at Auxerre. On days of
a certain atmosphere, when the trace of the Middle Age comes out, like old marks
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in the stones in rainy weather, I seemed actually to have seen the tortured figure
there—to have met Denys I’Auxerrois in the streets.(22
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KEEVEY LEBHCBLOABEABR T T, S03ADBIAYBESHFTHls 5,
3ADS LDV E DL (FERCILE DL A > 7o hy) F & L < Dionysus T, fidsteb
BERSTHEES It (FT 2rR e 779 2XR) Thot, COHTA v H ALBED L
THORLEDTH B, BIEBDODOWAHEEIEHOMEO FIRBRTED S bt X AENFE - TK
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Of all inorganic substances, acting in their own proper nature, and without
assistance or combination, water is the most wonderful. If we think of it as the
source of all the changefulness and beauty which we have seen in clouds; then
as the instrument by which the earth we have contemplated was modelled into
symmetry, and its crags chiselled into grace; then, as in the form of snow, it
robes the mountains it has made, with that transcendent light which we could
not have conceived if we had not seen; then as it exists in the foam of the tor-
rent—in the iris which spans it, in the morning mist which rises from it, in the
deep crystalline pools which mirror its hanging shore, in the broad lake and
glancing river, finally, in that which is to all human minds the best emblemof
unwearied, unconquerable power, the wild, various, fantastic, tameless unity of
the sea; what shall we compare to this mighty, this universal element, for glory
and for beauty ? or how shall we follow its eternal changefulness of feeling?’ It
is like trying to paint a soul.(?®

20 HAZHTE O PRI FCHERE L S 2 0 (BB b ZO5[HXOREOML, KD
X5 EGRD D s ABGEY £oR A kT HED55 L0 RROSH) LEXE
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b bREEMCKH T 2HO DD Y RINEARED LD THo1b, HHVIERELS Y AR
B 2D LS ICREEABRROBIC S » L BE THAAAL L DHRIRV EHES D,
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BEAN 58 9 A
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