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Hubert Crackanthorpe i&. B# 3 4 RI4E D 1895 £ (2. France 70 5
the Strait of Gibraltar % 18 o CTH#HH#EIZ A U . Cape Trafalgar % [8] - T,
Tuscany 7> 5 Naples ~NOWIT 2 & THDEH, FOHEOREH > #BD /-
AT LAY, Vignettes T, #1896 4E 10 H 512, London @ John Lane it
POHR SN, BAUBEICERINH]EFIE. FAEPEFT. 1ERD
FHOBEHET B —+XHD Saturday Review |23 I L7-LL T O—ik.
A, TORERRLDTH b,

Mr.Crackanthorpe’s book, like most experiments in writing prose
as if one were writing sonnets, is but a collection of notes, whose only
value is that they may some day be worked into the substance of a
story or an easy... We have turned over page of clever, ingenious
summarizing of separate detail, but we have found nowhere a page of

pure beauty ; all is broken, jagged, troubled.
(Italics 11 838)

ZOWIRE ZH|MEFOBRIEZRALHNC. COFEMOEINLFHROZ
DVERDOHEI ORISR TR L TEZ I,

1895 4E-+ — F 12 — B85 3% L 7~ Hubert 1. Chelsea @ 96 Cheye Walk
B % o 555 B Dayrell © & f |2 1X. ‘Beyond all doubt, the
marriage itself was now in process of aborting, and a subsequent part of

the letter gives a likely cause. Meanwhile both man and wife became
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susceptible to new attractions which may have overwhelmed them. (David
Crackanthorpe : Hubert Crackanthorpe and English Realism in the 1890s,
p.123 Ttalics 13%%) &, FE Leila L OB/ OENI EHFFES L. e
Ty REHIZHIOHE L DEFIHEEZBEAANTELZEESESINT
E%o

1896 4EMBHIZ, Savoy DSEIFI &N T, WA EIZ Leila DFEHFEH D, L
R 88121, 1% 12 Last Studies |2 [ & & L 7= Hubert @ JJ {E Anthony
Garstin’s Courtship 3HBE S L5 D 72H5, 1986 £ /\H 12 Cheyne Walk
TEAE O R IZ. Hubert !X Sissie & OB HEAHE T D, — ). Leila iz
French adventurer @ d'Artaux E BHE I 2 L DD -7, AL, EH
® F& B __ 'to the last momet Hubert continued to trust his wife and to
believe that their marriage could be preserved. (Ibid, p.124) & . Sissie
® Hi & Richard Le Gallienne @ {52 E R @ X3 __ ‘Hubert had fallen
hopelessly in love with Sissie and there is no doubt that, whether or not
she had given him any physical encouragement, she had allowed him to
become dangerously entangled with her emotionally.” (Whittington-Egan
and Smerdon : Quest of the Golden Boy,p.306) &£ 2EEERL TR S &,
COROZ OERDBLWEEPHBIZ 25D TH 5, FEFEILALE
Hubert & Sissie (&, Paris I2BET 5,

B 55 Dayrell Crackanthorpe D& i213. AF L L TORICEHT LK
HBE DBV R SN T, WO THEREV, # Leila 1250 T7F
i, PARVA, HILERZES EBBEN/zvivid 2CEEL LT
5129,

This life which you had instituted, proceeded on these lines for
some weeks, & it seems that, at the end of this period, you or d’Araux
or both of you decided to bring matters to a head. My mother was to
arrive shortly to stay with you, & no time was to be lost : you appear
to have laid your plans coolly and most deliberately. Whether you
had previously been poisoned by your own thoughts, or by the

90



English Novelists in Oblivion(V )—Hubert Crackanthorpe : Vignettes( 1)

insinuations of your protégé, I know not, but certain it is that you
never did what any self-respecting woman would have done __ have a
frank explanation with my brother.

On Wednesday November 4th you entered Mrs.Welch's a room early
in the afternoon while she was putting on her dress to go to the
photographer, & saw there my brother. He retired from the room as
yvou entered it. Here was your chance : and forgetting your own
frightful indiscretions with d'Artaux... you turned this incident into a
case for separation, and without giving either my brother or Mrs.
Welch the vaguest idea of what you proposed to do, you, in the
company of the man d’Artaux, left him.

IR ICE A S NI L, BOOMEDONIGEIEEILT 5 B
T, REBAOFRBIZH LAY, ZAOBBREZHERT 52 & IK- T,
BEIE DR 2 BAFNEIZD LT 53 Leila DL HaE. DIsHMA
72 BT Hubert (2581 2 iHER & & . HBEF~OREN LHEER L
M2V 72128V B £, Hubert ORIEIRD 282 FHH»rh & L
T, BEROFMEORRA itz BIZF5IHT %,

So well laid were your plans that in a few words spoken shortly
after this incident to Mrs.Welch on the subject of the visit to the
photographer, you left your guest in absolute ignorance of the
misconstruction you had placed on my brother’s presencé in her
room.

You then went off to drive and to dine with d’Artaux. When Mrs.
Welch & my brother returned to tea, and when you and your protégé
did not appear to dinner, my brother expressed no surprise at ydur
absence as your dining out with d’Artaux had been no in frequent
occurence. My brothér & Mrs.Welch then went to opera & on

coming home at 11:30 found your curt note lying on the table. He
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was in despair : he told Mrs.Welch to go to bed & rushed to try &
find you. He failed that evening to trace you & then returned,

exhausted in mind & body, & flung himself on the sofa. He told Mrs.

Welch that in any case her name & her husband’'s must not be
besmirched & the next morning, having sent her off by the first train,

tranced you to the Hotel Mirabeau. It was then that he sought an
explanation with you and you threatened him with the police.

He sent for his father, and the latter being unable td come that day,
his mother started instead. He gave her a full account of all that had
happend. He did not allege that you were d'Artaux’s mistress, but said
that you had become infatuated with the man & that he [d’Artaux]

want your money. I mention this striking instrance of the genevosity of
his character as compared with yours.

He was quite cool & collected in the evening, & made up his mind to

return next day to defend Mrs.Welch's name... I am firmly convinced
that it was his absolute intention to return. So determined was he
that the solicitor whom you had already summoned was sent for to

formulate his charges.

(Italics \3E3%)

BICHLTH, BCEERE-> T LD protégé % Leila 2SHHE L
7ol DB RE B E TRz L 3BT 5 Hubert DE X, BIZENR
ELDPEVEED R, BIVE Wreckage DFRIZER S n (OB 12
BN TOZDEROER LA L IFEEIC, BEBICRWTIZ, £H
LI OER SRBOERET LEENS LEES BOFEOBIC. ¥
T AR E LT, BHMIZHEZ#E§ 5 weak-minded action iX
[FIHEAL O realist T % George Gissing 75, #MAXBEILHIEL L O
ELT MADEIZFZNIT T, WROEZBIEWEL D, ZORER
FHEPLT, UBIERE U TEREZOAEIZES L7724 SBIZBE UL,
ERELTEEDICD VI THo LB LS5 %8V,
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1896 4E + —. B 4 &J Aubrey Beardsley 25 &% A I2E &% & o 7> Thear
tragic things of Hubert Crackanthorpe.” (The Letters of Aubrey Beardsley,
p.223) IZRFEINZHE O LEDOERIZIZ. Hubert O &EELIREICTE 4
DOEEDITROAE - C__Hl 21X Biarriitz (The old, penetrating charm of this
tiny corner of the earth returns, and the old longing to bind myself to it, to
have my place in its life, always, through the years to come. (Vignettes,
p6l)) Z#kBEOBFIZEA I & . 18 O # Spain (the distant
pyrenees, a long, ragged, snow-capped wall. (Ibid) ) IZFEAVEA TS 42
WDz TR L CREBTERDLELBIZ—FEDOLEAZRPETDZ
B, TOBECEE b o720, TZTAZTRBHEL EDEFEDEKD
Paris IZZ { W -BICR 2 KWNOB R, BEIZEIAK L7 Seine JIl DK
LWEHBRIZA T -ER 0&EEISHBEO the quai de IArchevéché TE R,
ENZLEIBELBITONIHTH o720 TOBRIDEROERDE
RIZFENTid, T4 k4 ORI H b 745, E5 Dayrell D% Leila
KA REMHRBEE L DRFOFNL L TIXOBEITIE X, EFRL L
TORBP BT ORFEH 2 F) L LT, William Rothenstein @ Men and
Memories DR OFER T BT TEZ 5,

Poor Crackanthorpe... was devoted to his wife. It was rather she
who was free from prejudice. Forty years ago a man felt it more of a
disgrance when his wife took the reins into her own hands and drove
away with another man on the box seat, than he would to-day. But
when poor Crackanthorpe put an end to his life, it was said to be the

judgement of God for adoring Frenchi dols.

[/hen 3] [3EX] B [BEEID | Kb T Vignettes i3, BED
realism £ & Hubert Crackanthorpe ®. HER 2% & B O HiE 1896
4 B05 1896 4 4 BIZHE A —F R, AL BRI KEEREET DO
FXTH %o |
% @ theme id, subtitle (2B & 2>72 %12, all the occasions of ‘A Miniature
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Journal of Whim and Sentiment’ T& ¥ .sadness, disillusion, the withering
and fall of the leaf S DHERIZEH 3 51E5ZK @ whim & sentiment D5 &
Zzbhb, £ T, %@fﬁﬂﬁ@%ﬁ%’a’:%ﬁ%b: & - C. Hubert
Crackanthorpe ® B E BRI OB L2 LRIZEY ., DD BEICBIT /-
Saturday Review #£.0 ... but we have found nowhere a page of beauty ; all
is broken, jagged, troubled.” L S WO LEHRTEHE T RENELZ
BETAH LI, EEFEFOMAH R TH 5 A KA D realism 1EXK
George Robert Gissing (1867~1903) DR KFIFATEC By the lonian Sea
EDLBRE b2 TERO realists DFRITIZNT 5 BRIE DK % fiFHH
L TR7zv,

APRIL 23 France B B &} D #8TH Avignon @ Villeneuve T. #7ET
HIBOEP LMD 72 ‘cinder-coloured roofs of the town' & . BIZ{EH
122 % the old Papal palace ¢ ‘like the Rhone valley, luscious green of a

great, g7ey, sleeping beast, lifeted its long, bare back above the roofs of
- Avignion' &I WEICR O NEERED, ‘thick bluesky OT T, K4
DHEEZHEHIIERIL TEABRFIVEEINDS, £ L T, The little
place stood empty, and stillness seemed to have fallen over all things' &
BHEOERE LR ErN S, M2 T, ZOHD ‘stillness’ &
‘warmth’ %% ‘a delicious torpor % &\, {4 ‘the bustling Regent
Street pavement X ‘the rumbling of Piccadilly, of the newsboys yelling
special editions in the Strand’ &. Z DR OEWERICE 4 #£ <
B39 5 London OZEIEFOIEEEORET A5, 'drowsily conjuring up these
and other commonplace contrasts.” & L C. fERDOMIZEK T 5,

+ LD Jeanne-Marie Latou i3 I = RIITR L FBHI L 72D 7245,
T4k |2 H# ) 72 ‘a journey to Valence, Marseilless M %% L WA v %
Ho T ERDOIRLEBEI T S,

COETHICHETH 5D ‘colour DEHTH 5. cinder-colour,
decayed colour, luscious green, dazzling white, grey beast, thick blue sky,
colourless skirt, yellow hair, brown skin & % BHEEIBAEN S,
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Hubert Crackanthorpe @ ‘white’ (= blanche) Z¥ 9 5 EE 12D H
%3, B Blanche ~DBEICHE T 5 D724, LIEDOEZLE T, ‘white
% S colour’ BT AMEIZHEEL TRV, BEIZ, EXIZASL
N5 LU T OFIHXORRZED TR 2R 2R b kL & L7ZEHOS
2. COEROWHEICHFET S EMEOERL ¢ RT 5 Did, EF ORAR
THH ) W

__ we stayed a long while up on the hot roof, watching the dark
shadows creep from under the broken bridge across the rippling
Rhone, as it swept past towards the sea. _

(Vignettes, p.6)

71 % 7 ¥ 2 #75 @ Bouches-du-Rhéne B O HR T Arles 1. B{ES
(Easter) V¥ HE OAREH (Holy Thursday Td 5 ¥ 1 A P H KL
(ASCENTION Day) %%, =H H®#EH (the Rogation Days) #*
5 — A H#& < the Rogation Week D TH o 7>, ZEEhi- 7> Arlésiennes
% petits messieurs Dk F 2 EE L 724 TH 5,

The population pours out from mass, flooding every crooked
street __ rubicund peasants in starched Sunday blouses ; olived-
skinned, Greek-featured Arlésiennes in quaint, lace head-dresses ;
strutting petits messieurs en chapeau rond and tight-fitting complets,
shouting shoals of boys ; zouaves, indolent and superb, in flowing red
knickerbockers, white spats, and jauntily-poised fez.

(Ibid., pp.6~7)

® |2, cheese & fish & flowers & DRA L 72RO H D, knives R
pocket-books %° glass-cutters. £ L T. chrome-lithographs %> cement
% songs % sabots % B = CH 1) 3. T 5 auctioneer. 4EfEH @ wine % &
5 LEIZIE{#E S % an old top-hatted Jew, big drum & clashing cymbals %
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BHLESITEXR S BRE % M L 7 travelling pedicure. J& L& D <
FHEE I % E % blind-folded fortune-telling wench % 4 %, B
RAEEDOE ORF PR LHBIMKo THA LMD, —FRTELEL
5 &

the boulevard is gay with the glitter of pedlars’ wares, and
flapping gaudy stuffs, red, green and yellow and blue ; travelling
showmen are bustling with final preparations, hammering together
their skelton booths, or unfolding gaunt rolls of battered canvas ; the
steam-orchestra of a Grand Musée fin de siecle bellows from its rows
of brass-mouthed trumpets a deafening, wheezy tune; and
everywhere, beneath the tunnel of pale green plane-trees, a thick,

drifting tide of men and women.
(Ibid., p.8)

&V BHLZOTIEIORRPHBEHEINS, #LC. ZOFIHXFICDH,
red, green, yellow, blue & Z DYER D colour 12 T AEIED #8E25h
HALABENRTENLDTH b,

MAY 1 IRFE @ B% Pyrénées-Atlantiques B 12 & 5 France 7 P8 28 @
#h J7 #R 1 Béarn D F D BRI N T ‘the air is sweet with the scent of
spring, and loud with the hummering of wings DZFHi % BT 5/ER D
BEUPBDLo TRLIETH S, NERTROMETLBROWRETZ <
R 5. ‘poplars golden green’ , ‘in féte day frocks of frail snow white’ |,
‘the lanes all littered with golden broom™ , ‘blue flax , ‘the violets peep
from amid the moss.” , ‘beneath every hedgerow the primroses cluster.” ,
‘Denes leives of or chises empurple the meadows.” , ‘pale-leafed
woods.” , ‘the brown shabbiness of winter’ , ‘a smiling array of white and
gold’ , ‘fresh-green, and turquoise blue’ & . EENLZEE*EDLTER
2120 2 T violets, moss, primroses, empurple £ DA G 1B E BRI
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HLEFARPEHFDER TCLFHRY) ., BOTERTH b,

MAY 13 IN THE LONG GRASS &L FH S 72 D H&E T, ‘A close
crowd of flowers — naive-faced, white-cheeked daisies ; buttercups,
glistening gold ; dandelions like ragged medallions, stubbly bearded
thistles ; sleek-stalked orchises, white and mauve, and corpulent, heavy
leafed clover, and skinny ragged robin. And topping them all, the
languidly nodding heads of a-thousand seeded grasses, and dishevelled
crests of the red sorrel... DHF Z MR IR B O N5 BED., HIZRHSE
EREOEIRBEBOIERBOBEIZ, OERD realist £ LTD
HHEHE R HNCELNS,

Hidden in the green-stemmed jungle, world of creatures silently
busy __ hurrying ants ; heavy, grey cockchafers, drowsily lumbering ;
tiny, red spiders, fidgeting from blade to blade ; grasshoppers, with
their great sensitive eyes, humanly expressive ; shiny, black beasts,
wriggling their scuttling bodies ; fierce-looking flying things, thier
vivid red bodies, now poised motionless, now darting capriciously to
and fro. A pain of blue-bottles, chasing one another, dash past ; a
furry bee chaunts lustily as he bustles from flower to flower ; and
dark, evil-looking flies hover, hanging thier long, sneaking legs...

(Ibid., p.p10~11)

BOERETRIEEN|ICH B 5 EYEE L & 5 T, fl 21X, grasshoppers

@ great sensitive T humanly expressive 72 eyes & %> fierce-looking flying

things %< darting capriciously to and fro % 4 .realist & L T DEIZZHR 25FE
JRIZA OGN BN MR OB LB ZBARL Z EPFHEKLDTH S,

MAY 14 Béarn & [l U Pyrénées-Atlantiques B @ Pau T 7E & »% H
%572 ‘deep russet face’ DEIFANiF. FEED 5 MDD handkerchief
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FERODB LT, ENTRHEIMTCFETHLEET, §THSE
couturiére THo>7- DN, BEOWIZEIH LT T o7/ &5E 5,

"It is forty-eight years since [ saw anything, monsieur. When I
was young I had a great trouble.... For eighteen months I wept, and
when I went back to work, my eyes were worn out, and I could see no
more....It is forty-eight years now, monsieur, since I saw anything.....
Heuresement, il w’y en a plus pour longlemps.... ce sera bientot fini....”

(Ibid., p.12)

CORFICH L T FRIMERMLEZLKE T, BECAHAESL D
‘simply’ 124X L ‘quiet dignity’ % o T T &R A D ‘. fingered her
handkerchiefs with her full-veined, tremulous hands. (Italics (3 %) »
EVEMER MR REDLDATH o7z, COREEOFIZ, EROH
OB LT HERT L2 & 2 F | realism fERMEOEELBG L
B THAIBIREIELEDLS D,

CASTELSARRASIN MAY 17 ‘the ragged line of its roofs, like an
ancient, tattered crest along the back of a precipitious, inaccessible-
looking hill' # H¥f§ L T.Luys de France # i ¥ . ‘leafy, Spanish chestnuts
DOFEWRT T, B\ WHE 72 castlesarrasin DAIERIE. F8EEB D 12,
HRERE LIAFENTH o7,

Low, sloping roofs, moss-grown, the colour of old gold, over-
lapped the walls, like huge, illfitting caps ; shating row upon row of
wooden balconies, filled with a decrepid multifude of things, which, it
seemed, could never have been new __ broken earthernware pots ;
ricketty rush-bottomed chairs ; strips of old linen ; worn-out bass

brooms ; stacks of dead branches....
(Ibid,. p.p.13~14)
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JAFIZ1X. ‘two geese’ ‘ayellow dog’ ‘a little black pig = HEATEFET
DA, FRESILEEIZ. ‘acrooked woman, barefooted, clad in a single

frayed shirt, carrying a truss of sainfoin on her head’ 7%, W |2 sainfoin
DEETIFT, BETE S TITLEBPHRHTH 5,

IN THE BASQUE COUNTRY HIZEIZ5]| &#& & . Baseque HiJ5 DN
Rz, REICHETHEBZEITEET %,

All day an intense impression of lusty sunlight, of quivering
golden-green.... a long white road that dazzles, between its rustling
dark-green walls ; blue brawling rivers ; swelling upland meadows,
flower-thronged, luscious with tall, cool grass ; the shepherd’s thin-
toned pipe ; the ragged flocks, blocking the road, cropping at the
hedge-rows as they hurry on towards the moutains ; the slow,
straining teams of jangling mules __ wine-carriers coming from Spain |
; through dank, cobbled village streets, where the pigs pant their
bellies in the roadway, and the sandal-makers flatten the hemp before
thier doors ; and then, out again into the lusty sunlight, along the
straight, powdery road that dazzles ahead interminably towards a

mysterious, hazy horizon, wher the land melts into the sky....
(Ibid., p.p.15~16)

BF O ENLABICHIZ /2. P, B LKL, OERD
R T, i, BARREL Ao LEEBICZH SN, Bh-BE
BEBELT, REZBITELERTH S,

KWHERORTIZ, #<{, HDWEAT Y T, ‘the cool evening scents’
PENIGD HEIZ, MO ORE 2 KXY 5 Pyrénées DMENE %
#. < 14 @ ‘phantasmagoric’ LRERIEDLNT. FROLEHEODT
Holz
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- and, all at once, a sight of the great snow-mountains, vague,
phantasmagoric like a mirage in the sky ; and of the hills, all indigo,
rippling towards pale sunset of liguid gold.

(Ibid., p.16 Italics |33

‘amivage 13, MELZLIERAMLREL L TOBRFEZERKTLLT
I3EL T, BA, EROWHEICEFT S disillusion’ &2 5 &, #4T
LOHFIRIRET realism OB ZHB R AFENERLDTIEHH T W
Do

- MAY 27 Basque country #*5. France BIPG#ERD Landes 18 % #3873
HEZ, ZTOHZEL DI waste land THERARIZ L7201, ‘through
the desolate villages, empty but for the beldames, hunched in the
doorways, pulling the flax with horny, tremulous fingers ; and on towards
the desolate silence of the flowerless pineforests.... & S 9 AP AEBR 7%
BT RE R FEIE LDE) ZOBECHEED S 0% 501213
S LCHRENED?L o/ Tholze HBEL TEYPEEOBIC
BENE, =K. HEBINZVWEE (words of the uncouth Patois) @
REVEXEoNEES & ZOBENENTE mare 2%, 28R, &
BEL72ORIZBENE L72OTH 572,

And a strange, superstitious fear crept over me __ a dreamy
dread of the future ; a helpless presentiment of evil days to come ; a
sense, too, of the ruthless nullity of life, of the futile decepution, of effort,
of bitter revolt against the extinction of death, a yearing after faith in a

vaque survival beyond....
(Ibid., p.p.17~18 Italics \Z&%)

Al E @ ‘mirage O NHEP R EREME LT, To& ) L7~
disillusion’ & %o T, FROBEHEN O THS, ZRHPLEK
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FTHLREKICEHTS [IZAR) EL-ARE]L 20 [AR%] BUIEDTH
MO WEORKRLE LT [N EEELBE S 2 disillusion 75,
BOCTERELZETHEZEIT2OTH S, GFiklZR M., FINREZNDBZ
DEEDOHT T, BRAOEBROERERZ NTAR) ELAR] LEEZHEL
72D 2T, Hubert Crackanthorpe @A 12 &, K722 ORRELCTid#
2B BRBIEEP 722 LA, LE—FERICAKT D TFREPFFELTE
I EREFEEESZ L), T DEIZ, “The eye is not satisfied with
seeing, nor the ear with hearing.” & 9 old proverb TH UHNTHE 5,

JUNE 5 CETTE ‘A pure stretch of sky, a flat sweep of sea ; cobalt-
blue, rich and opaque, pervading all things.” & & 9 2% 2 % &N T,
orange = K &= |2 & # L 7= ‘battered, blue-painted barge’ @ H X T,
‘blue-blouse’ HOMENDAVY LFEXEILATESESH .. T
WO ERZARDITFNIIKL T EROFITIE, S ORITHHES
disillusion 7* 543 % oppressive feeling 75R5 { JFHE - T, e e LT
BLOBETH L, '

The sea licks the jetty wall, lazily, rhythmically : everywhere a
sensation of listless oppression, of lifeless torpor.
(Ibid., p.19)

JUNE 26 ON CHELSEA EMBANKMENT France F§PA &l & Basque
Counry @ j&£ 2> & London @ Chelsea iZER > CT. T DHEEFEAF O ‘russet
fog PEDERZHLAEL, BERZECHBROLEEET HFHD

FICH 2T AERDFAELE VI LEPEARINLETH L, BT
BE3 LB EDTHLEE L. COENEZEZMEERTHLDTH 5,

There, if you wait long enough, you may hear the long wail of the
siren, that seems to tell of the anguish of London, till a train hurries to

throttle ¢ts dying note, roarying and rushing, thundering and blazing
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through the night, tossing its white crest of smoke, charging across
the bridge, into the dark country beyond...
(Ibid., p.20 Italics \35&3H)

‘the anguish of London’ ‘its dying note’ ‘the dark country beyond D&
BIEALEBADEIL, T4%<{ London 2FLEL L, ZOERIZHE
7T, ‘the dark country beyond' THyxBio 72/ERDERZRE LIS Z
L2, FHZEAXOEECICE DS realist DEEIZERE ) O L
B35,

JUNE 28 PLEASANT COURT London % & § 5% It & YE &K W5,
Pleasant-court & 8 9 % 28 @ # 8 @ f £ It is known only to the
inhabitants of the quarter.) #&lEL T, HECRAH T AEROHE%.
BALEHATHE L, CORITXH THIRELR—-ETH S,

To find it, you must penetrate a winding passage, wedged
between high walls of dismal brick. Turn to the right by the blue-
lettered advertisement of kop’s Ale, and again to the left through the
two posts, and you come to Pleasant-court. And when you are there,
you can't go no farther ; for at the far end there is no way out.

(Ibid., p.p.20~21)

ZO—AIiE, FENCCE & EHRNISSER, i THRBHO L &
W7-#7% ‘low-walled country cottages HSFE Y . H N NBEIIEEETE 5
)C, BIRIHIRENEAL - M EE LS I RETH D, LT, o
% O L4 LRIBRIC, BEKOPBE A FE T o T REXBEOHERSEN.
‘at Christmas-time, “everyone is a bit out” , and young Hyams in the
Walworth-road stacks half his back shop with furniture from Pleasant-
court. (Ibid; p.21) ¢ EH)MRBEBICRBEONL S, E0sih & dtic, o
B—EN aruralair IZEIEINLEDTH 5D,
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By the time that sultry June days have come, Pleasant-court
attemps a rural air. On the left-hand side a jaded creeper pushes its
grimy greenery under the window ; some of the glass pots grow quite
bushy with tough, wizened stalks ; and the geranium pots at No.7

strike flaming specks of vermilion.
(Ibid., p.22)

FLTC 52123, AR LIRC»ZUADFRFEL D Lowser and
his wife' %% Southwark {2 8 ¥ L 72 & 2. ‘now the quiet seclusion is
restored to Pleasant-court & EREZEWEZH Y K L. Mrs.Hodgkiss
hangs her washing to bulge and flap across the court, like a line of white
banners ; and on the airless evenings, the women, limp, with their
straggling hair, and loose, bedraggled skirts, lean their bare, fleshy elbows
over the fence, lingering to gossip before they go to dinner (Ibid., p.22~
23) L. EROHIELE VBN EESHAB T 5, 2L T, TEOK
& b 72 A L. Pleasantcourt @ ¥ A # L. naphtha light ® B§ % \»
Walworth-road (28124 Y H L. ‘every shop ablaze with gross jets of
gas RGP LTEELLDOTH S,

EOBBEICE L 2@ 9., Pleasantcourt iX. #2 < & ». Hubert
Crackanthorpe DEOP THOREBOEY TH Y, REOHE T EBRICHE
LRI N DLEZEL VD TH B, Atk H5iE. ZOFEX
YEZR & L T ® imagination DB D BEETH Y | realist & L THETHD
WDVER DS, HATXHFOE D% — B @ image & LT TR <. %
FErealism/NHE OB EICE - T, Ef R realism O 12, T D%
imaginiation ##7T) ALTIK > T, LD —BOELADD S51EH%E)
HLTHLWEE)ENITEADPE LD TH 5,

AUGUST 19 THE FIVE SISTER PANSIES Hij# (ZfA T 5 HOTER
DHFRDRKEANDFEF TR TIED 55, BHE T 2 realistic 7R E
Wibiz—ETH 5, K. pensive, think, consider ENERZTLET
% pansy * A AWERIZE X T, B&ZIZ ‘heavy . IRZIZ ‘sensual . 2
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gtz 19

%= ‘sentimental . PUZCiz ‘unsophisticated. FkiZ ‘white' ¥ S
image ## 2 . BEA[L L T realistic IZHET 2 FH »RATES,

Heavy Carlotta, the eldest, lover of blatant luxury, over-brown,

middle-aged, all embroidered with tawdry gilt.

Lubella, wearing portly velvet of dark purple, sensual, indolent,

insolent as an empress of old, gleaming her thin, yellow eye.

Insignificant Belinda, bedecked in silly, sentimental mauve, all for
dallying with the facile gossip of gavannterie, gushing , giggling,
gullible.

Unsohisticated Aminta, with tresses of flaming gold, amiable and

obvious as a common stage heroine.

Clarissa, the youngest, slyly smirking the while, above her frock
of milk-white innocence.
(Ibid., p.p.23~24 Italics \3E3%)

Italics TR L 7= &AL, fERDESEL imagination DG & TH D |
¥ 12, Belinda ®HEIZA 515 g DF D alliteration D1 X 1X. #HICIHE
BT, BAICEHTAEROBMEOEEIAZRLTELSLDESEZ LD,

SEPTEMBER 17 OUR LADY OF THE LANE &I % @ 1 i 12 %
London & L\FEJIZFE S A IEDJELIZIE< S5 7> ‘the old gold
and scarlet of hanging meat , ‘the metallic green of mature cabbages’ |,

‘the wavering russet of piled potatoes’ , ‘the sharp white of fly-bills’ (Zbid.,
p.p.24~25) % 4 % I B 12, ‘the figure definitely symbolic of Cockney
maternity(Ibid., p.25 Italics 13%53) @ ‘our lady of the lane” 235357 5,
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You will find her, bareheaded and touzled ; her dingy, peaked
shawl hanging down her back, and in front the bellying expanse of
her soiled apron ; blocking the pavement ; established by her own
corner of the Lane, all littered with the cries of children, and the fitful
throbbing of the asphalte beneath the hollow hammering of hoofs.

(Ibid., p.25)

HOHED ‘symbolic ZHFIETH L2 WHOHEMELHEIX. BITEW
‘(\

She carries always a baby by her breast ; her bare forearms are
as bulky as any man'’s ; in her eyes is a froward scowl ; and, when she
laughs, it is with a harsh, strident gaiety. But she never fails to wear
her squalid portliness with a robust and defiant dignity, that makes
her figure definitely symbolic of Cockney maternity.

(Ibid., p.25)

B UER R BT M BT L T OB BRAHET,
BT RECEERTEN L. RATHY. EFE LTO ‘defiant
dignity 2L XXX T2 L0 LEVEDICHBEL THD S 1
EROFECENE o - HOERD. FTREZO ABICH T OBER
DR S BN ENDDTH B,

C DFE TP N FEALBEARSEN R (EABTZE) 12 X 5Bk
RD—HEHTH 5o

105



