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Both Crackanthorpe’s and Zola's women become almost frenzied
with loneliness, jealousy, and hatred of the man’s work.

(David Crackanthorpe: Hubert Crackanthorpe and English
Realism in the 1890s, p.69 Italics 135%)

Hubert @ grandnephew |2 & % David ® Z OB L 72 8 5 = #.
Wreckage O-EESIZ LT 5 Z DVEF D main theme TH B Z L%, BE
ICERLZZROPRIINRVTOEAFHL TRZHEETH S A, H
D. Trail @589 ‘the title of English Zola' & ®FEEIZIAEL . KHED
‘loneliness & ‘Jealousy U ‘hatred of the man’s work.” %% FREIZ 1L 7>
BB OHE DS When Greek meets Greek TH i, ZTO—RHEFRIZHLHEZ A
title |Z. ‘then comes the tug of war E B HEBICHER T EIDTH S
DR 2 U] omlE: Tl ZF0) (5] & Tkl LEER
2L, TOEROBRTSVWERDL W ESZ L. @BOILL L.
R OB F—5 12, RO T2 2L ED, ZOERD
#H: @ theme THh o 7z LB L7zva,

Bt HEEDEINEL, loneliness OPIZIrEr Pearl (2 o T, ME—
ROBNLEEFL L THEAT 5D, Duncan Ralston Th 5,

There was no freshness on the man’s face — the battered skin,
wrinkling at every corner, was stretched as loosely as an old man's,
and hung in folds under the chin; the hair, scanty on the temples,

was here and there strongly streaked with grey; but the moustache,
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with its slender waxed points, was coal black, and the frame, despite
the stoop in the shoulders, had all the spontaneous elasticity of
youth. Fifty or thirty? Which was nearer the mark?

(Wreckage, pp.165~166)

Duncan Ralston & #FrEH % %) T &V HE & LT India IZEE L.
SEMEBICH LALBREET L0 ROBORBERBEOH). BE
L DITBITITRR 5. A4IZTTNITESE ‘hard living' (Ibid.,p.166)
DRBEBBELILL L, FEEHDH S alE—— a Government office @
HELORBELRRE-DUo) Lz, BREIEALDY OFHE
LT, HEHEOAEICHEEHRZK T, ‘the bankruptcy of his own life’
(Ibid.,p.167) DIKEEIZHHWTRE 5,

—7% . Pearl Alvary O 5L, DT vivid TH 5,

After a minute or two, the girl came by his side before the fire,
stretching out one foot towards the grate. The flickering light which
played about her face revealed that the violence of his words had not
affected her self-possession; there was only a tired, weary look, as if
she had played the same scene many times before, and it palled upon
her. |

(Ibid.,pp.166~167)

‘Why don’t you say at once that you hate me? Of course you do. What
have you to do with a poor, broken-down devil like me? (Ibid.,p.165) &
59 Duncan DEHZHEL I EZAMVENT . CFEHEYDINE L 1T
Jit 9 ‘alittle more than a child' (Ibid.,p.166) @ Pearl 1. HIEL2FEL
EbETERCOT, 2B THRLY & AT 5 Duncan i2., 3| H
L OHEFPLOAZTIYH LT, MO TERFOEFET O, HD
O HIZ ‘Simon’s banking' (Ibid.,p.170) & &) —&&IZ. FDOLDOEWN
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HEIZ—BRERELZE ) OBPRELRADTH S, BEII—FRFHEROT] 5
UDBHoT:BOEMLI-BAEL, REDHBY ZHEL T, BURELL
REFE X720V OIS 7% contrast NER SN TREALEFAL Do

=4EEFRLIFTIC. Nice @ Cercle du Mont d’Or T % 38 Z L 72 Simon
Alvary i3, BROBET, BICEMTRITSN TR EVLEER
Wk HEIZENE - 72 Simon 13, BELIFATFESIEE, B
Dbed #IRML T, ERE2ERIE L. H=2HHBEFFICHT LH0D
BICEEICHE2 B THKIZ. Cercle T & ¥ > TIE 72 card game O Z &
bENT, “HRNEEVTERLI-OTH L, BHEICKRITAIMZ TE
72 @ X, ancien professeur de lycee @ ZC 3 T, absinthe H 3 124K 5 &
BEORBMBEIBETREOLVWRITTH o720 B D 'the faculty for
secretiveness’ (Ibid.,p.174) 7> &, B L & #i7 X U concierge |2 Hi[14
ar U7oic, BHERPRICREST, MrBELELXFE LEAZILY
B LTHT SN AEFROERK> T, BATREMIRE L7
Pearl 2. Le Capitaine Fraccasse % HFE CHAFEI T 555, o DERY
BEZHOELIHRETOLELES, 4 I Pearl ITEPNTITC BT 2
B R4 % Simon Alvary X, FEIZESEDIZTNT,

At first this playing the nurse amused him, varying as it did
the forced monotony of his life; after a while, as the fascination for
her blanched, child like face and of the big, brown-ringed eyes,
wide open in wondering gratitude, grew, he came to regard her
as belonging to him absolutely. This sense of proprietorship was
especially pleasant — he liked to think of that straight, clean blow
—— he had never delivered a better — by which she had come into
his possession; and of her hundred and one charming little ways of
showing her gratitude, not one jarned upon him,

(Ibid.,p.175)

‘proprietorship’ Fik2T . Pearl ¥ B 5 OFTEMEE 2 1FDOTT
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S DTH B, HEIRITES 2 BLHOLEOHENTE L. —Hl%
BYROERICE L. EEOEE X0t X LT oy L
REUERETHLIEIR 5,

From the moment when she had first realised what he had done
for her, she had started to worship him, with a sort of wondering
superstition, telling herself that he had been sent by Providence to
save her.

(Ibid.,p.175 Italics 353 )

‘superstition’ x ¥ BB EINITEOLOEEIIZIE. ECHE S
e LTCERT2BYIEE L TRAZE T, NI RICHERICENHY
BRTELI LIRS,

FHHEI® ‘promptitude’ (Ibid.,p.175) T. Pearl # London |2 & 1L§F -
72 Simon (&, W —F ORIBAEF ORI, R L ERIHET 5, R
. ® realist George Gissing (1857 — 1903) DEA DOFEHEDOFEHE & BELL
L TR 285 L b EERE, Pearl & & 9 FFO4IE Simon 25T 12
1J725 DT, HEL DKL Marie LFEV, BEBRLBEOE S TH o772,

Pearl was how nineteen, ripening every day from a quaint,
winsome child into a finely built beautiful woman. The cowd look
had gone from her face — or rather it had developed into en air of .
delicious gravity, the my sterious thoughitfulness of one for whom the
task of living had some hidden meaning. |

(Ibid.,p.176)

BEOBILIIRS L 0T, —£/ 0 Paris TRAICH 2 TR
Pid. &% London TOLEE LB EFEOFTT oY ERE L.
‘delicious gravity & ‘my sterious thought fulness 7 3ciafig 2 72 RA DL
BIZEY L CTE-OTH B, BHH 6 gzl LRI/ Simon (2
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She had felt that the least she could do in return for what he had
done for her was to give herself up to him, body and soul, studying
all his tastes and habits that she might the more easily merge in them
all her own desires and aspirations. And this she had accomplished
with no ordinary single-mindedness, till her submission was so -

complete that he was never aware of it.
(Ibid.,pp.176~177 Italics |35 )

‘body and soul =BT, H W LETRIZE L ‘submission DFEE %
B #E i CTH 7z Marie D B v 2, A L. Simon iZ ‘Yet, in spite
of it all, there was not that close sympathy between them which would
have made of this sense of duty a source of joy. " (Ibid.,p.176) & 3H L %
Vi FEDIT Simon 3 LCICE L THEIZ kind' (Ibid.,p.176) T3 & o 7:
e, STHIMEOFHEHRICH L TLEHITRTRE TH - T, ELL
% Marie B S8 DTIEHEI /D TH D, TORMIILEMZ
MVEWOEDME A IR LT, BRI RE2TMISCERL TITE,
Marie @ frustration % THENZEZH L EIFCTHIDTH %, BRI DL
RELL-0E, HERR 2o MEOR L, MES > THRADER L
7% o 723D card-playing DERE L TH > 72, London TIIEHL£d % <
Paris ®* “ AT L7 KEDOZH T, Kid gamble I A L. B4
SRR &SR D & BT A RRIL. Marie ©.0 %34 loneliness’ ~&iBw
AATITCRER L% Do |

Then appeared the suspicion, which at certain moments
crystallised itself into a certainty — it was the card-playing.
Wherever they went, London, Paris, or the various fashionable
resorts on the Continent — and they were constantly moving from

one place to another — Simon plyed.
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(Ibid.,p.178)

Marie 25K D K4 % BT 5 BE IO TR M2 DIE. BIEIIE D
WEIEHLIZB L Z2Bob 2R R, BT 75 0 0HE&EL & - 35
RLZCHTH 72, TN ZZMOBERREEBEX LA EEELLT
BHEINDLDIEVRWEHESE L - Marie 3. B7ICH T 5RO/
BOBRITBICVET A LI, EVORMICHERT 2EOKE SITIER
L., B EEOBMTH o 72 Simon ICET 5 REDOLEIEBIEL &
HOEMMZDZEDPHEKLL LEDTH %,

FEE L CT=4HIZ, £ London (2R Y . King's Cross D/NE %
TEICMEIET 20 KEERL L B L CHI S 2C &/ ) 25 72 o 7213,
BEDOHILOBDE L., WEWIELEZFE I RIS, b
KIIEFDOET—ANcard IS LR LR LT HEL-FEILZ, SVHEO
BZWHLAIZELNAT, BOTFERET L, £OHBRE < LT, Maida Vale
NERELLZZAORIS, BLAZBEPEI VLT, JIRICE- T
card-playing \ZFEIF 2RI ), ZORRE LT,

In reality her life remained as retired as before, though
outwardly it was much less so. There came to the house a certain
number of men —— yet with not one of them did she feel she had
anything in common. It was certainly not their low standard of taste
before which she recoiled, for many of the chance aquaintances with
whom she had been thrown on the Continent could boast of but little
refinement, but rather as if a portion of her husband'’s secretiveness
had communicated itself to her, teaching her fo retreat more and
more with in herself.

(Ibid.,pp.181~182 Italics 1353 )

& Marie FE L ORIZHA LIS &2 2 /42 VWIREIZE VAT NS,
C OIEIZH F N AH Marie DRIIZE % 3 L 72 D2 Duncan Ralston T,
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WO RNOAHEHEBT AR Z LT, H4 EHERLITHED AD,
card-playing DB G X BFELDOTH S, HOKEEILENEEL L, B
R B o THELENOEPLEEDE LMD o T EOBIE ~ EE
#EE L TT ) Marie DEEFENLE LABVERL2 V. BT 5 AIKE
WonT, BLbINRLTTWEL D, . EOEFLHER LET M
WAL R HET B 2 ORROEIE. H§1C realism ORILEFBL TH
RLTEVEETEDL2E v, KL, BEES, ZORETIE, FIZIE
Marie D& ) ICEBEATHI R KADOREER, Simon DFEICEHTHH43TH
DEARHYE X 2 F%E. B\ 2. Duncan @ Marie ~DKIEOH E HFE 4,
S ORESBIDPEAETLIOLEETHY), FBOEEIISHED
realist * LTORERE L TEOD0RE TH 50 b MRS, Marie
PHIE L TCE > 72&4 % F 2. Duncan 236 T card-playing © 3%
DEE 4 L& HBIX. WD T vivid T, HDO Xrealistic b DL 7% 5T
JEC, #12. REZESREEIELLD0TH LY. ABFREOLIGE
BRT HERBICHESTE, TOEFTIEELTEEE2B%0,

KO = — NFEH £ 5H Marie O E#I1C, 22K, Bo % IEEVE
EhETEEE LI XBEOEIESR,

“It is only because I am unwell, " she kept on insisting herself.
But against the advance of the growing dread she was helpless.
Waiting, waiting, waiting, listening for the sound of his key in the
door, she saton.

Her father! What had become of him. Dead — around, green,
nameless grave, or perhaps still alive, sitting in a dingy cafe, with
the yellow-green drink before him. Simon! oh, why did he not
come?

(Ibid.,pp.204~205)

HEBRHBE I AROLEDO EIZ, HEARBEOXBEOE Y &b Marie
DL TR & [R] BELZ-TET, MATHSL [FR] OFIZH

35



B bime 16

BANDBIEVHIAATT o Tt bo #EF 4D Marie ([2H- T[]
ThH DX IF TR]I TEH2EE) LI UEIFIEL TET,
ZOMEIEH T HEBEPMRIEE IR o T KO LOFIZES L TR/D
PIZRZBDTH B, card-playing (2 KM L 724540, Bifho TROF %
T RENOMEIRI/ Duncan @ Tm going away, abroad.’ (Ibid.,p.208)
EEIOMBICH L -EHEFIC LK, Marie .03, B—B. kAo
FEOBETHZENTT 5o BN Duncan & IEKEII KB L TRE-
THFIZE > T,

“You don’t hide things from me now. Promise, when you are
away, you will tell me what has happened — everything. Won't you?

You can trust me. I swear you can trust me. ”

(Ibid.,p.214)

& KT A Marie O IZ13,

But to Pearl he was the all-important centre of her tiny world;
and the hardness of his voice — of course she had never heeded it,

for it had always been the same.

(Ibid.,p.183  Italics (1453 )

EB)RELRRENES TEZLBEbh 5,

Hubert Crackenthorpe ? & tE Wreckage (12X & W7z HAEL, & &
LTHEBTANEZE, COPHOIERD realism ICH T 2RETH 5.
France O realist Z DB WEE % 1) T, EBIZHIT 5 realism /M D
WL F ) EAOTIC, TR BRFIZIE > TR & LT taboo 1 &
NP L OBORMBEIZRBUCID M. ZNLRTOEREDOR LIS
o 72EOEBIZY Y AA L, I, realism VER & LT OHE
WEHCHDEL T, BEFEINTRIREIDEEZ LD KL,
EHIROFEL, ERE L TORBD NBERZ-2HEFE T, BRmzdnd
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S 203, BB AYEOTENE 2T 5 realistic 72 BT I R TIXE
5500, realism DAE L L E 2 A CEEOERICEH L T, B2
B B 8RB UERV, —BlE LT, Greek meets Greek O N\ Simon
Alvary {2 L T %. X. Duncan Ralston iZ L T &, il & Wizl
card-playing 12 D% ) s D, EORME % WAV AEHTH
® 2. heroine Marie @ ‘loneliness DJFEHAY, BHIZRIZIT B/ TTED
WET7-BLE Lol TERV, BHL Ccard EUH 2 5 ¥
— NBEFZ card B ERTEN 250 ROEZ RENT 280, L LT
DERIALNEHEOERICHLTL, BEALEEICKIEL TR 5.
OB EEAEZ EITUE, FRIFFBICBRIEVITINRE, 221
COERODEL R BN E CNDEELE)BEBT HATRZED,
PN AN TG e AR Nl DY/ A

EEOR|IZH B ARY BT 72 4E R O grand-nephew & 5 David
Crackanthorpe 7% 1977 4£ |2 University of Missouri Press 2> & L ## L
7> Hubert Crackanthorpe and English Realism in the 1890s |3, Hubert
Crackanthorpe % %% T, % CHEN7: biography TH 5705, T D5
V1248 EAE A 1R 2. 7205, University of Missouri @ William Peden #3%
KD, b XUB S TR % Foreword T& 5. LIRED Z OIER OHE
ZelZBR D 72 WA R 7 suggestion M TRNL LETHIOFXES
2, COEROERBEMBL TES 2V,

W 72 B BIRERERIC AV T D, ZOFEROBBINERISNMET S
YRVETHY, BROBBRIZLITH, FROESTRILLE)
HEILEINLIROBBEVRICHFELE T 5 something BNETH 5,
short story % minor T& % & D EFH X, 1890 X D K[ D realist 1%
—— Maupassant Z—— 2K > THE 2z 4L, EBIZRWTH, Conrad,
Kipling, James, George Moore %, Z¥OEN-EREIK - THE
S DLNEDFEMH B NT2o A% Hubert Montague Cookson (& 2+ 48
D #4A F Crackanthorpe £ 2ik) &, ELZHABROESITRITTLL
BICBERENRELNFEETH 25, —Fid ‘English Maupassant
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ERESIN-RE S B o 7z, i William Wordsworth @ ‘kin'® T& b .
(3 Tess of the D’Urbervilles R> Esther Water % & B @ ‘controversial
novels' DO¥HEFZ L L T, &% % EFKE — Meredith, Hardy, James,
Galsworthy, Maugham — L IR 22 LT, BRIER- L REHT
DEBLIZHE L 172 Hubert i3, 1888 4F Eaton % 2% L 72 %, Oxford 5%
Wi Cambrldge EEIFF 32— A% 58 LT, France B # @ Orthez
(#2124 5% % A Set of Village Tales DIER & 7 5) 1Z{E A, 1892 4|2
The Albemarle @ co-editor & 7 V), 1893 4F St. Valentine’s Day @ & 1%
2. Leila MacDonald & #E#5 L. Wreckage # HIR L CT. B ‘staid
Victorian sensibilities’ |2 shock % #1 2 72D T#H 5, # Leila iZ. &% 7%
MEEE LTHS N5 Sir William Grove DRRIBIZE D . WEOFEED
FELLT, EOo00FEELZ IR S T, Yellow Book DEE L 72 5 72
LT, ROERE L CTORBAR > T, BHEL EIZ Hubert I2T# L
725 LV, fEIEERF U Orthez IR » 72 BHAERICTIHEE D ES
KEEZ ¥ % L kL. 1896 4F London ¢ Chelsea @ ‘expensive house %
%12 LC France ~£ ) . [F4E 11 H the Seine ~AKBE BT 2D IZ.
BEfE James Welch D2 Sissie L 1ER 5., BHEMWIKE 2o 72D %
(2. F&4 @ ‘tangled human relationship’ IZRESS Lz Ebn s,
[F4E 12 A 23 HICBRERASE R S AL, 5 Dayrell & Oliver & (/K- T,
Z O signetring & cufflinks 5 R A EFEZ I NT-OTH - 72
Wreckage (Bhi %, VERDERFIC EFE SN2 Dix. Sentimental Studies
and A Set of Village Tales (1895) & Vignettes: A Miniature of Whim and
Sentiment (1896) @ Ve T, BHEBICIK o> TH £ L7 ‘Anthony
Garstin's Courtship’ & ‘The Turn of the Wheel' & Z 1 & & te & F5
SEMATH, EPUBEONHETELZICBET, £ OMIERE
(X, To dismiss Crackanthorpe as little more than a moderately gifted a
mateur who attempted, rather unsuccessfully, to “transplant Maupassant
on English on English soil. "’ (Ibid.,p. ix) ¢ D& TTESL L., R
H & b. % O critical essay Reticence in Literature’ @ ¥ ¢, & 2> |2
French realists # (2 Maupassant 2° 5 & KD EE 2 51772 L O TET-
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YLTh. OB WERO SR TICR S WA BREEHIC RN B
7 % ‘facile imitator’ & L CHMIIYIN2VWREOHELESHERL )
COVEROEELED—2IL, realist # HF§ L’/ESH b, ‘sociological
realism’ 13HE L T/ELEHTH 5,

‘Realism is ridiculous as any other literary creed; the business of

art is not to explain or to describe, but to suggest.’
(Ibid.,p. x)

realism /PIACAWVT, RO EELFIL, JUERL [FHHA] RUEZ R
W] ETIFEL T, BOERTO [BAR] U Rl ThHs eFERL
72> OEFIE. FOEBAYED ‘inner lives' X Henry James (2. X,
‘new psychology |3 French realists 122 A2 L ER L TE LI ANER
seriously |2 2 72/ %, TEdh D serious 122 o 7z.] LOBEZZ. Z
OVER DAL L Bb b O K E BRI, The Struggle of Life (Wreckage)
5 A Set of Village Tales % #&C. The Turn of the Wheel ~ L3030 . £
ORI ‘variety MRS €T, 0 D. H. Lawrence DGR L 2 o720
Thbo

‘Life is but a little thing, and love a passionate illusion.’

B3 B E O thesis DEBR* BT FHESRALZEFERFIZ. F-T
Eihtnwm&r%k%@ﬁ%@%%t‘m5%®&%béé%%&
Vi,

Foreword D L 15H L TR AHIC, EBIH TR RIED realism
INBVTTE o Ty —BIE¥% % H> Hubert Crackanthorpe O Hig L 723 O
i, realism O¥ED—DLEZ NS [HERUCHEEOLBE] 25k
CEBICHECTRIIEZOBRB I IRBICEEsEHE . ABIIRITS
realism D& b SHE L BEIITHNESL & LT ERIIRDN L FEC,
Baeo ] 20w T, R4 ICHEBT2REThHo LB bID, A
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L. TOMNROMFUIEH A Z R X AT HRAHER S hafl, ZF A
e —HEL2HZ BLATORVDLLEBLEEDLEL5EBR Vv,
b id. Wreckage ([N BREDI A LWRADIGE F . Z D503
EEREDHBWA, SO TERLR Y 2 RIELDECHIAEREKZ- S L =54
WEHHIE WD TH S,

mRIC, EEDOBEDOTIRER TH 5 realism /EF George Gissing
(1857~1903) & . Hubert Crackanthope (1870~1896) & W] hka5H:7%
BAFRICEEV TN CE Z 95 - Gissing 7% Hubert @ tutor # B 72 & =9
#iid. Richard Niebling 25 1943 4E1Z _E#¥% L 72 The Early Career of George
Gissing (Yale Univ) (23 % 88 L 72D 7225, 13 DT, Gissing D&
K& Frederic Harrison @ F B @ — A (Harrison & @ Austin, Godfrey -
Denis, Christopher Rene ® = A ' & & N Gissing % tutor & L 7-)
Austin 7%, ‘Gissing tutored a son of Mr. Montague Crackanthorpe K.
C.” &, Gissing % BB/ L 58 L, B2, FT38 [Gissing 7
il CHEINSEFFY D ‘starving in garret and cellar’ 1Z. 412 ‘“fiction
of fiction” LB U, DM E LT, & Frederic 25T 12 Gissing % (&
ERNZTRB L7220 %, SIS PICLTRL EHELTELDTH
Ho ZORBOHEFICH L TiE. Royal A. Gettman %% 1961 ££ 1= London
? Hart-Davis tt %> & F) 17 U 7= George Gissing and H. G. Wells: Their
Friendship and Correspondence @ 1 C, Frederic Harrison & Hubert &
R OBIL L ZFERDODIETH ) (= AFIC Athenaeum Club D& H) .
Harrison & % 41 L T Crackanthorpe £ @ F 3 ? tutor & L TH D CTRE
ZOEHHALZEETCH L LEIE L CT/FE5, EIZ, Paul F. Mattheisen
& Arthur C. Young J% U Pierre Coustillas ® = HBf 32 & 23 %% A 75 The
Collected Letters of George Gissing @ volume two (1881~1885) 1|z,
ROWRGZEAENAONS,

When Gissing finished his fortnight with the Harrison boys, his
place was taken by Donald Crawford (1837 ~1919), a barrister and
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legal secretary to the lord advocate (and a brother-in-law of Robert
Harrison, one of Frederic Harrison's brothers), and théy spent a
final two weeks at a How town hotel with Cookson’s three sons, one
of whom (Hubert Crackanthorpe 1870~ 1896) became a well-known
writer of short stories. '
(p.243 Ttalics 13%% )

FROFED S, Hubert 2% 1888 4|2 Eton % X3 L 724, 1889 £ D
France #7E 12 Gissing DI8E* I ¢Ez2oNb, Z#L T, #0O/H

-
—

Let the novelist take himself as seriously as the man of science;
be his work to depict with rigid faithfulness the course of life, to
expose the secrets of the mind, to show humanity in its eternal

combat with fate,

&, A C. Gissing 75, H 5 #5 % U 7> Selections Autobio graphical and
Imaginative from the Works of George Gissing (London, Cape, 1921) &
1848 L CTIE % ‘novelist's vocation’ (2% /& L “C. Emile Zola & Edmond
and Jules Goncourt ® HAREHRMEERIZEV.LEIRE, TOEPWE
KIEBOFRT, BRTHELZERLEERZON S, 55T D\ realist
Gissing 7* 5. realism DA 725 5%, RO HEIEOIERESY FARIC
BRZLEEAFHREINIET, EBRORTRMAMBIIERD TEI o 72120
#7154, Hubert i Gissing (2% KD EE % 51}, French realism (2%3
LIBERANEINTDOTH 5,

REORZIL, BRELTHDONE Z L OO TP o 72 ZOERZ B
AT, # A Francis Jammes 7%, 4 ® Memoires O H 258 L 72 ##FHH D
D Z DERDENGE—HRO—B & L7z,

A very distinguished youg Englishman came at this time to stay'
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at Orthez and brought an unexpected distraction into my life. He
was called Hubert Crackanthorpe --- and in his heyday was to achieve
a resounding success. His finer book, Wreckage, full of bitterness
and lofty scepticism, was thought scandalous but captivating. This
misanthrope remained my friend until this tragic end. But‘ in 1889,
he was still no more than an elegant youth, highly strung and highly-
bred, who rather disappointed his family by showing no desire at
all to follow their centuries’ old traditions --- He was introduced to
me at Cercle by M. Vidal, the man with the fluffy side-whiskers,
who scarcely knew what to make of this gentleman with the Byronic

glance, who would icily propound --- the most perturbing theories.

Text : Wreckage, by WILLIAM HEINEMAN, BEDFORD
STREET W. C. LONDON

Z ORETTHI-CEEALRR ST B K D IR RO~ R ThH S 2 & %
53 %o
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