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HAAOLMEEOH TRIET 5. —H. 7V AF =3, LD %
BVIENRTT, 70— FORFORFTEHLTT ),

Wreckage \ZYL & & 7255 O H /NS A Conflict of Egoisms DFHIZ,
iZ, Zola D Z DR OBMBERLHEBLZODOLE L TR, B—1ED
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). hero HBNEFK > H/NRFK 123 - 72T\ theme (X ‘a woman's increasing
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distraction’ (David Crackanthorpe . Hubert Crackanthorpe and English Realism
in the 18905, University of Missouri Press, Columbia & London,1977,p.69) &
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INRF & L TOE career ¥ H HAVEET 5 KK EOEMO THEHM] »
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BESL, BHD realist & L TOEHFENTITLIEIARLDOTH 5,
bl B1EoFE _®E LT, 4 Conflict of Egoisms % . Profiles & [Alf% 1
BEFIZHET LT, ZOERD realist & L TOEEDRTIE % flEZH LT%
72y,

Chapter 1

Still Oswald Nowell went on writing, covering page after page with

a bold, irregular scrawl. Since breakfast he had been there, and large

sheets of paper littered the table and the floor around it. In front of him,
by the inkstand, was a plate filled with half-burnt cigarettes.

( Wrec/mge,p.55)

M) FEETNT, FEIZHITENS hero i T 5 BHOES
TdH 5, fHid. ‘his canvas shirt unbuttoned at the throat, his coat discoloured,
and worn quite threadbare at the elbows, his thin, greyhair dishevelled as after
a sleepless night; his eyes with the dull look of brain exhaustion in them.’

(1id.,p.55) & EMFHA Q@AY T, EIZ, ‘... and once more sat
down at the writing-table; with the reckless pluck of a blood-horse, struggling
on for a few minutes longer. But in vain. He was dead beat.” (/bid.p.56) &
BCEDIZENEI TS T2, HE-FEEFEIHIT T, ZhEZTRO
IRk ~ﬂ1}0)£‘5%‘%’21ﬁ ) D2, HICHIET A ELET, X
NEMEELDDLIELRTT o THEE L IFOE LM L, ‘he quite
stood alone.” (/bid.p.56) DIREEL DT 5, #5\> realist 7£ 7 idealist & L
THOFLRFINLILITHECERLT, L 2T E0ERIT ‘a
succes d'éstime’ (1bid.p.57) THVESL, BEOWEREIIMOT, EHh

ZHHT D — i D 22T idealist school @ chief DEEL L THEF ERI- D& &
BO)HKLDOTH 5B, BAE the Thames % T 1§ Chelsea O £ flat |25
LT, €D ‘love of solitude’ (/6id.p.57) % WEAL CTHAH 0L 2
Bbonbn, BIIKED ‘isolation’ HVEM L 20, AL DIEH Y ITIFH
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BBl MG L > TBADTH B, HEDEIRE L I2HNIED
FEIPOPEEGBINE LML EELRRAEOAEL ., TOKEER
YA EZAFED weak-minded DB L EZ LN L I,

In like manner, his whole view of human nature was a generalised,
abstract view: be saw no detail, only the broad lights and shades. And, since
he started with no preconceived ideas of prejudices concerning the people
with whom he came in contact, he accepted them as he found them,
absolutely; and this, coupled with the effects of his solitary habits, gave

him a supreme tolerance — the tolerance of indifference.

(Ibid.,p.58 Ttalics (L5 )

‘a generalised, abstract view' DFFEIE A *he saw no detasls” & F ) 4%
BaEHh, FNHUTHE realist :E 2> S B2 5 idealist LFF SN AL, #FIZ,
HeAhHETHA ),

Chapter I
heroine Letty Moore DEFRLRZOBER R 2 HHE L2ETH 5. HF
D ETTRZLZBHELV Letty i3, HIAEIZREEHORK, #i <
‘independence’ (Ibid.p.59) ZH#EH{T 5,

Her childhood and her girlhood, till she was nineteen, had been spent
with her father, who was sub-editor of a halfpenny evening daily — a
joyless, homeless existence, moving from boarding-house to boarding-
house. Then one dirty November evening brought the first turning-point
in her life. An omnibus knocked down her father as he was crossing the
Strand, and the wheels passed over his chest. Death was quite
instantaneous. Letty gave way to no explosion of grief, only she uttered a
little gasp of horror at the sight of the distorted, dead face.

(Ibid.,p.60)

27



B LER#Z12

SCBICE L CTHICEWEE 2V TER A 5 72 Letty (3 EDFEICH L
TRERELAZE LD o725, HEINL DIERBHOEI—»
A Ofa# L& H > T, 58V shock %), FHEIZHGEOEZ KO TH
N xBTS, ‘gawky, overgrown' (lbid.p.61) 7 Letty (3. #FDHEA
] Fleet Street DMK 72jit B T\ ‘carrying messages,copying and answering
letters’  (lbid.p.62) FEDMHFIZHITEN.D, ETZDOHEHLAOHZ 5
NI FEANOETHIERR) LHOREBOZE S EFEINRTHA L,
Z Df% ‘alady weekly’ DEIREZ DOHAT 2 TR, BEIRFEOBR S L
HEVENEIK- T, MEEZHROROB LTI THREEL 25, Bi<
LTBRIEDTHITHEL T, HF—BOH A% %L, R LIETERZ
MZBHEZHE->T, By EMBALZ BT 208008 D . AEIZITHFEDAL
:&ﬁgﬁfﬁﬁi%ﬁﬁ‘ﬁETé ERABIZONT, TEELTO
‘awakening’ (lbid.p.62) 3% B, TCH BERERELOHHR
RE ] 7 ME typing &V 12 0)%{%'?’ LTRAZ &R 23 { L [
2, BUABRARE R OEH N R ICR A CEEE R ICEE b I Letty
&, —#E % Chelsea @ £ flat (LI Oswald 77ED) (CHE L. #
NERBFICINEZERIZHDED L h o ENOEMPFEORE S |2 8%
LROBIRZRIHO 5,

Sometimes on her way back from the office, it would occur to her
that the looking-glass ought to be hung higher or lower, or the tablecloth
on the square table would look better on the round one; that hastening
home, and without waiting to take off her hat and gloves, she would at
once try the effect of the alteration.

And when everything was done, the clean, new chintzes, the stiff,
white muslin curtains, the Japanese fans, and the hundred and one other
blight-coloured knick-knacks on the wall, instead of delighting her, as she
had expected, made her feel awkward and ill at ease. Her well-worn work-
a-day clothes seemed out of place in this new interior, which made their

deficiencies appear all the more glaring. In her daily work she had of

28



English Novelists in Oblivion — Hubert Crackanthorpe( o)

necessity acquired a considerable knowledge of the fashions, but to use
that knowledge for the adornment of herself had never occurred to her
before.

(Ibid.,p.p.63-64 Italics I3 F)

THEDOZERNDOEMRICH T A TERORBMIZE S realistic L EIZ T DF
RABLIA Z LIV Tt BB 2ABOHE &0 TRETT
LLLT.BOoDOHGEXE VI THLEE I KD Letty DITEINH1IF 2
bAF D2 WIELF OB UIZ, #IZ, ‘self-admiration” (lbid.p.64) DRI &
BALI. MAT, RAEL TR RS L WDIE. ‘the effect of alteration’ &
SOURPELIINIIBELTURLIEE CH L, COFEEFZ £7 Oswald
EOREEFICHEHEL T, LT HBIZBEWRLERELLDTH LA, 2
NOHBIZTHREE LX), BIZ, ZORET Letty DB.LOHZ
'd ‘inferior, sentimental novels’ (/bid.,p.65) DEEIZIENT ST, BEFEH
HEW AT E T, ‘the habit® (lbid p.66) 1IFA B L T, RIIEHEEA
HERBLTELZVEOSDEZEAB I -#HFE. BOIWXHIEBAHD

“fits of dissatisfaction and depression’ (/bid.,p.66) HSHE L. T OEDOEY)
DEFLLERLBUNPSOHVEOR S OHBCEROE T S
DEDTH b, £ LT, ‘unknown newcomer (Ibid.p.66) DHIEEIHEIZ
FHLELLOBIZHELTT 9,

But surely one day, now that she was well dressed and smart — yes,
it seemed that it must be, when she thought of the others, dull and ugly,
who were married. And the care with which she dressed herself each
morning was for the sake of this unknown new-comer, for whom she was
waiting with vague expectation.

(1bid.,p.66 Italics |3 ¥ )

ZLTHOLORE L LABIRIZEWEE TR, ThicOROHOFEE
DR S HEN L RORRICHENE) &, B TEVHROBEVWEZE K, 6 S
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NDORNEMED DFEREZHFELTTHIDTH 5,

Chapter [
FE-EEHHEDOMEM D scene DI E L, FIED Letty DZEND realistic 7
TN EHITERD realist & L TOFEZ IR L TE S,

The shower had been a fierce one covering the roadway with a thick
crop of rain spikes, filling the gutters with rushing rivulets of muddy
water; now, through a rift in the ink-coloured clouds, the sunlight was
filtering feebly, and the swirl of the downpour had subsided to a gentle
patter.

(Ibid.,p.p.66-67)

% O realistic ZEH T, IHHOBLOLH2EHEICTH S, R0, &
HOBEIZE T A % LEOBL 2 B ICBRT LHEE, ZOER
DR T FRRIE S,

office 2 b DR, ZEARDEMICE V., HREOWE Y OBICEITAA
72EFSECL Letty (3808 T Oswald & H3& 9, B & 6 U Chelsea D FD
flat O EFFIZHEA, BEZEXDLE VDO, R THEEY AbY
LEMTH S LT Do Letty 258 112 Oswald Nowell * Edk L 72D

I, WAPEHFICODVAATE L LEH, FETHEROEEZRICL.
FEC, £ ML maid (267 U C flat ATHEDEFLIEIZOVTOEROMT

—WHRE I TELEEVGFLET S, ST ITKD LLET2 5 Letty D
f9 7> #1112 Oswald Nowell SEEADWTRR-DTH B, HIETOEFHFOE
W OBERMIZE LT Oswald 25 /R 1B 2 2\ DICELEL L, ‘“Why
did he say something?’ (/bid.p.68) &, FFRIORDIE S LB bTHF%
A ETAEREFTFE) LTH Az Letty (2 N -KIROBECTHIRIZE
BEOIZFIIBES VDR LRIEHEAIEEIHEDOTEIC, M2 TALL
B L72FHDR\ ‘aquiet familiarity” (/bid,p.69) B L T, EaIOAR
WL HRIZKE SIS S, Oswald (28 LTI\ T 72 “the uncomfortable
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edge of the strangeness’ (/bid.,p.70) DIFELIZHBLO2OoH 50 HEL
72 Letty (&, EOEZEFEOMTLER L -FELHITAHET, ‘the weight
of heavy thing’ (/bid.,p.70) H—FIZH LKA T, L) —RBiFIZH LK%
BALHD*ERT A LHERKIC. ROEFEEIHITLIBAS L) OFEBKRY
PWETHIZE->T, B THEIEH/MMIZHD b & By,

She was unconsciously charmed by this new pleasure of listening to
her own talk; oblivious of all else, she walked on by his side, till the sight
of the familiar, red-brick doorway abruptly brought back the sense of
reality.

(Ibid.p.71)

SEb L {IHEKDOZDOHHIR) IZBH O I — A LAY T, Oswald (2
L TRX., ZOEEIINWTIE, Letty IZF U flat OFEAT, BH5OE
mE B —REEEDO AL L THOZ TELIIHET 2 WE LNEZ LN
o720 THA ) D, HEFZ intelligence D symbol LR L, FOF
BrHFEGROANHME L TR FEL L, MOREOFH-TICEFOHSZ L
FiLTT 9 Letty Moore (2 L THRAUE . XF@EYE TN THD THE-
7ZEEOBM L L TOswald Nowell e EL L T T 272D Th 5,2 DHEL
DEIOBEWIZE T LRI D, TOROEROERDOIFER L 22 55
CHEBELTELLEXFSHS ),

Chapter IV

ZDEL, B melodramatic 2 HEWVALIEE D . £ D mood HED
D) ZFFE SN D DZH, realism F55R D/NFIZHMT % melodrama 4 & A
B LEOLKREEOMBEIZ>WTIE, EZ0FELREETH 2
George Robert Gissing (1857—1903) @ “#EMOERDIEA 12N T
BHTAHEETCHAH, COFIIHL T, HHGHA B TRIHE DT
DRVOPBURTH 505, EFIZ, MOTHIETIIH B2, ERDOEE
L7z AWM % BARIZ L TR TRE RS2 realism DE N & T 5 RERE
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B L TREFELTEKTESL, o T, KEIINIT S Oswald & Letty D
TES. T AOAYHRE—HENZER L BOLFROBV K —r7%
TEL L TEEITNE, FETRLZEHZAR L TIFELVWEER LD
Th b

B H office ° 5 O EF&. MEH Oswald & 3% - 72 Strand O—#H T, 4H
bEZHDOHNL WV EBREBFFT S Letty O LHEIZERSE DS
WHDTHA I, EELTERBIZOWAERLE, flatDALIT, D
&7 coat ¥KBH7ZH L% FiF7z Oswald EHE L, Bwi)o TH
BOBRIZFI) RL. WEEREIZAD &, ‘constraint’ (lbid.p.73) »*
XEL T, BORIGHEIEIT, AT S,

And more and more keenly she resented her disappointment,
growing quite indignant with him because it was all so different from

what she had expected.
(1bid.,p.p.73-T4)

HOFkESH LD Eﬁﬁ%’??kﬂ’?% DHHE L\ Letty O —H A
MEBICRONIIMTTH S, Thhb—HEM, BhELIEEEZED
505, BEVWORITAT2ET, £REBA Sz v, AL, Leuy A
EAIIRIZ B 5 ICE N o TR A IZHEN WV E BB § 5, (‘But she
knew that he came out expressly to meet her.” (/bid.,p.74)) Z O Letty D &
BNELP- 7 F xR TAHEREPEHZET L TERET S, E&ZJTQ
shirt @ button 25 TN 72, F L ink THNTEORTIHLKOHE X %L
A7z Oswald 13, (EFAE ) FRIZH S i HEF R 5o ﬁéawriﬂ%
FoEfmesEs, BMORRT ES L THOARMICHERE ) £
Gissing DIEmDZ C IR SN B b D LA TH 5 25, e I
T TR 5 Letty & ‘There was something in this appeal which, outside her
own personal feeling for him, went straight to her heart, and put her quite at
her ease.” ([bid.,p.75) & . W7 LEICBVALRI R BITL, —HY
B\ 7244 T ‘things are much clearer now.” (/bid.p.76) &\ TEEER L &
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) & T 5 Oswald 13, A2FETAE KON ER D Letty 12, ‘Tt is all
well marked out in my mind now.’ (Jbid..p.77) & HFTHTIT > TT 9 [
DRI TOR Lo ] [MMERE o7 L] LEIERIOE L DORD
HhERFBLO>D, MBUER LEPFBUHEIIBOLREZBEL TEL
Letty DR AT IS, FERKLE 2 b L 255 ‘I've done it, all come
splendidly. Thank you, thank you.” (/6id.p.78) & & . & (} T, ‘Would
you care to be my wife?’ (lbid.,p.78) & S\ L > T %, ‘So continuously
had she been thinking of him that the strangeness of his proceeding never
struck her; it seemed quite natural that he should return.” (/bid.p.78) &% Z
T /G 7z Letty 1Z, 7. & & (2 “‘Yes,” she answered, quite easily also, not
realising the situation, but knowing by instinct that there was no other answer
possible.” (76id.p.78) &L RF#HET A, [ENBENIERLBHEDOINATRLER
DY BEEDEMLFEIH L] [kiss LTOREWR? ] [FNTIH4A4E
ZFBIKA | B < LT, ‘straight forward’ 72 Oswald Nowell D388 72 &4
HDVHELDTH B,

Chapter V
Oswald 7* 5 2R DK% 1T 721 1£ D Letty DB DO 8 T realistic 72
HEEZFWTR L),

And, as for Letty, her feeling for him, sprung at first out of her own
overwrought sentimental imagination, soon began to grow each day in
strength and richness. Into this newborn love for him her whole being
fused itself in impetuous rebellion again the life of solitude which had
cramped it for so long. With a rapidity, that at first sight seemed startling,
she absorbed every detail concerning him, till the whole perspective of
her life veered round, everything being subordinated to its relation to him.
And all these new things accumulated themselves within her, till their
accumulation was painful to endure. For through his easy kindliness of

manner she soon divined his supreme unconsciousness of all that the
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marriage meant to her, and thus her yearning to bring herself at once quite
close to him became anguish ; looming in front of her, as it were, she
began to dimly perceive the barrier of his own personality, a barrier which
was the outcome of years of accumulated habit, and which had grown so
natural to him that he ignored its very existence. Yet, following a
common paradox of human nature, the further she felt herself from him,

the more she loved him.

(Ibid.,p.p.82-83 Italics (354

RIS E 4 Letty OERE 23515 Oswald D fEIREEIZ, KIBEFFOH D

‘fever’ (Ibid.p.81) PHR LT CTEA20%, HEOEEH I THRECE
kL Cha 5 Letty Tld & - 72 2%, ‘his easy familiarity, at once gentle and
respectful’ (/6id.,p.82) HIEEES v DXL 2 L LT, &b T IULEEEE
N D B BT MR TRAdo A2K, old-maid DIKIZEL T, ith
WAGEICREE L2502l RLTHEAEIS, BEFrzonidl
o TEROGEIZLFRIZ L S T/NRE VB LN T, AORE b HE
FLTITo 72 Lety I L TRNWTZEDPET D ICONTIRAIZETBD
L& 5 Oswald DT & o> TEI R FE O “the outcome of years of
accumulated habit' (1bid p.83) LEINEIOL SHXRB B VETHA D, KL,
king's Road @ the Registrar's Office {Z ~ AN T EIF 2L LT HED
ceremony D%, B LOFOMBICH T OW YL RE) S AT, [FaF
AT THELIMICE A bR? | THET S THEN? ] [,
honeymoon &£ o] & &) FaHEDHD, *“Of course — of course,” he answerd
hurriedly, “but where? ~ There was a despairing accent in his voice, so
dismayed was he at this new, unforseen difficulty.” (/bid.,p.84) & # < Oswald
DREFLIZ, LI Letty DFNE I RELMBOIFRZ 5,

“I should like to go where we could walk together under tall pine
trees, where the bracken grows high and thick, wherethere are mossy

banks to rest oneself upon, and a little inn by the roadside with a gabled
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roof.”

(Tbid.,p.84)

L. Z @ romantic &%tﬁ ¥ L TOswald VY HEZ 72D, hicxn
steamer C Greenwich (2N TITS HTH o7, FH LT, ﬁm—ﬂ ZHD
EDECTHORCHBIDTADD & @ 5 HAHITE T 5 stance ($, FEFHIC
B> TT>TELIEVHHOHE LD TH S,

Chapter VI

—HEZOMIZAELLEDL, BROWERLLIIZAELEAL TITC D
DT, %n’mﬁth@ﬁﬁmﬂmﬁri* ICEEESRET D 5 D5,
Letty (3 ROFRZREFEZ/RL T, AW x &EIZT S, kiosque TR H 4%
FICHBIT 2 RFOMIZIL, FRALGFHEVEL, FLER LI22DORIC
Letty (&, “Look at the people. How silent and sad, all of them! Why is it?
Why is everyone so sad to-night?” “I wonder if any of them are as unhappy
as I am.” (Jbid.,p.p.85-86) & HEIRIZSWiL> T, K25 & LDT
H5H, BODOFFLAEDE ZMFICEKRT 2EORE I, #Mli &
HOMWRKZRB LICHEET 5,

And now he remembered how soon after their marriage it had begun
— reproachful generalities, fits of inexplicable irritability, of exacting
affection, of studied coldness. They had been married several weeks; how
many he scarcely knew, only the old life seemed to receded far, far into

the past.
(Ibid.;p.86)

ZRTCRNI, —KD ‘impulsive’ (/bid.,p.87) % EHENZEE S M TRES
L7-ASIHEEPE 7L EE )00, ROXKEXHLOHEHEL L
EZNLET, MHIICERME T A HOT O LEDOEIL. TR
DR E L TORDICEE 2 RIZL, BWENOZE L WHEBLZAELE LT
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Since the night when he had asked her to marry him he had done no
work, There was nothing strange in this, for, between the outbreaks of
work-fever, he had always been accustomed to spend weeks without once
putting pen to paper — unbroken weeks of eventless peace, as it seemed to
him to-night. But now she was always there, with her air of suppressed
discontent, from which he shrank, never meeting it openly, pretending to
ignore it. To arrive at an explanation of it he never attempted. The
necessary effort, and a vague dread of consequences were more than
sufficient to deter him.

It had been a strange thing this marriage of his — a thing so sudden,
so impulsive, that, as he thought, he marvelled at it. This woman by his
side, her full-lipped mouth quivering with an expression that he disliked —
all at once, she seemed no longer near him; but, from a distance, as it
were, he was looking at her as one looks upon a stranger — a stranger who

had come into his life and who was changing it all for him.

(1bid.,p.p.86-87)

FOHSHFLOTHIMK > T, 1ERTH L KOBNEEKZE V, FiM
B9 R % 2 Y B FEDOAFAENL . New Grub Street @ Amy Reardon & %
BH |2 George Gissing DfEmTH EE C B 5N 5 A%, Gissing b Hubert
Crackanthorpe b . realism &I DYER & L T, unintelligent 72 2 DD
W MR TEY BILBRE T 5B ORE 2 FICANTZETIUHE L,
HiZ, ETHLUMOMVEELZITTHBEL TIT<HATHLRKDHES
BRLTELET, BERII-HLTFELILEERLL ),

[T S RREFR L TRARIC, BEPEINIZESozbh, T
b, WEBEZILTHEETO LV ED - SHEE L THER SV, B
FEVWTLETFE200.] BEPSBLZE Letty HET 5 Z DL EH D
BEOWTH, BlE, R THLROBELLZIFBLIBEITTHESLEE)
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FEI, COUBETAOKEUNENR-72bOTH HH L INEICHEHN
LTEHEERL D,

They had left the gardens and were walking rapidly down the main

hall, she, her face lit up to excited radiancy, he, preoccupied, frowning a little.
(Ibid.,p.89 Italics |3 &)

Chapter VI
PR AE L2, RPBRICEBICED ., iR ERLELLWE
Bl L TERE %2 H > Ty ‘- dreamed that they were together on a

desert island and that he was loving her in a new,wonderful way.” (Ibid.,p.89)
L EMEHALTMEIEL) LBDLDOEN, WEIBICEFEHE
HEIZGE>T, MEOPEDOTFHOLIER SN FIZBVED, “He
mustn't be disturbed.”” (76id.p.90) & . AT IR I NER L ERKS
X

All at once, tumultuously, her wounded pride rose within her. He did
not want her — she, who had loved him — ah! how she had loved him.
There was nothing she would not have done for him; and he scorned it all
— who was he to treat her in this way? She had thrown herself away on
him — he did not care for her, not a bit; a dozen small signs of his
indifference occurred to her. Why had he married her, then? Oh! why had he
made her love him, since he did not care for her? And in bitter, reckless
desire for self-inflicted pain, she strove to conjure up all the silly day-

dreams she had had about him.
(Ibid.,p.p.90-91 Ttalics (3 F)

BIEN O TICEREL D T, ZH T SEHRBEIE L 720 Oswald
DYFEDBNZ B H 2 £ DR\ Letty DHERN R BE 1L, " Why had
be married ber, then? ¥ 5 ) ABE M 72 S I24E 4 L. *“Come to me,my
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Oswald,you are the whole world to me.”” (/bid.,p.91) L5 5. WD THY
ALOFBELERIZHBIZER L TTHIDOTH b, MM [F] IES
RHEMEETHY, TNIZHALDDIIEVETIEIHSHA, THXAIESE
EORBLHMIGEET 2F M- TR [ oA L TR L3I
BT VOIZBHOHETH > T, ZOBIIHINT S Letty OFRFEOH &
D, KREERIORIZEBEVAGREREL LT OTH 5,

—77. RFEMWEICIE$ 5,

With Oswald hour after hour was slipping by — only the scratching
of the pen, and the tick-tick of the clock. How good he felt, as two or
three times he leant back, stretching his arms, back to the regular grind
after the nerve-exasperating idleness of the past weeks! Then he would
turn to again.

(Ibid.,p.92)

BOMIGETQEIIFD&ELS, —HTEHEB AT LFH K-
TEORM»OLE LK I N T, EHJ ‘the exhilaration of new-found
freedom’ (Ibid.p.92) % iMMET A KiT. H2ICHERIIRITE LT, V&
D IR A 7% KFEAZH L T, ‘his brain, lazily drinking it all in, sank into a
delicious torpor.” (1bid.,p.93) LAF TN RITDTH 5, WEIZH > T,
EIZ, Oswald & Letty D3, EOYE T 2EHBHEOKED S % Tk
LT T 272D Th b,

Chapter VI

Oswald Nowell DA% LT, ZRIZIITEE FET A I HETH 5,
—sr REgEY 2B L T, KEMOMREEIIR 4 EA, FEEITMEICT &R
Z. BRUIFAFTLHI LML -oT, EiIbNERPLIEEOHIE
TOHOETE> TS, RIS TIIRAREKHIFHIZHR VDL,
ANDBREIIEROREL 25, BICEFELRICTIBICL, RIZFED
scrutiny % & U T ‘uneasy’ (7bid,p97) & 7% V), #NWNEELLIZON
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TRMTOERAAEK, €L T, BIZ, WAEYERIIKzITHE L
Kk, EENL-BEETMBL2EFcH o T LKIZ, ABFOIZEDN
Mo TlEALIEE AT, FERMIREICHR-> TT ). BEFRHOEN L.
FIZHT HLELU OIS 5 EEOBINEIBEVATRIDOER
ERERE ) BMEOF ORI AFREO—MA L b ERL5THA ),
BIGEZLEICTAREEDMBARKICZ o TT o 2FHIZHL T, B
ReFEIEHRL CERMZRVET. DBIERL T CROTTEI 2 B
BTAHHET, HHO pride ¥ RFELAEIT 5,

And as time went on the thought of death began to haunt him till it
became a constant obsession. In the daytime, fascinated by it, he would
lay down his pen and sit brooding on it; at night, he would lie tossing
feverishly from side to side, with the blackness that was awaiting ever
before him. And with the sickly light of the early morning, there met him
the early relief of having dragged on one day nearer the end.

(Ibid.,p.p.99-100)

#1Z. ‘theend” O H—H &EfFVTHR SR 2 BIEE$ BRI, &
BIRA ETE o THRZ VEROLED vivid Th b KEMWIZIIER L L TOH)
YEN DOFGEHIZIEE AR S Oswald Tl d A A, WHIZIZ EARDOR 7 Letty
DEEOREVPHFEL TEAIFEVHLNTH Y, "ED pressure (23
P AEAMTR & L T Oswald DFFFEIL, realistic ZFEE LT, HEL
BH5b0DEEZ LI,

Chapter X

All day he had been writing, squandering in a sort of fierce delight
the last desperate rally of his brain, and now that he felt his strength to be
running low, goading himself on with pililess obstinacy.

(16id.,p.100 Italics (3 5E%)
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FERATCBMEN % “pitiless obstinacy’ TPV P> TS, @i EE
EFERE, YEOREFTHEAEL, Z2ORESZEL TEIOEE
Bae Lk, PEEMTC L, MEENZOEBLIIEHCTRELIOR
HELIZEOROEE T, BBRIGNHL2DDEER LI,

A long while, a short while, he know not which, and consciousness
began to return. A white lable before him — a half finished pudding. He
was alone; she had gone. The manuscript! — surely he had had it in front
of him. Where is it? — gone! He looked up, and the first thing that met his
glance was Letty, her face half turned away from him, evidently unaware
that he was awake, on her lap the manuscript. Presently the crackling
sound of crumbing paper, next, the harsh noise of tearing; she was tearing
it, slowly, deliberately. Then again and again; it was with a sort of frenzied
fierceness that she was tearing now, and the fragments were.fluttering on to

the floor. She stood upright, and quickly, without heeding him, went past.
(Ibid.,p.p.102-103 Ttalics I35 H)

KPOBHDTeBS>TZEBFIIHEL THATO RIS EME

“slowly, deliberately ERWENIETAEOWHIFOM L S EROBH/-D 2L
Fix, ME, ‘Tt was dead; she had killed it — this was the end.” (/bi.,p.102)
E. RIFOBBRDOTEELZHREXAET S, E{FHFsxk-T, E#D
REBSZREFELZTTRZDE, MERERNOBELQT L, Z1%
EEY 5> RIZHTALAEOHNAOSE L TH o7,

“Oh, God! Merciful God! Listen to me; hear me. Almighty God!
They say that Thou helpest people who are in trouble. Surely it cannot be
much to Thee just to help me. Dear God! (here she began to sob) I
cannot bear it any longer, indeed I cannot. Bring him back to me, God,
just for a moment. I wanted him. Oh, how I wanted him! And [ will give

up my whole life to Thee. I swear it, my whole life shall be Thine. I have
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been wicked, very wicked in the past. Give me this one thing, and I will
do whatever Thou wishest. Almighty, merciful God, say that Thou wilt

help me.”
(Ibid.,p.p.103-104)

“Oswald, my Oswald, come back to me. Oswald, Oswald, my
husband, speak to me — oh, speak to me, just one little word. What have
I done that you will not speak to me? What is it that has taken you from me?
Oh! I want you, I want your love. Oswald, my Oswald, I cannot live
without it. Come back to me, come back to me. I cannot bear it any

longer. It is killing me. Oh, it is killing me. If only it could be.”
(Ibid.,p.104 Ttalics (TE3E)

“What is it that has taken you from me?” £ 5 ) M I £ ZDOHTEDOAE
LE$D Lety S HODITBIIEH L TTORA DR TELZVELTH
D, FNIHRERL L TREERDKRICEEIFETITRADERNE 25 LEL
TRERETHA ),

Chapter X
ERE LT, X, k& LT, #TIEE LY > 72 Oswald Nowell 7%,
‘the peace of death’ (/bid.p.105) * BT AR ETH 5L, MHIEDOH
MOEH S, TrmNbANFGEHRIT L) & L2h . MORBEIKL T
Byd, THABATRKENEL LoD R I, ‘the water black,
cold, slimy’ (Ibid.,p.105) ZDHDTH o7z AKEFS LD EENL
Oswald (3, EEOERTFERDH %% > T pocket 12550 & ) £ 5,

As he looked round him to see if he were observed, his eyes fell on
a heap of flints a few yards off, where the road was under repair. He went
up to it, and stooping down, began, with the feeble slowness of an old man, to

fill his pockets with the stones.
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(Ibid.,p.105 Italics 1353)

‘the feeble slowness of an old man’ &£ FHIWEIZIZ, BBEOOALDA L7
TTEIORIZ, FMAREICESROBIGE L Ao BB IZHEE L
o T T o8B NEDOEBPIBENTELILEBZ TSV, BHED
KET, Bl e e L7zD 7%, ‘ablackness filled his eyes.” (Ibid.,p.105)
. BEELZMEIREEOER EICHEEL T, fidgT 2R 20
THb,

Hubert Crackanthorpe H & % . £ 4E the Seine (2 H 2T CHK T A D 7*
AR ELTHEMEED ZOMEMICH T, S9MICBE LI HRE L TR
% hero (2 UATEI Z H B THE L DL, BRTIEDH A ) A5, B THR
FTd 1) BRIV, EaRD title 1B D (2, #1Z, ‘egoism’ DEZEZD L D
LE A B ID—=RITIE > TIE, BIfE Profiles ICHTHS H B DHEE O
WCHEFOEZ MWL LM Lily 2072008 L. LEEEFBIETED,S
HiF S, BBORRALCBDIEL TREFHBT S LS. Bbid,
hero & heroine d #IZFE L & ) EBDO /2B, ZOVERDOEHE DR TH
NZ)THb, ZLT, AMTHEELBMEL, FL2SBROHEN
LD, FKAeDPRIFTSH ‘egoism’ OMHAENLWAMICAET L EEL
BB L L) E LIMEROBER ZRATE & 720, EEIZ A4
DRES MR &5 %1377 o 72 Oswald Nowell |2id, George Gissing 755
VF New Grub Street (1891) (28353 5. KAk D HIN TPIAIE % Alfred Yule
DROEECZWE > T, v O BERORLDE/ER OO, Z0EL
B 7on,

Many a man with brains but no money has been compelled to the
step. Educated girls have a pronounced distaste for London garrets; not
one in fifty thousand would share poverty with the brightest genius ever
born.

(George Gissing : New Grub Street, ch. VI)
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Text: WRECKAGE, WILLIAM HEINEMAN, LONDON, 1896

= DR AR AL A BB BRI 1= & B FTSEBR O— ¢
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