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S H OWFEHIE T3 A Charles Dickens (1812-1870) LIFEDO X FE N B
TEBBLDOVERZDOFIII L FE D) FHEOLIMET 5 AW v,
FOHTHEIZER % OIEEK ®— AIZ Hubert Crackanthorpe 72517 7E 9
5o AL TR HHEB D Maupassant (Guy de ~1850 -1893) L # &
N2 OERIE, ErZTAEOEIPCEEOM T HAEFOBARER
HIfRE & E ) —BEER 7 genre DERICHET72454), Paris @ Seine JI]1Z
BERLTT DR, BAENTHEVIERLHEEL TR L, EFOD
% L \ATER realism /N EFHIEN SEMBEOHITHE > T FW R FFERKZ
BTAZEIZEMNLKDTH A% 2 Trealism /M DOFELE L THEOH
¥ 5 T % George Robert Gissing (1857-1903) DAEM & ot ET %
b %8 22D, Hubert Crackanthorpe D& LAET & % R 5% Wreckage (1893
HAR) 122V TERL TRV,

KEBEBEEE REOEFERED—F) OFEEL %~ %D % Montague
Crackanthorpe (1822-1913) & clergyman DR TIEFFIT/MiRE 2 L 2 <
F4f3 % Blanche Althea Holt (1846-1928) A5 L 7D, 186944 A
6 HT, BI870F 5 H12H IZFELE L /- DAKRED K F Hubert TH %,
Hubert DA & [FIEFIZ, WER 1L London FE8 @ Hyde Park DS IZALE S
% Rutland |2 % 5E 8 72 o B 2 R D SCIE . *“Womam was the appanage
of Man, and her position was that of lawful wife or hidden mistress, this was
the settled point of view. (Crackanthorpe: Population and Progress, p.113) &
RETHBEYWTH o 7-DIZE L, £ Blanche 3T Lt R & 5 9 RIS
- THEFTOERTHEALOWCT2HPEOHELZLETHY, 20
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W OFFE A3 BT Hubert |Z unbalance 2T THAINTHEL LS ) FE
WEDOHEZ T EERORERIZHR 8 L THEBRE WV, K5 Dayrell 7 Eton
25 Oxford & F ) EMOEHF 157 L T Madrid D BE K 5E =&
BL&LTHREDENEAZZOIZE L, Hubert (X Eton 7* 5 University of
Genova ™~ &L HEIC L TR S EBE LA O KEED 226 % Mg —Hl%
VIAATES. 2O&H72 D IZBRIZREED @ ‘unconventional’ 73 — HI A% KL
TSN K ) MBI E T =+ =S L TICERE Albemarle O coeditor
ELTHBNETKEZ DO L THET 5 —F. RAEFHICHWTIIIER
JCHE\ 72 Mary Elizabeth (#iff Sissie) & DB 0L MR EHFTLLE

7 —— ‘He lived a life of uncompromising revolt which fittingly terminated

in the chivalric gesture of his death.” (William C. Frierson: Realism in the

AHZ

Nineteen Nineties and the Maupassant School in England, pp.38-39)
Gissing (2B 558 bIE ‘realistic’ ZHEXHEBW/-DTH 5,

Gissing 7° =% H ® 2 Gabrielle Fleury D 5E\ #2247 THUE ICH R
AR L TIT o 720 L IZEHERY I, Hubert Crackanthorpe (34 4 X U
VE/ RN O SCALI B U T Les Fleur du mal T %5\ Baudelaire (Charles
Pierre ~1821-1867) @ Les Epaves | ¥ & L T ‘aspects of existence’ (&

‘all the ugliness of life’ \ZfF1E 3 5 & BEAS L, B1Z, the Goncourts (Edmund
de ~1822-1896, Jules de ~1830-1870) PD&F 9 /hit & 1L ‘la clinique de
I’amour’ T & - T Flaubert (Gustave ~1821-1880) D 1E i 12 1d ‘inart
there are neither beautiful nor ugly subjects.’ & & 9 EHPTEE L TEL &
O RIFICIAE LT, Hubert HH S B S O/NRDOH T, (1) examinations
of drab, poverty-stricken existences (2 ) of psychological peculiarities (3 )
cases presented at the clinic of love, raw, contagious, and generally beyond
cure FICBHT 2 EEARAL LES L RS, O MEAL, BT
AR D IEBI D realism /N DZ CIIRRD LN B R TH 505, T
WA HBELEORCEBIKLODTH L I L idmE B VET
H59 o

= Diw® TR D Wreckage (1891-1892#(% London: Heinemann, 1893
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- HAR) % & ® T, Hubert Crackanthorpe %% L 72/Nas i3 % 20 12 DU 5 0D A
T, ZDHD Sentimental Studies & A Set of Village Tales (London: Heinemann,
1895) J& UF Vignertes (London: Lane, The Bodley Head, 1896) @ — & 434
A 2. Last Studies (London: Heinemann, 1897) 25% %M b %2 { L& h
120 ZDBRMZAHEDREHR 2T The Light Sovereign: A Farcical Comedy in
Three Acts (with Henry Hartland) 2519174F 12 London @ Lady Henry Hartland
Ko THIR S L, HIZH PR A2 B L ¢, William Peden RO FE XL %
VT 72 Collected Stories of Hubert Crackanthorpe (1893-1897) 7S Florida @
Gainesville 124K ) Scholar’s Facsimilies and Reprints & 5 9 T2 T19694E |2 H
MEINTHES,

BRI/ Whreckage | Profiles (548), A Conflict of Egoism (50E), When
Greek meets Greek (508) O =5 D Wi /Nt & Dissolving View (128),
The Struggle For Life (6 B), A Dead Woman (39E), Embers (18H) DU
e CHEIL S M B 220 H D H R /NRE T dH 5 o A5 % Tl THE PROFILES %
/Y EFT, BEMIZplot #FELALET, TEoFEESRLEITT—
ROPENRTYAY LITF7MEROEBRICBE- TR LY EE2 5,

Chapter I

On the bank a girl was sitting, her white cotton dress rucked about
her knees, displaying a small pair of muddy boots, which dangled close to
the water’s surface. Her body was thrust forward in a cramped position, as
with both hands she held a long, clumsy-looking fishing-rod. She was
watching intently the movement of a fat, red float, which bubbed
excitedly up and down.

She was bareheaded, and her crisp, auburn hair was riotously
tumbling about her ears and neck.

Quite pale was her skin, but pale, transparent, soft, exquisite was the
modelling of her fresh, firm lips.

There were great possibilities of beauty in the face; but now an all-
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absorbing look filled it, the forehead puckered over the eyebrows, the lips
set tight together.
(Wreckage, pp.1-2)

%5-4°13 heroine Lilly DIEE TH 5 JHR NROK % Bk L 728 % 53

OEE Y T, BLY ) ‘transparent’ ‘exquisite’ F D EF &
‘riotously’ £ ) BIFOHWHIMEROBRBE L FHITOF R 2K L &2
%o

‘ All was still; the rushes clustered immobile on the banks of the little
stream; no breath of wind ruffled its surface. Alone a water-rat splashed,

and gently rippling the water, swam across. ’
(Ibid.p.1)

— R A 2 AR X ¢ AW F R 2 [ R E O A T, hero Maurice
PRSI N 5,

A little way off, on the grass, a young man, in a grey flannel suit,
was lying on his back, his face shaded by her big-brimmed straw hat,
inside the ribbon of which were tucked some bunches of primroses; one
hand thrust in the armhole of his waistcoat, the other thrown back over his
head — the limp abandon of his pose betrayed that he was asleep.

Tall, with fine, broad shoulders, and a small, well-shaped head,
evidently not a quite young man; but a trick of raising his eyebrows with
an air of boyish surprise, made him appear some years younger.

(Ibid.,pp.2 -3)

WD H o 72 LA T Lilly (24 ED S I E 42 2 & M7z Maurice (370
=10 ENDLENLEFAEH8A9 LT D &, Lilly id—8 ‘At

once her face clouded, the eyes half-closed, the mouth drooped, the chin
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pouted. (lbid.p4) ENFHELREL RE 5D DD, ‘an amused twinkle
in Maurice’s eyes’ R T—HTHSEZMZ L D720, BMADOLH 7 S B
IZZORRICH L CBUET 2D Z OMESREIZHIBL TIT &, BT
LR L2EIREIFEENOERE 2 A2HICHTITEH L TELLENDH A
Do

Chapter I

Lilly 1334E Guildford DZFFZTE 5 X OELE Aunt Lisbet DRI 5F %
FETEYD . = AHENIHH L 72 Livetenant Maurice Radford D #%53 %
regiment [ ELDFEREICHE > T, HEVT AT ERFESG LS 2 R
B TH 5D, Lilly IZIEHHIZOWTORBIZECEE>TRWVWEE(, &
BIZEH L THA BRI L T T o 72 HhEEEICTFEVREIES
FICRBEDYEZ L LCOHIR L2 TEL o7z, FE. EMFP
i3 ‘Big Jock’s” L IFIXM, ‘tidy pile’ & FF X 4172 James Maguire (&, 3E
REPAEROBETEL-0OA, ZLTCEOEMTHFANTE L LA
BT, ZOTRPHErBR S, HRIZLUBEROZT SOOI L 2 VI
BWETLIH/RLTEL IO TH 72, 85 L Aunt Lisbet b 7] i, B METE 722
KT, B H brandy IR ) 2555 | FEAZIZET 2 BIEOHIF %48
Lilly (ZF7 D3 #F . AKFERERAY) 28O THRADIZZENIZE L T DR
HOLZLERHLI LV EIL, BOICHRS ECBFICHEEBHF 200 T
TolZFEICHLTHEHWED 2l 8VWTEL, RLTEXZHRCIZER- TR
Lol il FBAREICH L THELR ) ETRFOREEIC, B
ELTHL {BHLT 5 Lilly &, ‘instinctive, imperious loathing’ (/6id.,p.7)
EBEELTIELZOTH 27205, 2O HDF# Maurice IZHESNTEEL
FEHIIIE L ORI RET B 2 R by

COEIZR SN Lilly D & HEHIE$ 2 BIE 2. Ik Lisbet D=5
HYL2HEEOLHEOHEIIMD T realistic THEHRZH KL S35 D
DTHBHNH, F¥1Z. ‘She was a thin, sharp-boned, little woman, with red lids
to her greenish-coloured eyes, a long, aquiline nose and a pointed chin. When

she spoke to Lilly of her father, there came into her voice a curious, rasping

5
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intonation.” (/bid.,p6) & E 9 Aunt Lisbet DFFIZ—F & L THELD 22\
S RBIZ, TOERDOI A 72 S darealist D IFfE 2~ HE R 254
L5NDTHAH,

Chapter I

Z DE|ZNT A Maurice D RET IR 7o ERBEEEN T AEZUH 2w
¥IHEAY, 1212 Lilly 2 BB O I BWETREEIC 2 5 BHTFEE 4 5 LED
H5

5CEHY Bombay % BN 528 R, FICEFHE L THAEICEWITK
BZOIZ—r B3 57259 LS9 Maurice DIER G REE I LAE DS
% &% L7z Lilly 1Z. Maurice DL DFEBICHE L THEV K TE RV E
HZE LT, FHRAHESIECEL LHIZEEL L5 LRHBLENT 5 D725,
LD EDTZBENE A Lilly DIEA X DER OIHR LB HIE
HERAEIFEVICB 2B TELL LWEITHEHIIT, RICEITILEREIC
HAOBMPIT LS RERLZ VDS, WTNIELEWVIIEK L R
HORFEEE S LEBEREDS 2\ Maurice (2, Lilly (d B e E DFF
AR EE LG LB WIREBICI B E->TEDL 2 v EF., —BilEok
EASEFET A &85 05, BRAHBFHIZHA Mrs. Newton ETESB ) &
MOBRBRUEZBREEINOHESAEEREICEEOBRH > TT 9
Maurice 72 DT % o Lilly DIEBIORFF AR ICO NFET 5D TH 5,

Chapter IV

The solitary candle flickering on the dressing-table made the
shadows of the coming night creep back into the corners of the room, as
Lilly, with swollen eyelids, and red patches on her cheeks, looked out
through the window-pane.

All was still. The earth slept.

The moon poured her white light on the meadows opposite; a few

fleecy clouds lazily chased one another across the sky. In the distance a
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dog barked, then all was again still.
(76id.,p.p.9-10 Italics I3ZE)

FEBHE Al was still. The earth slept.” &5 ) ARIRDHF T, KL, Lilly @&
BOPIETHL CBEE, 2NHUATRRE b BN 2 N WEWIAE IS T

B o TKL2Z & DEGFED Maurice D LD AVE B D BEHE 1238 W
A D BT BB BB O AN F 5 BREEATIND - T B2 Lilly D REIEHS
WIS % vy FAT L7z parasol THEORIGETZ — 8L TT 5, BENh/:
BMEBOEN L ZIIREOEEOBE L 2n 23T b O T 0O L TED
REDELEN % o 72 FW R EROF T, b EH)HENT - FICE R
HITEZIMZ 5 Lilly DB RIZ AT HBORIZED 2EEH L WENF
DEEL OMBEEFCTHEN L VWEREZFLOTH S,

Gissing DZHDEahIZ R 51 5 hero EDHEIBEAT 2 TEICEI N 2%
HIZH - TIE, hero % 5@ I heroine DL WITEFBO THHS L
CBRBEDTHLH, TE—E I [l 2 W< EDOMEICHEKT 2
bDEEZ SN THEFFEN,

Chapter V

The Charing Cross platform was alive with people, some hurrying
hither and thither, others standing together in groups or sauntering up and

down.

(1bid., p.12)

With a numb feeling of hopelessness she wandered out into the
Strand.

It had just stopped raining. Noisily the omnibuses splashed past,
while the hansoms, one after another, crawled along the edge of the

pavement.
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Some hungry-looking boys were yelling the contents of an evening
paper, two flower-girls and an old man selling bootlaces, stood in the
gutter. Along the pavement, brown and a-glimmer with the wet, poured a

continual stream of men and women.
(Ibid.,p.lf))

1 DR ERT London @ H1.[>ER Charing Cross 5 & % ) 35 Strand O 3 B
WY ORHETH L, KEFTEROZHE L TCOBRDOLIL, EROZLE
5. BT HMRELEOEREIK > THEICHEINTESLDIZD, H
T Gissing DFEFEMICIE ERICFORREABRIZHVTIE) London D
AE OB EICHEICHE SN TE T, BHOTNORT 25 LT
HE L UHEEE b E 2 5 D72A, Hubert Crackanthorpe b Z D H R /NERIZH
TEFITRE O TR DLEE real ITHWTHET, TORKRIROET— A
TWEND Lilly DEBLE*FUOLELE THREBITTCELOTH S,

MO OBRITEGOHK, PR ZE > TREAHICK % 7z Lilly &,
Maurice # SFN THURKIEZHA D L E 2 55, D ‘It’s not for so very
long.” LEHSEXMVHEL T, EHIZE - TURI T 2502 MM
T, regiment |29 O % §H®, FIHE T London (ZHI T, FEH O HE D F
BIHEDEIRLET D, 2L THHOELHIOF TR - TFI/
DIZEN D ‘absolute loneliness’ (7bid., p.15) *BETHDTH 5,

IS OFBE D AR PO HE L FEHE T, SR 0k
HBETIE D S B ) T3R5 0K O HIZ Maurice DE & AT 72 Lilly Tid
#»H o 72 H. ‘Yes! Maurice! — hastening towards her, yet somehow not
looking as she had expected him to look.” (/bid., p.16) & 7% b 7%\ EHIK
ZHWTBRETLEHDICEANCDTH 5,

Chapter VI
= OE|ZHMNT B Maurice @ Lilly (2#9 5 B DBALIAER D realistic
REDOHZ BB ERRT S
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The half-girl, half-child, simple and heedless, with occasional moods
of confiding, dreamy gravity, and fits of charming prettishness, the easy

dispelling of which he had enjoyed, had gone.
(Ibid., p.19)

Capricious and irritable, with outbursts of nervous exasperation,
followed by hot tears of remorse and a desperate sensuality that disturbed

and almost frightened him.
(1bid., p.19)

HEHESTHHLO=HHM. Strand D hotle D—E TITEEE L 72 {FVD
BESBLNRA TR, Lilly OFEE 284 2 NI BEH R ETITE
Do 12N D IZFER S N DB~ DR D 2% Maurice DFEHIZE 5
LEXAEICHERNT 5 L OFRICEM T, HITERKS LRI, <
A& D o 72 Lilly OO M 2 1B EE e K A DI O F IZEE
LT T oTmA2D%BOBH-NICLT—REMET TIT<DEEKT
5o 1 Th ‘No longer could he love her lazily as before.’  (/bid., p.18)
ERBLIIEIE, G ERKIEBELE) EHLELD, EREBEVERE
REGE AR ST Lilly DREICEDLTERLETLDOTH 5,

Chapter VI

ZFE L Guildford ~EREY 72 v ETEBRICERT S Lilly % 3415 LY
N3, BRI —HRE > TERRSLHAFESEOFRELH T, EROK
PECE S TBOTHIZIZRE - TH S & D Maurice DIRZEIZ, L TIEAE
BB EREL S, WSHEPREEN M REFT 2 O T 5 &, i
DR AL OO BEOBBEOMKO % |

Maurice, 1 don’t know what it is. Only I feel very miserable.
Everything seems in such « zangle. 1 feel as if something strange were going

to happen to me. I want to think about lots of things. That’s why I want to
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be alone, quite alone.
(Ibid., p.22 Ttalics ITE3)

EED Lilly DFEOFRICHEATT IS Z &KL ) LT 5, BB
b T OB TR ‘e ange ORI B RO LOH S R
Maurice DRI L DD - THE T, B L AREEDH T ‘something strange’
PRECEABITIGS, ETIIE L LOGT 2 EICEEOR~NLAD
BEEODLEFIHEANDFNEHEETIVIERIOPRETHS ), IR
FICIELBHEICHE L 728, AMIMERRBICEE TITEIz B3 L5 90
BOBMITLH A b

Chapter VI

Lilly @ degradation (3, BEAMIE ., BHLIETHEITT 50 ‘tange’ 72
LBREE DO WIZ something strange’ DIHER AL LG 72 R HE 1L
# &8 7-01% Adrian Sufford DHBTH 5,

Agaimst the pillar in the centre of the room a powerfully built,
dark-faced man was leaning. His face, in contrast to the whiteness of his
shirt-front, seemed copper-coloured, and there was a singular massiveness

about it; bushy eyebrows, heavy, black moustache and vermilion lips.
(Ibid., pp.22-23)

restaurant C1H5% HH1& - 7= Sufford (&, Maurice DH1 D 5> T, Maurice
13 Lilly 122 M — i KA L LTHAT B D725 2 OFRET Lilly
IZH - Tl Sufford @ ‘bushy eyebrows’ ‘heavy, black moustache’ ‘vermilion
lip” ‘the prickliness of his eyebrows’ ‘the strong muscles on each side of the
bull-like throat” & = 9 Maurice (21372 ‘stout’ ZRENRAFHRIVIZE K S
NT., #1Z ‘the bigman’ (Jbid.,p23) & L CTREFRL T T 9, 77 Lilly
& F O 7 B PER I, “‘she was watching his hands, as they smoothed
the cloth in front of him — white and fat, tipped with pink finger-nails,

10
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carefully trimmed to a point. = (/bid., p.24) & &9 Sufford D425 1348
BOHHKRLZWVEFERTHMAZ -4 RBE o720 TH 5,

Chapter IX
BHOBEHE TORIND scene DB FHE THE MW ESLH S R TE
W2RIR T ) COERBRORKEDHF Z 2 EET 5,

Then, of a sudden, he turned his face, contorted as in acute physical
pain, and with a dryness in his voice, passionately implored her to return.

But he did not touch her. Strange that she was observing him,
curiously, for the first time conscious of distinct antipathy towards him. He
looked — yes, ridiculous, as if ashamed of having betrayed his emotion.
The sight of this emotion sent a spasm of irritation through her. Next she
felt an almost uncontrollable inclination to laugh.

(Ibid., p.25 Italics (3 2E)

A HRAIZIE L TR 72 ‘the painful tension” %%, Maurice O & 30 72
FRZVEEIIK s T—HFICTHENICE L, Lilly 0P ICFER & L7

“antipathy D& EHELELOLDTH 5, Maurice DHER RATENCE
$ 5 Lilly DHER ZEWIL BZOLORTERICKICE T AEH - BF
WEELTToTEAZLEZMBEIIEHLTELDTH S, 2L T

‘antipathy’ \IYETYIRAINT  irritation’ \ZEBLL T, FlIEAMEEA
EREBZTITC I I A,

BENRTThotel NEY . FEE M7z 272 Lilly (3L 282 R 5,

There passed visions of a woman with yellow hair indolently
reclining against the cushions of a victoria; of the red-bearded police man
who had told her the way to the hotel; of the stare of a thin man in frock
coat pinched at the waist; of the gold-spotted veil, and of the brooch set in

imitation pearls, which she had carried home with her.

11
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Then the bronzed countenance of Sufford, his bright, red lips, and
fat, white hands appeared as he leant against the central pillar of the
restaurant. \

And now Maurice was there too. Side by side they disputed for her.
Maurice troubled, with tears in his eyes; Sufford still, massive as a statue.

(Ibid., p.26)

‘vellow hair’ ‘a red-bearded police man’ ‘the gold-spotted veil’ ‘the
bronzed countenance’ ‘bright, red lips’ ‘white hands’ &5 %%zt &
DT, Lilly DRLOBEAEDTLOTH Y, £2OEPREAITHEKD
K BEHEANE LB 2 TITE, BILIELKOEROP TROEELA
&% 5% % Maurice & Sufford & DB IR WE L2 SEIEICHL
THRAREBEDBREIZHELDOLIBE > TIT B dry 2ERTHE &
#L. “Which loves her best ?° ({bid., p.26) &R]H BOBEIZ[A > T ‘Ido.’
CEGHALLZT, FD ‘softt T ‘warm’ & RKE%LFTLilly OF
. ‘bright, red lip” % E A THK % Adrian Safford D1TEIDY, KL D~
DIERZERT HDTH 5,

Chapter X

B 5RO 72 Lilly (&, B O T2 Safford DL % BATHT TIHIR L T 5,
VR R7-E L ORFELFAICEC LRI, FohToRES 2BERICH
T AHEILDS HEORIRY %23 4 Lilly (2, Maurice Radford D £ % £
}a7z Sufford X, “ZHRBICHEROFELHC &, SRBEGANTI ) &
£ Lilly @ ‘loneliness’ % A#& L TEMIHITALFEEZFEL T, HK
DLEHECEATT 9,

The blood rushed to her face, in hot gasps her breath came and went,
everything but Safford swam in a mist and gone; impulsively she lifted

her burning face to his and murmured:

12
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“Tell me that you love me. Then I’ll come. ”

(Ibid., p.30)

EoTHEIP-HBESTOBEICHEANTT I Lily DLFICITERD
Z &£ E b Maurice \2¥/9 % ‘antipathy’ & ‘loneliness’ ZNTE L Thg7:
REFBL TRS2WoIR Lilly 1I4K-> TRES NS BEEORHET
HH9o &L LTHEEO ALK UICEIZH L A 72 Hubert Crackanthorpe
X, BARRNCIEB ORI 2 HICE T 2 BB 2 Z2 U TRLCICHED S
T, SKLE S FIKT- 5 stoicism DIFFET A BT LK FZEOEBE I
oTE, FELZBERFZFOBHZEHILHIC taboo TH D, BERE
AU NE 60D o72THAH ) £ TIDIEmIZRW T, Adrian
Sufford |Z5E & 72 ‘massive’ T ‘bold’ ZiEHWEM T RET 54 RBYED
KMz T, Lilly O % #E < EIfEL LT ‘he thoughtfully jingling some
money in his trouser-pocket’ (lbid., p.29) &M HAFE/RSET, W.OME
CHBHCERICE T A LB ) DR WEIERED 2R E 2o 1
DTIEHAH TV, EROZOEAIL, ZOEPVAEEOIIZTSICH
T2 LML Do/ LT L. KB EHHRICIT 2 Bl % B
& RBOBREADLED D stepping stone & L THOFREIFRLTEL DL
WRET 5,

Chapter XI

ETNHROEB/NRICEE CMET 5T [E#E] OFEIIDOVT
iX. Gissing D FEESH O ST RISV TRUEMICKRET LR TH 5
B, FDIRAEDTE A D ‘plotting’ % FF L T hero & Uf heroine % &5 #l1 12
BVWIAL L E ) pattern TH o 72D ZHEL L T, ‘rascal’ Adrian Safford O
BERFOBEELARIZLTESL Z EIZFEMA L AERMBEENRDO—
FHThH 5 [BE) OFEEMEIZ, BRE/RICHAWVCHE [EFEL |
R sl 4 B X N TEFDOREFE % ‘plotting’ 124K > T ‘plot” Z AL L
T, BEORKRELZZHHDTHY), o TEZDANWEDRIEIZE>T
EEROMEDEFRALDREL 5L R7ZHT 2 O Adrian Safford (28 L

13
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T, FRDEES HIBHEH B DD, ‘rascal’ & L TIHRAH AW
BEEZAAEDWEAA IR OGN, ZOAWOFAEHIZ, heroine
7 degradation DY) > T 2R T HBICOAFELIZHEE 2V b, Fuv
Z O BB R 1TENIM YD T stereotype Th 5 LB L A% B 2D TH
5o

Café Royal TEZF % L., the Empire TEIE| L 7%, Lilly X #ENAATL
Safford DERE I 4 BBk Lfr VT, TOANBOFHEEZIIR L TE 5,

Adrian Safford’s chambers were somber; even on this summer
morning shadows lurked in the corners of the lofty spacious room. There
was no window; the light struggled in as best it could, through a ground
glass skylight. On the walls, maroon-coloured hangings; from the
fireplace to the ceiling reached a huge overmantel of black, carved oak.
The rich scent of a burning pastille struck & note of sensuous mystery. 1t was

all curiously characteristic of the man.
(Ibid., p.30 Ttalics (3 EE#H)

‘sensuos mystery’ O mood & ) BIED ) D DR OF T, HE—HH 5
Wb DIEHV tablecloth D22 o 72 HEE DA TH 5, (“‘Amid the dark
tints, a single patch of colour — the white table-cloth (/6id., p.31) %A LEI&
DFFEIZFEV 7= Safford DEEFT & 13, EE DR & match L7255 DT
& o 725 ( ‘a scowl deepening the bronze of his face’ (/bid., p.31) % DE ¥ -
HOFRFIZEZ I D 5 WHEOMN -2 LEHOT. £ L TR z&IC
REBDO-KELZBPHEIES7-DOTH DL, HHEIZ Lilly @ ‘mutinous
freshness’ |ZFUBR % ¥V TR L 721238 X 7%\ Safford 1 L TRAIHEL
DEH I Maurice & FE1HT 5 ToE LMD S 7o BimIC S RIDN 2 BB
rERELFRLVEEKRIICHET L, SEOTEE RET 5 L EEIZ,
%8 L2 BUITRPII— AN L) RRIE 2 |MERRICH LA TR LK
HRAOEMIZH L T, BT “Damn” LHERZBEIILTTIDT
&%, “Tell me that you love me.” & Bg\>T Safford DEIZHE - 72 Lilly @

14
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TE)Z Lilly O — A X 2%) T e B B UAN DY TH 2o lzl &
HHOHETH A 9,

Chapter XII

ZOPESIZIMNATE S Ewv+ 213 heroine @ degradation (ZFE 5 fR#E
ELTEETHD, [b)THEL0? ] L GES L TR Lily
iZ. Safford DARFEHEICFMA AT, ROV ZYoTHRLVEH X [R
WRELZASHHE L E L & 9o FEE kingston DJIZIAT o 7217 £ & TH
Lol b, IMPL—HIZITEEL & )] LEREIZH V.
Maurice & —#&75 5 72D & @ Safford DRIWVIZ [TEWTESE D ?2 72056
MM DA, | L BTICHO DT, [Maurice £ 1dbH)—7 Hb&E- T
BhVWES L. MO TOEEOREIZ kiss L CTIHE, 2o TEBzE L
BDIEHNS,] & coquettish (2 AATRAE S, Maurice 2345818 - THK
BOEPSE IR LEANRVWEEBOLEEICL, THEL2ELET [IE
TLE)IEZLEE-T! | EREL., ZADORKEBOHEIT DV TIZA
5 po =07 L O Safford DRI, [FRAMZFE2 I L0 EMEDO B
ol ? THRIBEBREELTT 2720 L TN THBEORLIZIE
PBLULEMPTEEICEL T, RoTEMIH VI LEWD D KBS
RIS B A% > T [Maurice \2H#8 T EIT LR TLUE CIZHURICE -
THD, PoThERLIBEST-DERL] LEIE L. BAOELEED
SBHBFICTIERWE (BN &b 32 E Y Safford 12,

“Oh! for God’s sake, don’t send me away.You will kill me if you do.
Can’t you see how I love you. There seems to be nothing else in the world
for me but you--- But I promise you that [ will do whatever you tell me; 1
will be no trouble; I will not speak to you if you do not want me to — 1
will do anything. ”

(Ibid., pp.37-38)

L E DS HET A Lilly 0.0 EIR, SOBEICAWTIIHICER TS
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DML b DTH B, AL, Maurice ¥ EY) Y | HIZ Safford 12 b kIS
ENTZRDERH RIEDFIEIR Y DKM & L TIE D T realistic 72 F5
e EAHLTESL ET 2 L. ZOREILFA D playboy @ Safford 12 3
— ‘So fearful was he lest she should resent her submission, that the unnatural

calm which had come over her passed unnoticed. ’
(7bid., p.39)

EFRMN D BEOEMZ . AL Lilly I[CH - TRER- AT, BELTE
7=DTHb,

Chapter XTI

W AN ZEETAZ LK TEIN IR T EARTLEED
realism /)i | FFBEAY 22 B 12 Gissing D/NERICH SR SN TR T,
New Grub Street 12 >V} % heroes @ Edwin Reardon < Jasper Milvain &% OF
heroine ? Amy Reardon <> Marian Yule Dl &b, #DEEFIED
WK - T, realism /it & L CTOEEZ 5O TRE 5 55, Hubert
Crackenthorpe 13 Wreckage |22\ T, FHEE O BEAREL L BB L CH%
BT TEL LR Bl B, Lilly # 002 L THFOEBIC
Maurice & Safford % #& 2. . W& O¥FEH 2 SE) % 5 35 2 & T, heroine
DLOEE 2 WHICHE T2 L E 9 FETH 5, will go because 1 can't
help doing what you tell me. But I shall come back.” & & 9 B\ iRE & fa
T Maurice DFF R o 72 Lilly 13, HETHRIZ L 72 Maurice D8 ) DD
S5V shock 2T 5,

He was so different from him whom she had just left. And, as she
recalled Safford’s massive frame and bronzed countenance, she found
herself looking at Maurice, critically, as at some stranger, each detail of

whose person was acutely repulsive.
(Ibid., p.40 Ttalics I$5E)
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WERCHIBOEME L TEX TELEMEL ‘oiically’ ZIRTEHEL:
R some stranger’ L L TCRBikE S H 137 { %2 o 72 Lilly ORHIZIX,
S)ZD L ZADBHIIOWTOEERLLER LS ) B EIEE
L7zDTH otz MIEAT> TEZDOH] [Adrian DR L, M2E 9
CEHED] AL WMDLEES | MU, [Adrian DJR &, MERE
REHEKLLEDS ] ZOHCEFEOHRT, W E NS Maurice &
RC, Lilly id—B#n A %% 2 D2 % ‘Then for one short moment she

et

~

[

pitied him. Vaguely, as one pities an animal in pain.’ (/bid., p4l) L&D T
EHEFICEBE L BT, 2 O Maurice DFAE S 2 EH o 72 5| Safford
SEDZBELIZL 2D oA ) Il EBMIZEZTT H, BEREOEEIZ
RV TR 2 WK DN % BIEEIAEEE & % 5 scene TH 5,

Chapter XIV

Lilly was now alone. Maurice and she had parted — probably for
ever. And Safford had disappeared. They had told her at his chambers
that he was gone. At first she believed that they were lying, and
obstinately waited for him during long hours. But it was in vain. Then she
searched for him in the streets, wandering hither and thither in the hope of
meeting him. But amid the crowd there were no signs of his massive

frame.

(Ibid., p.42)

[ &K Safford %% L C T o 72 Lilly @, 5 /NPT NIZHES H &
WFENZ B D & AR HEDE & OO DE DN HITHET A D £,
WZEGOEME Z IO BET AHENLETEHOMLIITL., ML
I LWRY TH S, EHhEHFET LI R OB A % Safford &
REEZ T, ELBE2HITZEIIL-720 LT, MTTHISELEED
B BATARR D R L723RIC, BABEEN T 2 FIIC L L 72 L 5 85 %
Beid L7z Lilly 13, 20BN TS A Ko 72 KBNS, HD aunt Lisbet D Z 1
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B L TES DRSS W TER E 35, —BIERDOISED S DR
DI D . Maurice RBEDZE D . XA L\ Safford @ ‘massive frame’
LB THEEDLTOFIZH 28 T, ‘With no common speed, the end was
drawing near’ (/bid., p.44 Italics 135¥E) EEFHIHVIIMAEDTH 5,

Chapter XV

‘the end ’ \Z[0] o THEUTHE L TIT { Lilly D EN 2 RITFEORERIZE
T, EXR I3 lieutenant Maurice Radford D H D% DL DL Z BK T
%o Lilly & OEER 2 pIEED S8 = 7 A28 X T, Maurice (X,

For the first time the mechanism of her nature was laid bare before
him. He saw many things that he had never heeded before, passing them
over as of no significance, things that now, with curious intuition, he
understood.

(Ibid., p.46)

D, BRNEIERE Lilly & (ZEBA4R T, £ DEKEIZ Adrian Safford 41 %
HFRICREDOFE/LZH NS Lilly 24554 LEL T 2728 5 O4H
2R 2 HELD S &L AKEIC, ‘And the exaltation of his love and of his
pity rose.’ (lbid.,p.46) & H B L T. ‘Yes, he must save her. It was not

too late. All the fine elements in his nature forced their way to the front in
support of this resolve.’ (lbid., p46) &L HLTHDTH 5,

Chapter XVI

B8y A2EE LT, Maurice 25 Lilly DIEEAHE L ETCTCHE 2R
TIOEIZIE, BIEIZHDIEL Treal 2HEIEREL TEA, ZADOGE
IS, AREDBED 1L L X I2FH) S realistic RN EE-> TR LI,

The first thing that struck him was its shameless disorder—on the table,

in the centre, a great litter of old newspapers; some tattered, yellow-backed
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novels; a half-finished cup of tea, stale and greasy; the remains of a cake,
with crumbs scattered on the floor; a packet of cigarettes, two almost
empty glasses. There were only three chairs, and on each some article of
clothing had been thrown, a bonnet, a petticoat, or a pair of stockings. On
the mantlepiece lay a bunch of withered roses, and opposite the
mantlepiece stretched a curtain which evidently divided off the bedroom.
(Ibid., pp.A7-48)

[#HD?] LDOA—=T YO OB [BEHRTT L] LEHEZL
maid-servant {Z [471E CIZAT Do) L HFR D OBREITEICHE T T [5#
L5 ? Dick %D ? Fi & b Nell Chambers? & % #  BifF > TF o
CHERICE L LTEEB DL/ Lilly i, ‘Lilly, and yet not Lilly, but
different with a difference that chilled him’ (76id., p49) & . Maurice |[ZH{ >
THICHADBE T, MICEHEMN LR LD TH o7 [ZALRENPLRE T
AU LIRS Maurice (2, [RSIRLAZZ L, ) REEE) T L%
EEWEESTEALZOIE, BROZET oD ENTT o TEAZTL L
I AL LKERD Lillyld, [ZAZEEPOHITH LT, &IEL
THOLLRNEE )| LAY 512, ‘You're quite serious? You
want to marry me now — after all that has happened? ° (/bid., p.50) & H ¥
MIZE VKR L. ‘I could never marry a man I didn'’t care for.’ (/bid., p.50)
LERELTEVWRTASSCOZDES LI b O»Ho TELD
2 IOFETIIHRIIEBADLZEL | [RPFZOEEITHEL TES LR
WK VDR, REDZ ELRANEZ VD] £ L TEIZIE, T'm
done for, and the sooner it’s over the better. (/bid., p.51) BV H., ‘Oh,
don’t go on saying that over and over again. Just get the idea out of your head,
once and for all. That’s my last word.” (lbid., p.52) & . WD UICIZFRIG%
AL 9 &9 5 Maurice (Z1E®H % L 72 LT, ‘But how’s a girl to keep her
looks in this bell of a life ?° (Ibid., p.52 Ttalics |35EH) LM ZETL, B
DZEEL, HATHEDEEIZES 2E Tl AW Lilly D3RR 2~
LEZONL ), CHROEFOEIZL TR LW EHEDOE LM L7-#EF2
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D&x, oS ZIFTH - T china box |2 T A A7 Lilly 12, M—F
‘T'll see about it’ (Ibid., p.52) L FEFRE ML,

An 1rresistible longing to escape from the stifling atmosphere of the
room, to be once more in the street, swept over him. And as he groped his

way down the dirty staircase he felt physically sick.
(Ibid., p.53)

Z @ Maurice Radford @[ MEDJE GZY;ET;E‘?‘ AHNE DO LHD realism
M52 82%, COERDBELAZDODORFETH -7 LI,

Chapter XVI

BHRAXWYE L THE L7 Maurice &, AL, {MOTH»H L7EX
T Lilly ARIRL72E RS SN B, MR LEKRD7-0kIE, HAMOHIZ,
the Charing Cross Road TR ICH L 2 3R LR 8 D )89 2%, ‘she
was sullenly obdurate.’ ({bid., p.53) L R I 5, HDHE A TIZ Regent
Street ZZ @ public house THF#f7 Lilly # RENF /- E B S B 725, BET

‘What had become her, no one knew and no one cared.’ (/bid., p.53) &{H
BAE#D scene TZ OWEREIIHREZHZ 5,

ProFiLEs —{EICBR o TOHam & L ¢, F T REO LB &IC
> T, PED Oscar Wilde (1854-1900) HEEETOEICEAAATZD LTFH
F%1Z. Hubert Crackanthorpe b 3, MEHBJIIK > T2 NEE2 XL 2
ERBREECSINS ABOE S 2 BEIIRY LT, 20.0ERUARE
AEBICHTL LD & LB, realism fERO— AN & L TOEMEM%
MRS HZENHRIZETRA L), AL, EBMNLTFEET IO, &
INEOBELRNBORHB/NREBEL - LELTOROAEFEL L BETH
%o

Al B3 AL BEREAT JEB L BE I KL AR R DO — B T B,
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