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Gerald suddenly turned, and was swimming away swiftly, with
a side stroke. He was alone now, alone and immune in the middle
of the waters, which he had all to himself. He exulted in his
isolation in the new element, unquestioned and unconditioned. He

was happy, thrusting with his legs and all his body, without bond or
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connection anywhere, just himself in the watery world. (p. 47)
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The water symbolizes the universal sum of virtualities; they are
fons et origo, “spring and origin,” the reservoir of all the possibil-
ities of existence; they precede every form and support every
creation. One of the paradigmatic images of creation is the island
that suddenly manifests itself in.the midst of the waves. On the
other hand, immersion in water signifies regression to the prefor-
mal, reincorporation into the undifferentiated mode of pre-
existence. FEmersion repeats the cosmogonic act of formal mani-
festation; zmmersion is equivalent to a dissolution of forms. This
is why the symbolism of the waters implies both death and rebirth.
Contact with water always brings a regeneration — on the one
hand because dissolution is followed by a new birth, on the other

because immersion fertilizes and multiplies the potential of life.?
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His mind was almost submerged, he was almost transfused, lapsed

out for the first time in his life, into the things about him. For he
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always kept such a keen attentiveness, concentrated and unyielding
in himself. Now he had let go, imperceptibly he was melting into
oneness with the whole. It was like pure, perfect sleep, his first
great sleep of life. He had been so insistent, so guarded, all his
life. But here was sleep, and peace, and perfect lapsing out.

(p. 178)
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To lie down and roll in the sticky, cool young hyacinths, to lie on
one’s belly and cover one’s back with handfuls of fine wet grass,
soft as a breath, soft and more delicate and more beautiful than the
touch of any woman; and then sting one’s thigh against the living
dark bristles of the fir-boughs; and then to feel the light whip of the
hazel on one’s shoulders, stinging, and then to clasp the silvery
birch-trunk against one’s breast, its smoothness, its hardness, its
vital knots and ridges — this was good, this was very good, very
satisfying. . .. How fortunate he was, that there was this lovely,
subtle, responsive vegetation, waiting for him, as he waited for it;

how fulfilled he was, how happy! (p. 107)
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A sharpened look came on Gerald’s face. He bit himself down
on the mare like a keen edge biting home, and forced her round.
She roared as she breathed, her nostrils were two wide, hot holes,
her mouth was apart, her eyes frenzied. It was a repulsive sight.
But he held on her unrelaxed, with an almost mechanical relentless-
ness, keen as a sword pressing into her. Both man and hqrse were
sweating with violence. Yet he seemed calm as a ray of cold

sunshine. (p. 111)
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But he had succeeded — he had finally succeeded. And once
or twice lately, when he was alone in the evening and had nothing
to do, he had suddenly stood up in terror, not knowing what he was.

He was afraid that one day he would break down and be a

purely meaningless babble lapping round a darkness. (p. 232)

CDEHDDODFEEPETHRLWI V2 7NV N0, BRHFICEKNZ AT
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Religious man thirsts for being. His terror of the chaos that
surrounds his inhabited world corresponds to his terror of nothing-
ness. The unknown space that extends beyond his world — an
uncosmicized because unconsecrated space, a mere amorphous
extent into which no orientation has yet been projected, and hence
in which no structure has yet arisen — for religious man, this

profane space represents absolute nonbeing. If, by some evil
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chance, he strays into it, he feels emptied of his ontic substance, as

if he were dissolving in Chaos, and he finally dies.®
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Hence religious man lives in two kinds of time, of which the
more important, sacred time, appears under the paradoxical aspect
of a circular time, reversible and recoverable, a sort of eternal
mythical present that is periodically reintegraed by means of rites.
This attitude in regard to time suffices to distinguish religious from
nonreligious man; the former refuses to live solely in what, in
modern terms, is called the historical present; he attempts to regain
a sacred time that, from one point of view, can be homologized to

eternity.”
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As the evening of the third day came on, his heart rang with
fear. He could not bear another night. Another night was com-
ing on, for another night he was to be suspended in chains in
physical life, over the bottomless pit of nothingness. And he could
not bear it. He could not bear it. He was frightened deeply, and
coldly, frightened in his soul. He did not believe in his own
strength any more. He could not fall into this infinite void and
rise again. If he fell, he would be gone for ever. He must
withdraw, he must seek reinforcements. He did not believe in his

own single self any further than this. (p. 337)
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And she, she was the great bath of life, he worshipped her.
Mother and substance of all life she was. And he, ckild and man,
received of her and was made whole. His pure body was almost
killed. But the miraculous, soft effluence of her breast suffused
over him, over his seared, damaged brain, like a healing lymph, like
a soft, soothing flow of life itself, perfect as if he was a chld, so

soothed and restored and full of gratitude. (italics mine) (p. 344)
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The ontological thirst is manifested in many ways. In the
realm of sacred space which we are now considering, its most
striking manifestation is religious man’s will to take his stand at
the very heart of the real, at the Center of the World — that is,
exactly where the cosmos came into existence and began to spread
out toward the four horizons, and where, too, there is the possibility
of communication with the gods; in short, precisely where he is

closest to the gods.?
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The thought of the mechanical succession of day following day, day
following day, ad infinitum, was one of the things that made her
heart palpitate with a real approach of madness. The terrible
bondage of this tick-tack of time, this twitching of the hands of the
clock, this eternal repitition of hours and days, — Oh God, it was
too awful to contemplate. And there was no escape from it, no
escape. . . .
Oh, how she suffered, lying there alone, confronted by the terrible
clock, with its eternal tick-tack. All life, all life resolved itself into
this: tick-tack, tick-tack, tick-tack; then the strviking of the hour; then
the tick-tack, tick-tack, and the twitching of the clock-fingers.
(italics mine) (p. 464)
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His mind was absent all the evening, estranged by the snow and his
passion. But he kept the idea constant within him, what a voluptu-
ous consummation it would be to strangle her, to strangle every
spark of life out of her, till she lay completely inert, soft, relaxed
for ever, a soft heap lying dead between his hands, utterly dead.
(p. 452)
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“Yes, it does. At the very last, one is alone, beyond the
influence of love. There is a real impersonal me that is beyond

11
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love, beyond any emotional relationship. So it is with you. But
we want to delude ourselves that love is the root. It isn’t. It is
only the branches. The root is beyond love, a naked kind of
isolation, an isolated me, that does nof meet and mingle, and never

can.” (p. 145)
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Then again there was a burst of sound, and a burst of brilliant light,
the moon had exploded on the water, and was flying asunder in
flakes of white and dangerous fire. Rapidly, like white birds, the
fires all broken rose across the the pond, fleeing in clamorous
confusion, battling with the flock of dark waves that were forcing
their way in. . . . But at the centre, the heart of all, was still a
vivid, incandescent quivering of a white moon not quite destroyed,
a white body of fire writhing and striving and not even now broken

open, not yet violated. (italics mine) (pp. 246-247)
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They threw off their clothes, and he gathered her to him, found
her, found the pure lambent reality of her forever invisible flesh.
Quenched, inhuman, her unrevealed nudity were the fingers of
silence upon silence, the body of mysterious night upon the body of
mysterious night, the night masculine and feminine, never to be
seen with the eye, or known with the mind, only known as a

palpable revelation of living otherness. (p. 320)
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Often, in the white interlaced knot of violent living being that
swayed silently, there was no head to be seen, only the swift, tight
limbs, the solid white backs, the physical junction of two bodies
clinched into oneness. Then would appear the gleaming ruffled
head of Gerald, as the struggle changed, then for a moment the
dun-coloured, shadow-like head of the other man would lift up from

the conflict, the eyes wide and dreadful and sightless. (p. 270)
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