FEERY 2 7 —F%

(1) XELHEODEPYVBR 26T O

m B B a6

FE3E XFOREM, LW T TOMER. FTTNV—RAFY) 7
AF 4 —> (Bruce Springsteen) D7 WL, T e T—ZA F o7« b A -
¥ a— Ry (The Ghost of Tom Joad 1995) %#IREWFEL I L IIZTERWVIZA
S, HEVICHAELRERHO Y 7 « YU F—ThBHHIE. bOVv—H VER
DAEy b, TR—> 4 > ¥-USA, (“Borninthe US.A.”1985) IZ& o
T. H5EEERERNLA X —Y (RBE~RA23 > TEVBINIE
IZo 7DD BHLDIFFEETH B, > T. HOHEHEEROREL W
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EZREAS T ADNHETGEATHAEVERBSTHTRBE TRV, BEOEFHNIE
KEDNAMES TREREFBUV O LI ORBCEY Lt —VAREBEL T VD,

8 1997 % 3 A 8 HOMHFTHEATI OB ARRIC &L 5 THk (50EDOH : Ka 7 —-FE
DEZHA . ARELTEMESEZ S, EWIRELY, BB AFVVITRT 14—
VERT cFATrDAVY— I B ENFNT A—AT AT « FY——KOBEEE
O, BRERKENCEEZELTIICKBEVIEFLS, THREONIBEREL
T3,
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(743X e z427) ODFRICECEINLIZTZ 4NV S U e 770y
7Y ND—BTHBET =X MD Veryan Weston 1T FRDOFEIZYH 12 55%)
FIZOWTHERRREZ LT 5,

We chose to use texts from Finnegans Wake because there was a
natural affinity with our own musical interests. The music we make
comes from exploring different qualities of sound from moment to
moment. Similarly, with Finnegans Wake the first thing you get is
the sound quality fo the woeds rather than the narrow, literal
meaning. The words really comes to life off the page when spoken,
sung, shouted, splutttered, spewed, screeched, screamed or skrim-
latted.
DED, WODRANEEEY Y a4 AOXEKLERAMTE25DOTHY ., M2 T, #
BAINLIELE>TRORBEVEZFELLTLBDTHE, /2. F v
ANVD TFZ b« TR« F)—ARy BHEEERE, S5ZETyZry b
DEHELED TP = NVIELNTWEDT, VAF—MERIASTOER
TV ZOEIRFELE—MHETLZIL TV ZIDEEBESBOLNZDTE
AQRY /I

BT, XEMERR I 2 -V Y » Y ORELEA VA4 7T EHDTHD
EWSZEDBEREL S, POV RTVHINII R — T F72 « K—DARS
D125 5, ZHRR—EmD, FREFLMUOA 72— a Y 2RIBLOT
WEREEZ TOLOTRRWD, R—LSCD S 2 —Y v v Y OREELEZR
LBV Db EFTons, Y277 —Y v 7 — (Jefferson
Airplane) OR—H VDTV A A+ R ) v 27 (Grace Slick) & "7V &, it
Sz TEE) DR W EIREEY “"White Rabbit” & W 52D 5T 3%, Fic,

9 TAREZBOEOT7 ) A BT 2BELHALT AV ADT VERBB CELHSHEL CEE
ELTw3, HETIX "7v—1» - SEEOEOT7 VA EWS%A4 ML
T NHK T2 iz, “White Rabbit” i1 S D 1967 W HFERE N 2KE D 7

< Surrealistic Pillow 2D SN T3,
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TAVADTFHRA-a—hnrday 7« 71— Pervis DA 3—iF &
D OFEL & 87, (“dark and moody”) EREUTCHiZ{E-> T»3d10, &
SIEEAWR, FV—A AN T AT 4 =B T e T—X b7 b
YVa—F; TRYOHFH,; LOB#EENEE LD, HWRMEESE/ER. £
LT30~40 FREFEUV DI 7 AV A B 2MEREHRDET . LI PR
BHEAHTIOTH S,

DED. NFEEGPOBTRIEGEEAR T I L X, ZTOWEEE I & 5 XEE
mDMEDOHERORRIZEE R D, B, §2Z0FFAuT 4 —WXEEEZOD
TiF . ZO—E82ERLLD ., IREZERELIZGECRLTEDS 2 —
Iy YORERDMb S, ez, HEZTOFEFALTL. BRI X VEH
J[EBEET A2 EDBTELDT, ZORATI 2 —Y Yy YOERDMZ 5h
2EHFE R, B, Iz ER LT 258 REROETERICT S EN
ERAARERDT, S a—Y ¥y IBESOERZE> TERm LIz D7
N2, EEBEDERE-EDISHY—a i iTolAKKBERLTOLS
KEHZDOBEDH OEKREWVWIEDOWT. T ZOWHET 7 A M3 % ENHEE
Br, TRV IV IZRATEROFE. FEROBEZDLDOT, 77A M
X A ESRNNIEE B o b BTV, X512, TRENNREBEEROD
HLBREBLUIEED, COBANOHZBICKDS T, HOBEKRERF>TW3
CERBOT B EHELTLA Y, FEMEREFERIKADD 2T
TR bDOBEFNTLHEVI ZELZH> TR V- —DENI T
Bwitdd, COXIBXNEEFEOEVODE 3. —DOEEROBERE L
T. BEAXEMRBZZLABLIOE Y b E2EZTLNBRTTH 2, DT
IXFEFRCH T a—HE2E5Z 5 b DA D,

10 FEHL =T A ADAN—ED 1998 ES5 H 2 HDA—VDPDED T, & 23—
AEL T3,
11 HitDOCDDIAF— /=Y HENENISDEE,
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& A STk

FREFIE, KEE—, NIIEBREE Beatle Vibrations - E— VXD 7 1T
T —teby Wi, HHRIKHE, 1998 F

FAT7/, B—=N FVRIBEDAVIE2— TFAF—/=Y FT7-X;
TATY e A4 TvEE CD, EZEMI, 12 A 29 H 1981 &

FaoFvyIy, TV—A FEBHIEDA VI E2— Tyvr7vryv b Tr
AN T 2T 4Ty TW—RT4vFrYrEH CD, Victor

TR AL MRE "7V AL P ARV Y VeR Iy 7 R—1b 2y
B, 7—NVR e A4 b, 1981 4

# E3ZA  TOrange Power 1996 : 3035 HIE(E specials 1996 4

# EZ A TOrange Power vol. 25 1997 &

TR AR TREDOA [ ThH—R A TFV VT AT 44—V &8A, 717,
4 A7 H 1997 & 1 76,

IBEEEREE TR 27 —FEOEZEM, "#HHHE, 3H8H 1997 &

AREREAES "oy oo TRAy; OFH», THHAHE, 2H8H 1997 F

BB IE "Music Treasure/ 7 4 7V R— b, TV —R RS YT AT 4 —
FEERRTR. 1 H29H 1997 &

MEEERE "7AVAY -0y 28R ER, v—F—L—r, 19954

MAESERE "7voF-uvrEf BRE, v—F—A—f, 19944

MAEEERE Yr—<r-oy 78l EHE, v —F—A— 1, 1994 F

EYVAY, b= I¥a—H=—T4yvFLDA I Ea— TyI7VLyh
"Honey and Rues F+¥ AV —> <Ntk CD, RV F—w

ARBE SA4F—/—V 345k 3%ET; BHEE - KREEEE
CD, 7V ITAT 47T 4R7

N=Y R, 75 FEFBEDAIE2— ALY TFTAXy 2
5, 1999 4, 81-84.
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QY7 e FTAT4 T AV UEE TFJEYV R -EEHB7+—27-av 7D
XEy) Ry, HREE, 1997 & |

O—¥y, X747 fovrzro—noRA; HOEF, HLEHLR
B, Tokyo FM HRR, 1996

BB 547“%/—‘7 TavnNy beraw 7y HerovyvaFERER LP,
Ty D Y= |

BHEE SA4F—/—Y (34525 T) BHEE - KEKBESZE,
CD, ZVZAT 4T ~T 4R

EHEE BHBLOA vy VEa— HEAES/INHEETRE; 10H 3 H 1997
4

BEHETF 74 F+r—/—Y A4 PYELFDOR; FEYF - B4 HF2K
CD, ¥Z EMI

BARAVERE U=t AT T x—F—; HEE, FRIEH, 1998 4

HO®A, 5%, LPENRE "HERXoY 2& 75— 7V NAKE,
1968~1979, HER, BEZK, 1996 E |

VA4 VTLEX, VF¥y—F TRTUZEKR (Dylan: A Man Called Alias) s
BEAY 7 VR BE, KKEER, 1993 4

HEHPERSE "7V 74 v va-ay 78K, HE, ~—F—A— 2, 1990
23

iR To—o - oy 78y B/E, v—F—4—U#, 19874
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e ERIMEZA Y X b

XA A

A VAN (Lo T BEEDHA)

Fho, BALLDEAY P HNL-FH. LP/CDORAlEva—NHBESEINZ
1z

I FA4Y

1. AT e~y  TEZF—ILDEH;
(1)*Anyone’s Daughter/ Pictors Verwandlungen (3£) (1981)
(original/LP) (Spiegelei INT 145 624)
FIZTA T, LP ORZBIWC2 2 E THFE-BKEIIE I 28\, 3KEEOD
NEFSGP SR, HEBR VLI T 7 =ANTRERINTDH 5,
(2)°*David Sancious/“Pictor’s Metamorphosis” (K) (1976)
(original LP) (Epic PE 33939)
ZHELRTAVIDF—R—FT 4 A+DA VA MES. 2565 bHKRR
EHARTH 5,
2, =—F=zx
(1)*Museo Rosenbach/ Zarathustra (/) (1973)
(Japanese LP reissue in 1982) (King K22P-280)
(2)*Zarathustra/self title (Ji, 7/ —7%) (1971)
(CD reissue in 1995) (Second Battle SB029)
(3) Zara-Thustra (i, 7V —74)
3. /U7P—UR
(1) Novalis (#, Z7'v—7%)
FEEADW L DOPICHHDOFTFEHRMAL TV 5,
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4. ALY =Y
(1)*Hoderlin/ Hoderlins Traum (FR) (1972)

(LP reissue)

II 41U X

1. Willam Blake
(1)*Mike Westbrook/ The Westbrook Blake (&) (1980)
(US press LP) (Europa Records JP2006)

Jerusalem X° America ° The Four Zoas > 5 DEFERC. Song of Expe-
vience 7> “A Poison Tree”. “Holy Thursday”. “London” (“London
Song” &EWSF A MIVOHIZEZ>TWn5E) EHWTWS,

(2)*Tangerine Dream/ Tyger () (1987)
(Japanese press CD) (Warner 32XB-224)

RAVDEZLZVIZ b= R« Sa—Vv 7 DEEKETDH M5 D3,

7 v 4 27D Tyger” “London” “America” (35#¢) “The Fly” “The Smile”
R EDWRAEFER L TES 127 V3 A, 6 DHEAZPIHOIER & T
5 ERRERICH & B,

(3)*Bruce Dickinson/ The Chemical Wedding (1998) (&)
(Japanese press CD) (Victor VICP-60468)

“*Book of Thel” “Gates of Urizen” “Jerusarem” & \»3 iz ¥ 23NEE
ENTVD, &y Yo7y b4 VT — T VA 7 DR EEHA T
Bo TNW—ARFHEME VD T ZFARNTWL ELRIITT VA 712
FEL, LEEEL T3,
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Bruce Dickinson/ The Chemical Wedding

(4)*Strawbs/ Grave New World (1972) (3i&)
(CD reissue in 1998) (A&M 540 934-2)

Z A MV ARNT AV —D Brave New World Db UD TH 5, New
World” &\ 5 fiiZ[FEF L BERH 5, £ DO X7 VA 7 OFFHED
NTwb, £lc, V¥ 7y b7V A 7DKTH %,

(5)*Loreena McKennitt/Elemental (1985) (Canada)
(CD reissue in 1994) (Quinlan Road QRCD101)

IyveHREAND A+ T OREHLLERF, ov—F v ir=y

FOEEETRET Ea—« PN L, TITHEZEFEINZYy FKELY 7V

4 7 @ “King Edward the Fourth” % “Lullaby” &v:95 5 A b Z

TEEL TV, HLRAF vy bOAEY, FOPFHTESATVS, %
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DHIZH A =4 Y OFFEHAVTW S,
2. Emily Bronte
(1)*Kate Bush/“Wuthering Heights” (3£) (1978)
(Japanese press LP) (Toshiba EMI EMS-81042) A28
(2)* Angra/“Wuthering Heights” (Brasil) (1993)
3. Anthony Burgess
(1) Clockwerk Orange/Abrakadabra (. 7'V —7%) (1975)
4 . Lewis Carroll
(1)*Jefferson Airplane/“White Rabbit” (%) (1967)
(CD reissue in 1995) (BMG Victor BVCP-7351) &AX £
Chicken Shed/Alice (1977)
ZFOHDEY "7V Ry IR LT A/NAD L,
(2)*Tom Petty/“Don’t Come Around Here No More” (£) (1985)
(Japanese press CD) (MCA MVCM-407)
ETF « 7V 07 TR vy Fenyd—ZHLIL L XT 4 —LT
JADEEPTHEFA L <y FLTHHWEESDIZZ > Tw b,
(3) Francois Wertheime/Alice Au Pays Des Mevrveilles (15) (1978)
9. Samuel Taylor Coleridge
(1) Kubla Khan Ck. 7V —74) (196?)
(2)*Iron Maiden/“Rime of the Ancient Mariner” (3£) (1984)
(Toshiba EMI TOCP-6341)
6 . Joseph Conrad
(1)*Iron Maiden/“Lord of Flies” (3&) (1995)
(EMI 7243 8 35819 2 4)
1. T.S. Eliot
(1)*Osanna/“Canzona” (ff) (1972) &XXZR
(2)*The Mission/“Wasteland” () (1986)
(Mercury 830 603-2)
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8 . Aldous Huxley
(1) Brave New World/ Impressions on Reading Aldous Huxley (J£) (1972)
9. James Joyce
(1) Finnegan’s Wake (K. 7V —7%&, ¥ 7D, 60 FHK)
(2) Finnegan’s Wake/ Yellow (Belgian, Z)Vv—7"4) (1996)
(3)*Phil Minton/ Mouthful of Ecstasy (Finnegan’s Wake) (9&/4 F+5)
(Victo cd 041)
10. John Keats
(1)*Robert John Godfley/Fall of Hyperion (¥) (1974)
(Japanese reisssue LP in 1978) (Nippon Phonogram BT-5167)

Robert John Godfley/Fall of Hyperion
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(2)*Keats (3, 7'V —74)
(BI*ELETE/ The Lady of Shalott (1992)
(CD) (Salisbury Adisc-SAL0002)
BEDEH v FT N Ao R—D To Hellen” “The Haunted Palace”
Psbic, 7=A>® “The Lady of Shalott” “Elaine the Fair”. ¥—
® “lIsabella” EbH 5,
11. C.S. Lewis
(1) Narnia/self title (3&) (1974)
(2)*Narnia/Awakening (Sweden., 7 /v—74%) (1997)
(3)*Eden/ Perelandra (1) (1980)
(original LP) (Eden Musik EM 20 001)
12. Arthur Machen
(1)°*Kenso/ "Dy (The Hill of Dreams) (B) (1991)

13. Michael Moorcock

(1) Michael Moorcock & the Deep Fix (FE. KADTES) (1975) AR

70



NFEERYE 27 —FH (INHEER)

14, George Orwell
(1)*Rick Wakeman/ 1984 (3%) (1982)
(Japanese press) (Polystar 245-41)

Rick Wakeman/ 1994

(2)*David Bowie/ “1984” (&) (1974)
(CD reissue in 1996) (Toshiba EMI TOCP-8867) &AXZ£HR
(3)°* Anthony Phillips/ 1984 () (1981)
(original LP) (RCA LP 5036)
(4) Hugh Hopper/1984 (&) (1973)
(5) Ensemble Data/Animal Farm (Loomade Farm) (Estonia) (1990)
(6)*David Peel & the lower eastside/1984 (k) (1990)
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(Czech press LP) (210007-1311)
TAV DA TER» S DEEED OWIZD, {fr D7 VS LIE,
HEWIERZF=ABDL S TH?,
13. Harold Pinder
(1)*Michael Mantler/Silence (¥) (1977)
(original LP) (WATT /5)
16, Julian Jay Savarin (B 5> D{ES &S ML)
(1) Julian’s Treatment/A Time before This () (1970)
(2)*Julian Jay Savarin/ Waiters on the Dance (FE) (1971)
17. William Shakespeare (K3 Hd3eBhbhFT)
(1)°*Shylock ({h. ZW—7%)
(2)*Falstaff ({b. Z )V —74)
(3) Red Jasper/A Winter’s Tale (¥) (198?)
(4) Steve Hackett/ Midsummer Night’s Drveam ()
(5) Mauro Pagani/Sogno Di Una Notte Destate () (1981)
(Midsummer Night’s Dream)
(6)*Loreena McKennitt/“Cymbeline” (Canada) (1991)
(CD) (WB 9 26880-2)
Merchant of Venice/self title (?) (?)
18. Allan Sillitoe
(1)*Iron Maiden/“The Lonliness of the Long Distance Runner” (&) (1986)
(1997 Toshiba EMI TOCP-3066)
19, Bram Stoker
(1) Bram Stoker/Heavy Rock Spectacular (F, 7 )V—7%) (1972)
20, Alfred Lord Tennyson
(1)*Loreena McKennitt/ The Visit (Canada) (1991)
(CD) (WB 9 26880-2)
V—F i ID4EETIET =Y D “The Lady of Shalott” %HY
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EFTw3,
(2P EETE/ The City in the Sea (H) (1991)
(CD) (Salisbury Adisc-SAL0001)

R—DFFr W o Tz, 7 =2 >®d “The May Queen” “The Voy-
age”. Y2 A Z7AET DY A v b® 113F “Since I Left You” =¥ 3 Y
mINh T3,

BIEETE/The Lady of Shalott (H) (1992)
(CD) (Salisbury Adisc-SAL0002)

WL DEH v Ke TNy B—D To Hellen” “The Haunted Palace”
Pstic, 7 =A>® “The Lady of Shalott” “Elaine the Fair”. ¥—Y
D “lsabella” 2 EbH 5,

21. J. R. R. Tolkien
(1)>*Bo Hansson/Lord of the Rings (Sweden) (1970)
(CD reissue in 19??) (One Way Records OW 33654)
(2)°*Isildurs Bane/Sagan Om Ringen (Sweden) (1988)
(LP) (Isildur Records IRLP 000 88)
(3) Gandalf/ Visions (A —2Z MV 7) (1982) (Ti54&¥I5E,)
(4)*Yavanna/ Bilder Aus Mittelerde (JH) (1984)
(original LP) (LORD 33 545)
FPon=00%>y &0,
(5) Khazad Doom (K. 7/ —7%)
= F AERIEETL 2EHHOLHEINS L oz TV —T4,
(6)*Marillion (3, 7NV —74%)

TR I NV—=TZBE Ty VA, iEZotzb6Lv, ThiabbHT=
YDAy &%,

(7)*Galadriel/ Muttered Promises from an Ageless Pond (A4 >, 7N —
74) (1988) (DAGA Discos LP0005)
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22. H.G. Welis
(1)*Allan Parsons/ The Time Machine (¥) (1999)
(CD) (HORIPRO XYCA-00041)
77 YeN=Y Y ADEHETH %, SEIE SF DHFICERE/IZHD
EBHOTWV3,
23, Oscar Wilde/The Picture of Dorian Gray
(1)*Shadowland/“Dorian Gray” (Z) (1992)
(CD) (Zero Corporation XRCN-1093)
(2)*Dorian Gray/ World of Life (Ji. 7NV —7%) (1995)
(CD) (Victor VICP-5503)
(3) Il Ritratto di Dorian Gray (ff. 7w —74)
24, W. B. Yeats
(1)* Now and in Time to Be: A Musical Celebration of the Works of W.
B. Yeats (Ireland) (1997)
(CD) (Grapevine OMCX-1017)
WHhPL MY Ea— bEFZ T CD, Van Morrison (V7 >+ %Y
A ) ® The Cranberries (7 7 >RV —X) Oz, 1 =4 VEAD
FOMF b L,

I 7x97%

1. Edward Albee
(1)*Sigmund Snopek 111/ Who'’s Afraid of Virginia Woolf? (1973)
(CD reissue in 1994) (WMMS 042)
2. Ray Bradbury
(1)°*The Enid/Something Wicked This Way Comes (198?)
(original LP) (ENID 3)
(2)°*Solaris/ Marsbeli Kronikak (Hungary) (198?)
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(original LP) (START SLPM 17819)

Solaris/ Marsbeli Kronikak

(3) The Liverpool Scene/Amazing Adventures of () (1968)
AP omw, Ty FRYOEREEF -7 LR H S 5
L,
3 . William Burroughs
(1) Soft Machine (3, 7'V —7%)
4 . Stephen Crane
(1)*Danko, Fjeld, Anderson/“Blue Hotel” (£) (1994)
(CD) (RYKO VACK 1001)
(2) Red Badge of Courage (7 vV +R? N —74)
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5 . Theodore Dreiser
(1) Leonard & Hildebrand/“Sister Carry” () (199?)
6. William Faulkner
(1)*The Zombies/“A Rose for Emily” (3&) (1968)
(CD reissue in 1993) (Teichiku TECX-20496) & &M
(2) The Hitmen/Light in August (k) (1997 7?)
(3) Cartoon/“Light in August” (k) (1983)
(4) Lionel Newman/“Sound and the Fury” (k) (?)
(5) Philip Rambow/“Sound and Fury” (K) (?)
(6) Platters/“Sound & the Fury” (k) (?)
(7*Iron Maiden/“Sanctuary” (Z£) (1981)
(CD reissue in 1987) (Toshiba EMI CP32-5107)
1. F. S. Fitzgerald
(1) Dave Koz/ Tender Is the Night (k) (?)
(2)*Jackson Brown/“Tender Is the Night” (k) (1983)
(Japanese CD reissue in 1996) (Asylum WPCR-667)
(3)*Frank Marino/“Babylon Revisited” (4} (1990)
(Japanese press CD) (ALPHA Record ALCB 728)
(4)*Ric Ocasec/ This Side of Paradise () (?)
(original LP) (GEFFEN GHS 24098)
(5) Ultravox/“This Side of Paradise” () (?)
(6) Smokie/“This Side of Paradise” (K) (?)
(7)*Manfred Mann’s Earth Band/“This Side of Paradise” (%) (1976)
(Japanese CD reissue in 1990) (Century Records CECC-00123)
8 . Allen Ginsburg
KXEH
9. Ernest Hemingway
(1)*The Old Man & the Sea/self title (Denmark) (1971)
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(CD reissue in 199?) (Shanty 1001)

The Old Man & the Sea/self title

(2)* Anekdoten/“The Old Man & the Sea” (Sweden) (1993)
(Virta 001)
(3)*The Colour of Memory/“The Old Man and the Sea” (Scotland) (1994)
(IONA IRCD 028)
(4) Dimitri Tiomkin/“Old Man & the Sea” ) (?)
(5) Fred Rose/“The Old Man of the Sea” (K) (?)
(6) Behemoth/“Old Man of the Sea” (k) (199?)
(7) Red Kravola/ Farewell to Arms () (19957?)
(8) Les Baxter/“A Farewell to Arms” (k) (?)
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(9) Benton Ames/“Farewell to Arms” (k) (?)
(10) Jean Martin/“Farewell to Arms” (CK) (?)
(IDRoberta Sherwood/“Farewell to Arms” ()
(50~60 XA MY —2?)
(12Dave Dudley/“Farewell Two Arms” (k) (?)
(13Dick Darmon/“Farewell to Arms” (k) (1990)
(19*Emerson, Lake & Palmer/“Farewell to Arms” (3&) (1992)
(CD) (Essential Records ESM CD 506)
(5The Sun Also Rises/self title (F) (1970)
TR TEREINE IR, AFTERLSTDOTH»S KW
B, AYN=ZANOUBNI T T2 THBT2H I I I N FEKR
ROl DT,
(10*Metallica/“For Whom the Bell Tolls” (k) (1984)
(CD) (CBS Sony 25DP 5340)
(I0*Bass Addiction/For Whom the Bass Tolls (%) (1994)
(Pandisc PDD-8849)
Bass Addiction %257 7 ./« R—AD7 0y x 7 MZ X 5, THENIZDIZ
NR—ZFIBDy EVDI T NN A
10, Nathaniel Hawthorne
(1) Scarlet Letter (CK. 7V —74%4. South Florida)
11. Washington Irving
(1) Rip van Winkle (K. 7 Vv—7%. 50~60 FER)
12, Henry James
(1) Hail/ Turn of the Screw () (1991)
(2)*Dirty Looks/ Turn of the Screw (k) (1989)
(original LP) (Atlantic 81992-1)
(3) Contagion/ Turn of the Screw () (?)
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13. James Jones
(1)*Iron Maiden/“From Here to Eternity” () (1992)
(US press CD) (Castle 111-2)
14. Ken Kesey
(1) Ken Kesey/The Acid Test (k) (1967)
ERAR N & 2 EBRITER,
15. Jack London
(1) D.A.D. (Dreams A Circle)/ Call of the Wild (k) (?)
(2) Disneyland after Dark/Call of the Wild (B) (1986)
(3)°*Neil Schon/“Call of the Wild” (k) (1995)
(CD) (Higher Octave Music HOMCD 7073)
4 A MEITED, HIOBBEICIRDIBEEMBA > T3,
(4) Arron Tippin/Call of the Wild (%) (1993)
(5) Chris Ledoux/“Call of the Wild” (?) (?)
(6) Last Call/Call of the Wild (k) (1996)
(7) Susan Ashton/“Call of the Wild” (kK ?) (1993 7?)
(8)*Deep Purple/“Call of the Wild” (&) (1991)
(Japanese press CD) (Polydor POCP-2287)
16. H. P. Lovecraft
(1)*Necronomicon/ Tips Zum Selbstomord (. 7' N—7%) (1972)
(2) H. P. Lovecraft (k. 7V —74) (1967~75)
17. Herman Melville
(1) Frankie Laine/“Moby Dick” (k) (?)
(EP) (Columbia J4-276)
FHEGIES Wizl DT, ELLSKDR T 3,
(2)°*Led Zepplin/“Moby Dick” () (1976)
(CD reissue in 1997)
(East West Japan AMCY-2439~40)
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(3)*Nino Ferrer/“Moby Dick” ({4) (197?)
(CD reissue in 1998) (5758619-12Y)
(4) Banco/“Moby Dick” (f#) (1983)
(5) Steve Goodman/“Moby Dick” (k) (?)
(6)*Nick Woods/“Ballad of Billy Budd” (k) (?)
(EP) (Joey Records JY-1009-R)
(7)*Morrissey/“Billy Budd” (&) (1994)
(Toshiba EMI TOCP-8075)
18, Edgar Allan Poe
(1) Peter Hammill/ The Fall of House of Usher (FE) (1991)
(2)*The Alan Persons Project/ Tales of Mpystery and Imagination Edgar
Allan Poe (3) (1976) XX ZH
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The Alan Persons Project/ Tales of Mystery and Imagination D7
Vv FDEHELD “The Fall of the House of Usher”

(3)°*The Alan Persons Project/“The Gold Bug” (Z&) (1980)
(Japanese press LP) (ARISTA 25RS-107)
(4)°*Michael Romeo/“Cask of Amontillado” (k) (1994)
“Masque of the Red Death”
“The Premature Burial”
(5)*Wanietula/A Dream within a Dream (3) (1983)
(original LP) (KK 2811-018)
R—@D “Alone” “The Valley of Unrest” “Dream-Land” “A Dream
within a Dream” G EZHW»Tw»3,
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(6) Tiananmen/“The Tell-Tale Heart” () (199?)
(7)*Ikarus/self title (F1) (1971)
(CD reissue in 1995) (Second Battle SB 032)
“*Raven” O—HE2HOI-HMEEEL T35,
(8)*Iron Maiden/“Murders in the Rue Morgue” () (1981)
(CD) (Toshiba EMI CP32-5107)
(9*E. A. Poe (ff. 7V —7%)
(1) The Glass Prism/Poe through the Glass Prism (k) (1969)
This albums is an attempt to set poems by Edgar Allan Poe to a rock
format. Although they don’t pull it off the music isn’t bad on cuts like
The Raven. (Fazz, Acid and Flowers 457)
(10*POE/Hello (k) (1996)
(Japanese press CD) (East West Japan AMCY-2039)

EEBEREWETSADB.POE LI 7 X2 —LBELSHER—H
DA MDTIWIN L

WV*EBETE/The City in the Sea (H) (1991)
(CD) (Salisbury Adisc-SAL0001)

R —@ “Fairy-Land” “The City in the Sea” “Eldorado” “Eulailie —
A Song” EWRHEDITITEH->TWVB, ZOMIZH Alfred Tennyson O
“The May Queen” “The Voyage”’. ¥z A ZAE7DYV 2y bD 113 F
“Since I Left You” ZE bR LT3,

(3*%4FH/The Lady of Shalott (1992)
(CD) (Salisbury Adisc-SAL0002)

BEDEA YR -TUNATREFAPEZENENTH, F—D “To
Helen” “The Haunted Palace” 2> T3, &5, 7 =2 “The
Lady of Shalott” “Elaine the Fair”. F—Y ® “Isabella” %&b b 3,

19. Ayn Rand
(1)*Rush/2112 (Canada) (1976)
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(Japanese press LP) (EPIC SONY 25-3P-267)
20. Tom Robbins
(1) Another Roadside Attraction/self title (Canada) (1979)
21. J. D. Salinger
(1)*The Wynona Riders/]J.D. Salinger (k) (1995)
(CD) (Lookuout Records)
22. John Steinbeck
ww The Grapes of Wrath
(1)*Woody Guthrie/“Tom Joad Part 17 “Tom Joad Part 27 (k)
(1940) (CD reissue in 1996) (BMG Victor BVCP-7445) AX &
(2)*Bruce Springsteen/“The Ghost of Tom Joad” K) (1997)
(Japanese press CD) (Sony SRCS 8244~5) AXX&R
(3)*Camel/ Dust and Dreams (F) (1992)
(Japanese press CD) (Pony Canyon PCCY-00339) &X&MH
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Camel/Dust and Dreams

(4)*The Mission/ &Y O& %, “Grapes of Wrath” (&) (1990)
(Japanese press CD) (Mercury PPD-1129)
(5)*Spear of Destiny/Grapes of Wrath (3£) (1983)
(original LP) (EPIC EPC 25318)
(6)*Pervis/“The Grapes of Wrath” (&) (1997)
(CD) (Idol Records IR 008)
(7)*Rage/“The Grapes of Wrath” (Jf1) (1987)
(CD reissue in 1993) (&7 # —VICP-23072)

FAYDANE=RXF VN D 2B DT VINL, Execution Guaran-
teed PS5 DHl, A YA MDD, TN—FI2k 3 "RY DEE; ORI
S oinh, HEAPHMOMOITEFEA»roFEZ B E, TR’ L WS ERGH 2
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T—X7 Y 7E3NTnELITH 5,
(8)*Jon Bon Jovi/“Little City” (k) (1997)
(Japanese press CD) (Polygram PHCD14007/8)
YaveRreYabtovo - TuArs0l, BiE TR OFHE,
WISBAR I WAL, BREIC “grapes of wrath” 38353 3,
(9)*The Grapes of Wrath (Canada. Z/V—74) (1980 f1%)
HEATIRPEDFEE ISR 2T2Z ENROD, AFFTRLPEIOEY
T e A=A Tz 6 L, REBY X Y N—0SEEPTH 5,
(1) The Grapes of Wrath (k. 7 —7%) (1960 FEHRXK)
(1)The Grapes of Wrath (k. Z Vv —74) (1966) (California)
(12The Grapes of Wrath (k. Z/Vv—74) (196?) (Texas)
(13Grapes of Rath/Glory (k. 7 v—7%4) (1968 or 69)
(14Grapes of Wrathe (K. 7'V —74)
(I5Apes of Wrath (K. 7V —74)
w East of Eden
(1)*Nino de Angelo/East of Eden (317?) (1984)
(LP) (Polydor PDS 1 6411) |
(2)*Dieter Osten/East of Eden () (1986)
(LP) (Moon Records TOAST 011/012)
(3)*Michael Macdonald/“East of Eden” (£) (1993)
(Japanese press CD) (Reprise WPCP-5450)
(4)*J. Murphy Martin/“East of Eden” (k) (1981)
(EP) (Soundwaves Records SW 4631)
(5)*East of Eden/self title (k. Z/v—74%) (1989)
(cassette) (Capitol C4-48483)
(6)*East of Eden (¥, 7V —74) (1970 &EFi)
(7)*Big Country/“East of Eden” (3&) (1984)
(Japanese press CD) (Mercury PHCR-1136)
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Yo Z DA
(1)° Tortilla Flat/Fit Ein 3/4 Stiidche (J8) (1974)
(2)*Eddie Cano/“Tortilla Flats part 17 “Tortilla Flats part 2”7 k) (?)
(EP) (Reprise 0382)
(3)*Mack and the Boys/From the Hip (FE{L) (1988)
(Japanese press CD) (Crammed Discs 32CRD-113)
(4)*Wayward Bus/“Prophet” (k. ZV—74) (?)
(EP) (RCA Victor 47-9498)
(5)*Wild Stares/“The Moon Is Down” (k) (1982)
(EP) (propeller product no. 8)
(6) Andy Irvine/“Viva Zapata!” (Ireland) (1991)
23. Mark Twain
(1)*Richard Hayman/“Huckleberry Finn” (k) (?)
(EP) (Mercury 70333-X45)
(2)*Rush/“Tom Sawyer” (Canada) (1981)
(CD reissue in 1997) (Atlantic AMCY-2296)
G fEIL FH/ TNy 7 ) —; (1999)
(CDEP) (PONY CANYON PCDA-01188)
24, Kurt Vonegut
(1)*Billy Pilgrim/self title (k. 7'V —7%) (1984)
(CD) (Atlantic 82515-2)
25, Walt Whitman
(1)°*Weather Report/I Sing the Body Electric (k) (1972)
(Japanese press LP) (CBS Sony SOPL 37)

EHFRICRA Yy be Y DIERANDERIZZ VI, TNA T4 bV E
vy b EHBEONY FOEPNIAABERHZ S EHEAV, DY ¥
ADFEEZGEHRL, "2V 7 b Yy 7 8BS HHIDO T, HFLWHTEAL
PYIDAATHI D ETHRI[AADBREL SN B,
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Weather Report/I Sing the Body Electric

(2) Leaves of Glass (K. 7‘11/—7’4’%; YT NDH, 1968)
(3) The Soul, Inc/“The Leaves of Glass” (196?) ()
26. Tennessee Williams
(1) The Glass Menagerie (?. 7 Vv—7%)
(2) Glass Menagerie (k. ZNV—7%, ¥ > 71D # 60 HFK)
12 Santana (%> % 7F) &MY % Mike Sherieve (¥4 732 ) —
7Y DWWz v—7,
(3) Billy Cobham’s Glass Menagerie/ Smokin’ (K. 7V —74%)
(4) John Wright/“We're Heard the Chimes at Midnight”
A Streetcar Named Desire IZET< D5 L,
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21. Thomas Wolfe
(5) U.Utah Phillips/“Starlight on the Rails” (&) (?)
Of Time and the River WCETDWIzb D5 L,
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