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(2, ZofEEiimEIHIL N TS,

AMOUR. 5.

Since holy Vestall lawes have been neglected,
The Gods pure fire hath been extinguisht quite:
No Virgine once attending on that light,

Nor yet those heavenly secrets once respected.

Till thou alone to pay the heavens their dutie,
Within the Temple of thy sacred nawme,
With thine eyes kindling that Celestial flame,

By those reflecting Sun-beames of thy beautie.

Here Chastity that Vestall most divine,
Attends that Lampe with eye which never sleepeth,
The volumes of Religions lawes shee keepeth,
Making thy breast that sacrved reltques shryne,

Where blessed Angels singing day and night,

Praise him which made that fire, which lends that light.

#2112, 64THRE U 129TB 7, it (o) = Temple (shryne) & v»- image
DA, ok (D) & v tenork, Temple (shryne) & v» 5 vehicle & DD I
gz, THETHE (L) v, BE ‘quality’, R, £ ‘quality” 2F
4+ 2 “substance” F I ETH LN T, T image (2, Tuve wH HF 5, Aristotle
o ten categories hon, “substance” %2 “quality” ¥ vy ) HBIRY F ORI KOV
THEMENZLOTHE I ErHBT 5, EEOER, MBELERLEELTwdE
H 4 2 “that Celestial flame” ¢ v»9 metaphor (2452 56, # LT, 84THD, &
Pt | & =Sun-beames & > image LRI TH D, EiZ, TOLHDHMELHEZ
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LSIEEFHLEDLNDEEN, b UITORIZHEIFLN TN THEL, =
U THIBR, XNV Ry FPEORBORTLL S,
Z LT, ZDL 9 e RiaiE, 1594 i Amour 23 12 L R0 5,

AMOUR. 23.

Wonder of Heaven, glasse of divinitie,
Rare beauty, Natures joy, perfections Mother,
The worke of that united Trinitie,

Wherein each fayrest part excelleth other.

Loves Methridaie, the purest of perfection,
Celestiall Image, Load-stone of desire,
The soules delight, the sences true divection,

Sunne of the world, thou hart revyving fire.

Why should’st thou place thy Trophies in those eyes,
Which scorne the honor that is done to thee,
Or make my pen her name imortalize,
Who 1n her pride sdaynes once to looke on mee.

[t 1s thy heaven within her face to dwell,

And in thy heaven, there onely is my hell.

A5y ZHEOETIZLVHEL L LI, BARPMBE-O LWLk T8
HTWSZ L&Y image AL, MATE&EIZIhz-> T, F LT, 1
boimage ¥, 72 &2, ER_EFHASIFA TH 72, “Methridate” (1. 5) ¥
“Load-stone” (1, 6) n& ) LB ERMBETHIHBETE 2 L, FOMMENZRD
#ELIL “substance” X2 "quality” (2 X X F - TH D, L b, F4145 0 image A 14 4T
IZh72-o THIZamplify 22127 &7, EfbEHFNHEENH L 52, “relation” %
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Gk, WD, ELABICESEAASOE LI ( £ v, Petrarchan sonnet 7 —
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Bl 213, 1594 M Amour 34 DA F1) - 7EKDERFICERB L TA L 9,

AMOUR. 34.

My fayre, looke from those turvets of thine eyes,
Into the Ocean of a troubled minde,
Where my poore soule, the Barke of sorrow lyes,

Left to the mercy of the waves and winde.

See where she flotes, laden with purest love,
Which those fayre Ilands of thy lookes affoord,
Desiring vyet a thousand deaths to prove,

Then so to cast her Ballast over boord.
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See how her savles be rent, her tacklings worne,
Her Cable broke, her surest Anchor lost,
Her Marryners doe leave her all forlorne,
Yet how shee bends towards that blessed Coast.
Loe where she drownes, in stormes of thy displeasure,

Whose worthy prize should have enritcht thy treasure.

ZZiziE, BADR=turrets (1, 1), FFAnz=Barke (1, 3), FANE
M= Ocean (1. 2), FADEL purest love =% (1. 5), @i (BA) =
llands (1, 6) K trthat blessed Coast ( 1. 12), HEDipik & = stormes ( | |
13), HFADESC L= TRIDITAITAOH (11, 9—11), o> conceit!'* #¢
BH L Twvwa Ay, Z s o conventional conceit 4, X2(3 1), "substance” % “quality”
BRENEIRIZE DV Tamplify SN T 20 THY), ZOEMBE o> T B DL,
bW 3, )X 2@HiFEf{o analogical thinking T/ 4, L TX, ZDYV F
b o allegorical 701 (3, Spenser By/r gy AT A, B 72 A2, Drayton #° Spenser &
BLELL T B b B, St Clair o5f88 L T 5 L, ' 8z K. Tillotson &,
Z DR EFLL T b, '°

[a]#% 7> conventional conceit |3, 1594 Fh Amour 3512 L R 55,

AMOUR. 35.

See chaste Diana, where my harmles hart,
Rouz'd from my breast, his sure and safest layre,
Nor chaste by hound, nor forc’d by Hunters arte,

Yet see how right he comes unto my fayre.

See how my Deere comes to thy Beauties stand,
And there stands gazing on those darting eves,

Whilst from theyr rayes by Cupids skilfull hand,
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Into his hart the piercing Arrow flyes.

See how hee lookes upon #is bleeding wound,
Whilst thus he panteth for his latest breath,
And looking on thee, falls upon the ground,
Smyling, as though he gloried in his death.

And wallowing in his blood, some lyfe yet laft,

His stone-cold lips doth kisse the blessed shaft.

AN TH B # Diana (272 &£ 2 T, o image T % ik - » i, Ovidian
tradition ThA 5, BEF NN &K, "my hart” TRl (THERE, & o) B
&) ki, “chaste” TEHN T, (ML, v ) BEROFEFMEZERSIY5)
L7, ‘my Deere” TRNETEZA (L) BEREZZEL) X, _ENFWKREF
OFENFERIZL B, pun R AN A, £ LT, FFAOI=08K (BlH, EY) OE,
o F45 = Hunters arte ¢ v» 9 image i, Cupid & {4, 4 T convention TH -
T, Shakespeare o) # v k%o, Venus and Adonis X2, Love’s Labour’s Lost (2 4
BRonsl e, 36HEMTLIETLLwI ),

FLT, ZnkHiz, kEoonnEiicE LA, BROR»LEELNDS (&
LEEEEZ LN TN TH S 7)) (BNE, Cupid DD “piercing Arrow”) 12 & -
T, #AAbleed L, death 2ELAELN THS, L), BEENT—=iF, T
)R ZGAFROTES, FioVr v Mg, FCRsNBL0THE, Y 2L T,
ZOT—=Izid, LT e Thuvidy, TH#RM, o image B EH T 5,

Amour 1512, ZOPIHVR L5,

AMOUR. 15.

Now Love, if thou wilt prove a Congqueror,
Subdue thys Tyrant ever martyring mee,

And but appoint me for her Tormentor,
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Then for a Monarch will 1 honour thee.

My hart shall be the prison for my fayre,
He fetter her in chaines of purest love,
My sighs shall stop the passage of the ayre:

This punishment the pittilesse may move.

With teares out of the Channels of mine eyes,
She’st quench her thirst as duly as they fall:
Kinde words unkindest meate [ can devise,

My sweet, my faire, my good, my best of all.

lle binde her then with my torne-tressed haire,
And racke her with a thousand holy wishes,
Then on a place prepared for her there,
lle execute her with a thousand kisses.

Thus will I crucifie my cruell shee,

Thus lle plague her which so hath plagued mee.

Drayton (3, Cupid = Conqueror (& 2 \ |3 Monarch) & v image (- k - T,
Cupid 2 572 TTHGORAIZOT B &, BS %, BA (Bl Tyrant) % H#R522
'+ % Tormentor I2H:& L T<{ B & 512k, Cupid iz BB L T3, %L <,
Drayton .l i (Bl %, prison) (%, purest love (Ht,, chains) (= & - THA %1
2T, BRIZHEMEMZ 5, 216 L5013 Y, “substance” % “quality” %) category
IZEEDWTHEE RN T 5, Elizabethan imagery 74 A,

EZAT, MEDMTIZNT, &AL, TZHIEEREME L Cala s, Fi3
IDEHRELTHELTREDLN 2, EF - T, #1F COFT T~ 728,
Kz, WATRLEST, BAOHHFBANZHLTLCELRHITE 5D TH D, &b
7, TEATABRL, #RE T3, 20k 5 % paradoxical 7 i, Donne Zo)
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THENVIZIIEL TV, L iBEeRBIZE X E-> Ty 5481013, 1599 Fil
ldea LBgE T3, THIB, SN TVW2RTHSE, 2oz, LTcL )P LIIELTA
£,

Amour 16 |- F 2, “vertues Idea” (1. 1), “teares” (1. 15), "sighes” (1,
16) #Zc &, ZDFLH Xz ) 18477 nonsonnet TH 3,

Amour 17 (= M+ %, “wonder” (1. 1), “my deerest thoughts” (1. 7), “her
objects past perfection” (1, 6), “her perfection” (1. 11) % &,

Amour 19 121+ 5, “pure Idea” (1. 9), “vertues right Idea” (1. 9) % ¥,

Amour 29 1= T 3, “eternall light” (1, 2 ), “starre of starres” ( 1, 5), “fayre
Planet” ( 1. 5), “Lampe of vertue” (1, 6), “ever shyning” (1, 6), “worlds
wonder” (1. 9), “crowne of heaven” ( 1, 9), “glorious hand immortall” (1,

12), “blessed fayre” (1. 13), “heavenly eyes” (1, 13) 7% &,
Ok, Bl HITIUEIRD AT, ZOUTHEL T,

Iz, AL, 1594 SEBR Amours (213 E R L TUE B 5 T, 1599 kR Idea LIFEIZ
AT, Fic TEMmiEAL ANV Ry PEERIBRL TA L 9, Drayton (34130,
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E5e? & 5 7 Ovidian or Petrarchan conceit DWMRDZNZHA L Tl vvzevz Eopy
bbb,

£, 1599 #4R ldea 7% 980> Dedication (2} 1+ 2, Drayton B &z & 2, % [ v
FHFRBE ORI, Z o ldea RUFFNLIBOBIMOLEE 2 W BELER Y 70 T
oo Y, WEREBEL TRt 20K AR, KEOSN R 2
EEZNEMW S &), conventional 7t R 2 &, B | T, “change” (. 10) &
“Varietie” (1, 11) #3K#, “in all Humors” ( | . 12) WZEDOM AT v,
HLOWEEZHALESL TW20ThH2,

IDEA (1599)
TO THE READER OF THESE SONNETS

Into these Loves, who but for Passion lookes,
At this first sight, here let him lay them by,
And seeke else-where, in turning other Bookes,
Which better may his labour satisfie.
No jarre-fetch'd Sigh shall ever wound my Brest,
Love from mine Eye a Teare shall never wring,
Nor in Ah-mees my whyning Sonnets drest,
(A Libertine) fantastickly 1 sing:
My Verse is the ture image of my Mind,
Ever in motion, still desiring change;
And as thus to Varietie inclin'd,
So in all Humors sportively I range:

My Muse is rightly of the English straine,

That cannot long one Fashion intertaine.

EIZZDY Ay ME, oo 1594 4R Amours (2343 2 THOHEH], 85 L 7 s
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2L LEZ 55, "Passion” 771 #3835k L ¢, “farre-fetch'd Sigh” % “Teare” X
“Ah-mees” ¥ \»9 SEIZ L » THEA-IT k) Dig—ERIH, KEERZ convention
IZ(E5 Dlx——1b 9 1k T, “English straine” 25|\ Cwa k) &V A v P aEFESL
WEENTHNEDTH S,

1619 fEME ldea 2 4, FiizizBAZINV A Y P THED, 22124, kB E
F 27713 nEEM T4 B s e, Drayton o ER I3, ZOMEIZH THTOLRA
BEEAALOE, BIOROTIEZ L THREDECENIZE W) 2L &, ZRGH
FRHOC, HSTRETTRNE, H0EBBTLIILEHE. LI, HOD
| XELERLELRL I LY, HOBRMIZIEL L) THE,

IDEA (1619). 2.

My heart was slaine, and none but you and I

Who should I think the Murther should commit?

Since, but your selfe, there was no Creature by,

But onely I, guiltlesse of murth’ring it.

It shew it selfe; the Verdict on the view

Doe quit the dead, and me not accessarie:

Well, well, [ feare it will be prov'd by you,

Th'evidence so great a proofe doth carrie.

But O, see see we need inquire no further,

Upon vour Lips the scarlet drops are found,

And in your Eye, the Boy that did the Murther,

Your Cheekes vet pale, since first he gave the Wound.
By this I see, how-ever things be past,

Yet Heav'n will still have Murther out at last.

= =713, Cupid =42 A0, Drayton O g =#EH, BATHE2LEDEL» L L
727> 3 = EFHL, =R, X o conceit AiHh B AN, i, AL HES
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LR & FHE L ooy, HHE O “relation” »v, “"substance” %> “quality” LIz, #
DIEBLORBNOPEII L - T B E VBT, Bli b3 THESE2 LS5, B
2, RYBEEREINDE, HD0E, BCELHEHI»ND2E L S BEOS%IZ I,
"HEBH, X TRB, &) category LEREL 4o TR EEL LN D, LT, T
1159 image A HC amplify EN BN T3 % (T, BV BEITHEAL > T b &
Th, Zoviy MIMGESHTHBLEEZ L5,
EARDEMIZ, 1619 4E8R Idea 712 L R o 3,

IDEA (1619). 7.

Love, in a Humor, play'd the Prodigall,

And bad my Senses to a solemmne Feast:

Yet more to grace the Company withall,

Invites my Heart to be the chiefest Ghest:

No other Drinke would serve this Gluttons turne,

But precious Teares distilling from mine Eyne,

Which with my Sighes this Epicure doth burne,

Quatfing Carowses in this costly Wine;

Where, in his Cups o'rcome with foule Excesse,

Straightwayes he play’s a swagg ing Ruffins part,

And at the Banguet, in his Drunkennesse,

Slew his deare Friend, my kind and truest Heart:

A gentle warning (Friends) thus may you see,

What ’tis to keepe a Drunkard companie.

Z 22, E2Dimage ' H 2, Love Bl 1 Cupid 12, Prodigal (1., 1) %

Glutton (1, 5), & %~z Epicure (1, 7), swaggring Ruffin (1. 10) &w

7 image THiZN T2, Cupid BV 72 EL MK IZ, A Senses ( | . 2) Bl

LARTHY, ZDIEEIL,

ar A Heart (1, 4), #L Tk precious Teares( ] .
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6) nELTHcostly Wine (1, 8) % -»Twd, s ADLMEIE, Cupid 24T
FEIEN%, Cupid iz k> THEENTLEIDTH L, ZHL b0 conceit (£, HIZ,
“substance” X “quality” %o category (2D W THEMI N2 TR L, 2T
DENERE WS TR 20, BB LI NLSE, BTEERINEENHD TiE
&, r (28, 2L T2 TH{R, o category 2L EOWTHREINTWH LD
YEZ LB, b conceit A A - T, Drayton b § 5 DIREEDS,
dramatic (= (Donne f£ Tl e\ 4%), £ L THWAYIZHE2 LT 5 4, 2l BT
hHEFZAh,

PRI ADOEBIZTEY, S LI 3 & 5 % 2 Lh - 72275 Drayton &)
1594 Sk Amours L 1), 1599 FLIBEEIR # E a2 [dea |2%E 5, ¥k 2EIE - HI
B - B ADBRELZWS THB &, TNHDY F v FEIZH T, Drayton %%, o
¥4 % Elizabethan imagery & ') Metaphysical imagery ~t %2 T\w2 95 &L 72
T LI -2k EB S, Bl b, 1594 FHR DTN Amours 1213, 7%
1) @ Ovidian or Petrarchan conceit 253N T 72D TH S A, ZHIBREEL L
7 12 Drayton (3, ZDfEo conceit 2 ELh Y DY & b (F4#H]) 2HIBRL T
L&y, b 01z, 1599 kR Ideaizis, £z ERIZEOH L WY 4 v b &EN&
ALTWBEDTHE, Lo b, 1599 Fhit ldea UREIZHACHL 72V % v Mi2id, I
LISTEZHT &9, @OANE ) TH B, (ZOMEIERZIT Y R v F OFIRILH
TIIRETATHHDTEEL2,) INLDER- 2V & v PR, & 1L 3E
ZLNHTHY, Lid=e, image D HiZ 5 amplification T3 % (T, wbW LAY 7
LI Z2RKRHDL LD, B, EMEFEIANLERL TEDTHE, LrLLhb,
SR E L THDLE LT, Amours L V) Idea |2FE B IMEBEDBRIZ, =) X2
B L Y M BN LR E DT AR S L T TR LT, )2
B A E 7T AT LR R & v ) I TEEE L 72754, all humours 2 18]
LTCw&E7/wE Drayton HHAHES L2 20FEH L, SDIELCEBTLIILICL
LDTIEGDDH ) b,
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Z/NEmIE B AR A A0 CEAS 20 Ml kS (b E LR RGN
)R TRELZLDICMEBE* L2 LOTH B,
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