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1926 &£ 9 Bic k& 7z D. Ho v A® “The Rocking-Horse Winner”
"KEOBLEIEA ANV IHNEROFECHHERE VW2 %, bH5A, TV
v AE "CTA L S Hy The Ladybird (1923) DD "TA &S5 H . "I, “The
Fox”. TREtD AN, “The Captain’s Doll”. "E & L%, “The Lovely Lady”
(1927). #L T "B TE->7%, “The Woman Who Rode Away” (1928) .
PV T IEES ) The Escaped Cock (1929) (Zhidav > A D5k, FEAZHE,
The Man Who Died ¥\ x> 9 4 b VTHRIREND) B EDL H NV P NRER
YO/ EFE TV S,

. TREOBBLE, 37 X% ARA (Lady Cynthia Asquith) @ "o'—
AR s A=Y~ OLDXEPNIOT, BEARAWLZBEHFEZFHOTVE LW
25, FALBKREZANCTHEEOEEERTFRETLILLIFELE, v
DAHNT 4 XANDELERL TR EBbIE, ZOFRIT5EERA b —
V=1 THY."Tbo b RAFSNT,. BEBEENT:H D2 TH S, Graham
Hough D\ > X d 1z, BHHZEH o v > A THWEM. “most skillfully
done, but quite outside the range of Lawrence’s usual work™ &b W2 X 9,
o, T 47 Y AEEE L LT Dumbey and Son & OFELISE %5 T 2 ESbim D
HBAZDINRTROVYREAINT A RLENIT—IEEDHIT T,
"TAEOBBEE, 2OHL TaWwEFZ B,

IRT—NeA-T4VT7FT7YREAHINT 4 RLELLTO & D IZIBRT
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P ANT A L bW FETHUVEBET 2D, KTO LS kHiE%
HOERMZER., Bk, BIETH 2, 23 2hIE, (@) EARFEIE DL
FETIHELTFH D TER WL, BRLWLFEH? S DRENDH 5 W ITH
DOENTTCHFZ %, £ LT, b) A5»rOREH LR EZHEL. BERT
%, Iz 2. BRNEFEORKROBBICOVTOARREZRES 2 & b,
HLIEOFERICEI>TZI LRIV T2 I e EHNE
T 5,0

ZhE TR L > TEFETE QMR b0, THY . AREHOI T
RTHHb, ANV DR, ERICBF 2 LERNE LD, ¥ X MK
IITT B DD, ABEHOBEOY YAV T H 5,7 2D X5 R EENEH%
EDLEI3 ko720, ARBIEOSHEERICI-WT A RFE L. Fil-ziiiiE
BWRERDIIDTHH o, ZHRRBHEHROEETHY . Kb T,
OEHREBEREEEL LI ETHAEBTHo g A AINT 4 XL, TH
EUHEOHBI L ORHT 27D OBHE TEBNRHETDH 5.... "A ANV
OB ICHNEIN P> T, BCOBEERNREAICETEEFL
EDETEDRPLUE AAINTF A RLCDODOTHEEEZ TERDTH S
D, AMEERHEERR TR EI I hb Y IC, BERHONEFRESIEEZ LWV
FRELIO VAN FLEDELADEDH DD TR S D 9,

171
TREOEHE,, OFHEIZ. UToLS LI Tns,
There was a woman who was beautiful, who started with all the

advantage, yet she had no luck. She married for love, and the love
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turned to dust. She had bonny children, yet she felt they had been

thrust upon her, and she could not love them.'®

COMBTEAREEHLIZ. TBEBLLE, R BAKZE, L v l2iEHN
FEFL LY, BEFEPHEOFEIALON TS, Kb L. EATH
FobwFflcdbEInicb o i, FETR RO, ZRIEREIELES
DLDOFICZDEAD D 5, FIIIILI|AFICFEL, FRHAZHE VL, KHZK
WL SEET LM TH I, P b2 FRT . WA LEOEFER LT
Wi, otz TEELITREL T3,

And so the house came to be haunted by the unspoken phrase:
There must be morve money! There must be move money! The chil-
dren could hear it all the time, though nobody ever said it aloud. They
heard it at Christmas, when the expensive and splendid toys filled the
nursery. Behind the shining modern rocking-horse, behind the smart
doll’'s house, a voice would start whispering: There must be more

money! There must be more money! (pp. 230-231)

FKOLUKEHBHEDLITRTYE T > L BEBKLEE, bo e BEWLEN, &
BEREXWBDBEDRZ, FHILEIEZDIEREFRE-> &) LHL, TAA
K=V (Paul) X Z DMK L I IREEZHELTLEWIWDE, EWIDIF,
CUDBRECH D ER—NVLHARFT 2R EFOBRKR. »rhsfEn 2 AHBREGRE
BIBERE, ZDY—VIHHRD P2 ENDEDIEH, EKRZA BV b AYESEHS
XET2HHE VLI, LirL, LD, ZOROESPEFIEDA T
HE3FHEOLOUDPTYDH 3D, PFRRECHER ZRDIzHIC, WO LHHEE
LTEERET 2L DR E R4 AV B FBEREAR & &> THEA,
FHtreb, EEBOR—-NVEBLT I LIRS, 25 LRHinrokns
ez, R—ViFE»SFR LT, EITHIERPIHETE 2 »2MEH
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ZI2L¥ 5,

The boy was silent for some time.

“Is luck money, mother?” he asked, rather timidly.

“No, Paul!l Not quite. It’s what causes you to have money.”

“Oh!” said Paul vaguely. “I thought when Uncle Oscar said filthy
lucker it meant money.”

“Filthy lucre does mean money,” said the mother. “But it’s lucre,
not luck.”

“Oh!” said the boy. “Then what is luck, mother?”

“It’s what causes you to have money. If you're lucky you have
money. That's why it’s better to be born lucky than rich. If you're
rich, you may lose your money. But if you're lucky, you will always

get more money.” (p. 231)

B L EFORFENPSR—NVIZIZ, BP—HBEEEZBLTLLIHDELTH S
EWND BN, ZOBRRWT 2HMENETFOEECEFEEEDTVS
DTH5b, BFEERCEL>T NIELED2WTW3 A (alucky person) .
RN Wz T k) (p.232) kw3, ZDOZ ik, Colin Wilson @
Wi kS, AERE, RPHEOBRRCMN BRIV ZIDLD, E5H»
HLDDBDHBHBEVIEBIEITVTVRBE I L E2RLTWS I hhidE
SGOMPEREEFEU T, FLELOFTELZKD 3,

He wanted luck, he wanted it. When the two girls were playing dolls,
in the nursery, he would sit on his big rocking horse, charging madly
into space, with a frenzy that made the little girls peer at him uneasily.
Wildly the horse careered, the waving dark hair of the boy tossed, his
eyes had a strange glare in them. (italics mine) (p. 232)
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R—NVEKREBECEY, BEOBLEDOTFEE2T 2L T, FE2FLANL
5T 5, 5l ST ID I, RE T EoT LD,y THEELDRET .
MR LL ). "FREFSF I LRBO2ERZ LT, ARER2ISDOTH S, Adde
Vries DA X =P R VEM o L, BIZBBEEHEm2 2RI 5,
oL Y ALDPNDOEROF T, BEZI o bDOY RN LTHWTY
5, UL, ZOEHMTR—VOBELE L TEDLNIDORIRETH S, Thid
EETEME L TOBRERZ . OTFHOMBTER Y, &6, BIXE
WMTE. BROESOFESE THD . ANV MVREEEFUVTL 5075,
RV ARERZISZED, PRCEERZ LT ERGBL WS, X
Nty b (Bassett) EWIRGE—EBEHFHEORITIELTED, BLTKRER
B, BB BOLFISLIENRI LIRS, uV Yy ARBEDTER.
E % TREAMATC HEIO®RE 2 DELCEZ Twb, HRIREPIRFREFEERD T
RELORROTNVY a VREOBR»E2PASTRER LS. R TIEE
TYHb, FTARBIITFHOED SHMEID b DU L o7 BE 22k
52 kWD,

Yet the wooden horse standing “in an arrested prance in the boy’s bed
room” (LAH 94), is what Paul needs; for he cannot put away childish
things. Despite his coy answer to his mother that “till I can have a real
horse, I like to have some sort of animal about” (LAH 93), we feel sure

that the fetish is more vivid than the real thing is ever likely to be.'®

WY ThH5AREE DD LVEFVMEITH Y . BMEITH D . HiEITN
1HETHYDH S, BREOSIET, R—iZ NELEDWTWB AN, MR
CWHZ TNl X1 EFET 3, Jung I & L, TIEMTEN I = L B CELR
bbb, THIIRALESOWMEIORIZE > T OB o T 0D, HIF7T =<
EEMREAIED T — > THD ., TN IPEETWS LW EEE LR
EEWRONTHES LET 0 Licddo T, 27 4 v/ TRECESDEDI K

27



15
)
/N
Ed
% fid
TD
L]
D72

n
2D
2R
TdH

28

CULTURE AND LANGUAGE, No. 58

RRKTEPELEVIET, R—NVEEEZROTELWITIADA A=Y
S TWVWBEDTHA D,

Bixsw,. BERICRAI ELTWRVEDR I Y a7 VikfTh, BE
RAOCHOEERZ D > TWEEEZOND T TN BEHROESER I/ WT
R EREEWI TR L TEBLRVWAER—IVDDH 5EKR
RIETAETOLD B, Ld> T, KER2 I SAHDEOHTFZ O LV XITHTAR
ADX Y1z, HolkESZ, & TF7F 7 LARDET) VT WLL
o R—IZE VKRB "EPOWME, KD,

Paul’s secret of secrets was his wooden horse, that which had no
name. Since he was emancipated from a nurse and nursery governess,
he had had his rocking-horse removed to his own bedroom at the top
of the house.

“Surely you're too big for a rocking-horse!” his mother had remon-
strated.

“Well, you see, Mother, till I can have a 7eal horse, I like to have

some sort of animal about,” had been his quaint answer. (p. 241)
NBBEDOTFEET 20k, BEREEXA TN KREPTARZ LD

72H. FEERIC. 2B EBEOUMEVNTH H 2D, »IHIHEKRY
E% Z &ITAIL. “self-violation”™® TH H 2, & I, F N FHER
D, BIRD LS WAKRE IR OW) 2 D72,

Upon this full sense of the sacredness of Paul’s secret depends our
appreciation of the profanity of the mother’s final intrusion upon the
private rites of her first-born. Yet Paul’s private ceremony is a perver-
sion of the religious spirit; it destroys his capacity to wonder, and it

destroys his capacity to create.'®
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AKEEZFEOBLEEZE T LI BEICHES 2 LT, R VidfEL%Fi#
DEEE L TORERED, KORZEBERLVFaT7VELTOTEEIEL, »
NOBENZZHEHELICLTWEDTH %, |

A M= =, K=&ty b (Bassett). L THEXDA A4 — (Oscar
Cresswell) W= AT/ S— b F—k o T, R—VDV—RAZBIT3TEEFA
LT, R&ZEBbELI LR D, R—IBFLILKRKEIZ. &V ELN
s ThIVKR— VOB EEHD LV EY M LTEE 1000 R KD
DEONDE I LIRS, TNTHERZEERIEIWMELRVDIRE, BidvoA
WKR—=IVOBEETHRWIZEE2 L0 0LDE, R—VOBBRIZWTZ20DH)
ABTEHERT 2L, PULORODERFLLL, ERTELESH L
RZBKDEI Wb, F—E—DBLEDFENROLT, EETHALL
TEARR., 2OOBEITHELBBRFELIZLITLLL, AREE & TR
%o

F—E—DZHHEIDE K K—NVOMEIINN—T s KHBT 5 2 Lz b,
DARZEZ D ONT BRI NN—T 4 0 S5BFB L TREF>TL %, BFRE Yy
RETRBE- T2 LI, KEEZESR®TWS,

Then suddenly she switched on the light, and saw her son, in his
green pyjamas, madly surging on his rocking-horse. The blaze of light
suddenly lit him up, as he surged the wooden horse, and lit her up, as she
stood, blonde, in her dress of pale green and crystal, in the doorway.

“Paul!” she cried. “Whatever are you doing?”

“It’s Malabar!” he screamed, in a powerful strange voice. “It’s
Malabar!”

His eyes blazed at her for one strange and senseless second, as he
ceased urging his wooden horse. Then he fell with a crash to the
ground, and she, all her tormented motherhood flooding upon her,
rushed to gather him up. (p. 242)
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R—IVOFHEEBDIZ, F—E—TiE =7 /N—, P—Fwkkh, \AKRY
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HOTRFIOMEPHRIHL. BEEZELTKREZESETWBIAKL L) (b
U EVI LT 4 v I7OEEBLLHUL LLHMIZ 20D, oLy AHNA
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Lo T, PEDFERD S UDHED SN T Wz Z ERDTE,
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VDR R LI, COERNRTIE., BZEINTHELFHR-L2FE
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L L, PEDFB L DD TEBFIENTI2EFR2RLLLWIERET A0
ZANEHOT WS, ZOERE TRXBROFERBROFEICLERT, 455
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WORLEIZEROMEDKLE L LT ENTL 5,

25 LT, BOME =N LTEREEOR T, BMRADORXFI %2 BES F
ftid. BOKLEOEHL L THCOHER R W21, BOBELNMBOHE
BICEHCOPRR 2R T, HCBANHNZBROEDL D ICAS LW bDEE
D ETFTnZkiziks,n

ROGHEDOTE R I L2, FHBBORKEOUE» SBENL SN WERTH 5
Do

FT-BETHEN/Z LI, AANV MR DT 2o v v XADEKIE, 2
DU SR B ZENTEDS, ZHIEIHELSHEBEL 20 E W IR
EVb, LA, EILREELLL, ZOFEZEENIEL TV IBER
BMEBUDERVEVIRKTH S5, 2 ZDEIHLREFELIZVEWIHK
X, R—=1DFED “He knew he could get there.” (p. 233) ® “if I could
ride my horse, and get there, then I'm absolutely sure...” (p. 243) 2 b HAh#
THb, R=NIZEDZEDTEID I, PRKFEEEDILLT EBZRDTZ,
SEVIE. BEOBEEES X TFET S RO,

X 51 Colin Wilson i X HUiE, "oV Y A DFEHT NTH., BT LW
MEzesdl b, MEZTEFREI LI 2DYIZHD BIO> NEFKBIRIE
NECEFTZIEEBBECLTRE 2 0, THO TS0k, 74 vy
YOERT BXBENLLDH THAIN, ZIVoREBEWRTHIOL RS
ANT 4 AL EDEEZERLDHB EBbh b,

SMOFEHRIE BEHbSE2) FERT ¥ ¥ v55 (SYMBALLO)
WHEKLTWwW3, 2L TERE GRAo®) »EHT % (SYMBOLA) &
B0 H 2, SRIZRTEARESMZ BRHCER AL THU 6 2B
Z. BUSIBIEEINP»BEIESDLE TCHAOHIE LizESbhTWwns,
o TRBLIIDED LWMBFOFEDI I RO THo72, LTI DO
B DR A TG & & . FHOMBA~DREDHE LD, VDL
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1931 FFiza v > A D Apocalypse BHIRE 1L 525, ZHiE "3 1 DBRRER
DEMIZF VA MNEOEmEER7:ED. FY R MELIEIORBEBRIMEEOZE %
TAHEOTWVWS, oV yRAWRE DL, TBAUREBIIRROENBE LRI, 1
REZFEHEOBS., &5 KRREDOTRICH 3 EZHBROKM LieEY 2 RE
Tihztwnd, 5z, pAIFI—o v BHFICB T 24 50 b IRBO
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LERALEDIENTE D, 20UV Y ADFEBHERE L TR ORE
DEER. "KEOELE OELEFEORBLZOBRM LRI EFR—VERD
BERERCHBEVD ZEERBLTWAEDTIRZDS D D%
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What we want is to destroy our false, inorganic connections,
especially those related to money, and re-establish the living organic
connections, with the cosmos, the sun and earth, with mankind and
nation and family. Sﬁart with the sun, and the rest will slowly, slowly

happen.?®
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